
,*s7' < V 

■-si',:;’ 

■ . it; 


,. *.!•** 

•I l i»’ 
i* ■'!. 




I 

i , 

ft 

i - 

i 







i 

) 





i 


i 

t 


i 

i 


i 



It 


I.J* 


I. 




‘J* 






ft. 


# • M*' # 

i 

} .:'J. 

I *fc**»» 

I •••*•• 


:v. 






















% 




. 


*■; f ** j*4.**un* 


r.fi . 




- 

♦ •- 


■ * ■ '.v.l i 

?v:-. 

• •* • - ' h' ' • *K:I * ' 

y V: ; : ::Vj :::»:•!? 

• . ’!• 


. fi- • '.S ■ .v 


< t* 

$ 


M 


• . ; 
• m . 


# • 

• • 


Yc 


. * * •* ft 


/ . x 


. • % * , * 
^ , , ,t * • • t 

% • 

• • i i* „ * * 

.V 

Ljwtt ft • % 4-JI* • ’ ;4< ' 

0 

a ft ft ♦ 




.* ■ 




• ' # 








* • • * . 


I » # 
• ♦ 


• 0 4 

#*• 


♦ • 

l- \ 


• P 9 

0 • 

• • ft 
fr i # 


t ft # # • 
• ft • • 


ft #^ • *J •( 
’*'•* . 

ft • #i I 


*:; 

t*. . 




» • ■ * * a 

• » , - 4 * . 


piv • •:. 

• • • • 4 • • 


PftY ¥ . 9 


'.’ft • •. 


I 


• ft ■ • 1 
0 ‘ ft - 


ft. ** • • *' 4 . v* 

AV-jIV :• • .*•* *♦.•.%>*•* 


ft *4 

• •» 

« * 


•.•ft 

• , ft * 


ft ft 

I , . • 

• ft 

Ij f 

if. 


* . 4 


* j'.v - ■’ . -.V-tX • •'•* » / ’aV • 

*4 ‘i -r • • •• • * Ftk 


H ;j 

vLJl 


l; if .' "V 

ft Hi i 


ir 


»«• - * 

» • 



• ft . 

•ji 


* 1« • 
• 


»• ■« 

• • 

0 < •» 

4 (ft • 


• • • . .* •. v * 4 ; # \v ♦ : • #Tft * * 

U ♦ *i •' • • • ft • 

^ >ix lf~"l ;• V ; ; .■ : i-i- li- 
ft *« H : 

\\ H ; • 

A fff 




:E V f j ;i f ; pl 

: : 

* *. ♦ , '.v •.■.*»** • * - V • • 

* . • t • • I . • -4 . 1 


♦t •- '-r- 1 

'a . fT * 

’ 

Ur-- 


• • • • » 

-J! 

(if* •:•■ *’•: 

IK- • : : : • ;• * 

I : **' *'■ : 


■ (I r, V « ?* 

»•/ 

** i , ns r' Hi 




■<n\ 

fi; 




I 

• * : •: . * .4 


• • t 


•ft I 


t « 

# • 
♦ • 


2i ',u* 




MSJ 


*» • 

H* 


ft.* 


. . • • . • 


t§:‘. ftR-ivi ^ 


# . » 

'*,U: 


• • 
ft . . 


* ♦* *4 


1 .0 1 • *• .* ..* * ."«•* •'* ' ♦- ft * 

-.*• ’ * • * V • *.- • • • ' • . 

• :• : .• • :• ■ * : •. ■ . • • 

r • *. * V •** :*. • • * . .* -• 




4 t .ft 




. • * * *, 
4 . . t‘» 


; » . • •• * i . ft » . •. • #F*; * Wi- ! j'ftlT 

• ‘a , ’. • •!•/* !, . • " ' ,».»•*, . < 

ir** • • ’■ #•*. • * • •».'*! 

A? { I*. ^ 0 ft' •*. * • * .... 4 * ‘ ' 

Ye.. 4 • • • • . • . , * * •» • : . . < -• 

, • - • • •:-,*«** 

. ».* .*. • • •••.** . . • . * a * V. •' *. -• • 

Vc.a * — * . f • • • * . .4 ~ * •- ... * ' 1 

If 9 0 - .* . - . * 

•ft.* _ • _ * ft ♦ . • • ».r * , , 0 , 

Viv;:.*.*- • /.•. .*.* v-.v.'V- *•* * * 

* *• • • . . ♦ • • i ft • . » i • • • 


• a a . . 4* • . • *4 0 4 -ft. ,* , • ft ft 

. • • a ' • 

. • • a ! -a*. ,*./■.•••.* . ..**■’<- ■ . .. * 'I 4 

a • a 1 . ' 4 at ,4, • 'l!,* ’ • . J 

• * a a*!-,** ! . V a' a * . • • J. * • ! , *. * . 'l 

— • *■ • • •*. .* : ;-r , 

7 — li .• . . • '• » \ 

tept^vT\\ ' > - v- 1 : : ' | 

. • •' • . ‘ *■: : ; !• .. •••; . .• \ • 

* *; *.•. YY-y * « r * 2 . 

' . . » . tt a * 4 —4 ♦ .. . 4 . . -•* . .. -a!.'. i 4 - »JJ , 

. . a. a* » *.*■.* , *a « • • • a*, a *4*.- a « • • 

* ' • • ' . • . . 4*4. aV * * '.‘a*. 

. *.! • a 1 • • "a la . • .*• * .* i', a 2 

. * * * 'a* . l . . « , * • •, ia • • *. 

*,*. ♦ • 0 * •, # • •/ 4 • • . .V' , r • ; * * •/. 

.• ! . * • • . . • *i ft • • 4 # • ^ • 4 f • • • 4 ,'t • • 

* • ** 0 * ( ,'ft * r 4 

• . Il« *• a a' I ' ft. * * • . * . •#* _ 0 « ft. # 4*1 44 

• • a a a*. • * • .- » » 

a 4 a - * * a a *V. - a . . t/, 1 aja J . 

... . i .. -I*, . : '• . • • » • *.'. . * . 


f 4<t * * 

1 ,1a 4 a a a a a 


J Jla*. *. . ,'4 U *.* » * 'a • . • ft, aa ' 

a y.\ ..--.-I. .*.• - -..a- v/ • 

• * T *.' .>r.: . 

• a •' 

*. a*. li. • a* . - - . 

a •••••* a • * ».• *a», • ?. , a,. .a 

• «4t^4, f • a ♦ * * ft ft-'. , 4 •* * * 4 4 .ft ft * . .» 4 I 

0 »**.* * r * .»,! * ! a , . . 4 ♦ * . *•. . 0* 

• .♦ » • •* # * 0 * * * ^ .#« .* ... * ' 00 

• * 4 •• 4. a . 4 . a . * a‘ • » ».* a. ' - 

T. a*.:. , . * .. ' .a *. a' •,* * 1 • 't*/- ‘ * . 'a 

’ala" a 4. * a • •». , a • - * J.'. ■ * • aa •■{ ;■ , » '4», • • . 

4 : * . '•.••••> a a a . , . . ' 4 

' a a • 

4 |ft ' k #<> • « . a * a .ft _ * ' . # . , » ,ft • _ 7 » • #4* 0 ' 1 

'Ml': .' ’.*• • * , • • 4 *. ‘ 

j.-a ' * ‘ . . , S -I* *, ,T, *• ' '• • • * - » 

li . a-.'.- • • - * a a • « • *4 *••*..* • 



• • 

* ft rf m * 
♦ ♦>“ 


• .ft 




•Vt*, 

• , * • . 

♦ 0 • ft 

ft ft 


* 


• # 


*a *4 * » ’ » 4 

. ■ 


uivi-: 


4# 

'.t * ■ 4* a 


• 0 , 
•ft * 1 


’ft ft''. * ^/ * ft # 


m 0 0,4 • 

r.r ♦ 

r» a a- *. 


- p 
9 ft 




• ft 


4 ; 1 ft I * '. 0 , 4 • • | • *•'♦ . a.' • ' *4 0 44 •• 0 • 4f 

4 0 * ft * 

4 ' • • 1 'a * - ‘. a a * * a* a, • , a ,* * ,*.!'• i - ',1 

a * 1 a a * * 4 4 • 4 4, •* t . J '• 

'a a . » <. • a a 4 . a . 4 . . . - • • , a a a , 

• . • . /.*;•. t 

a ft I • • •*• %*♦ ' . , 4 . • • ■ a 0 * r a • • ft I ft 1 

.?. • 1 . • '• »:• a *|* *,• — a * * ".it 

4 .4 • : J .4 a •• a , 4*4.* * • 4. ». a • ^ ‘fi 

• fa- • -••• *’•.* . a- * ‘.v • *:• •. .*;'*• • • *8 

-a t' -a- 4 a a a ' * ' '^’1 . *' \ ' . .*■ * ' i* , \ 

' • . a**’,, a 

a • ‘ • 

■ ■ ■ ■ a • • ;* .4 .* , ; ' 4 a * , S . 

4 r a a. • a •,,*:-«• •: 4. 4 *.• . - - • . • _ . 

• tV. 4 4R 

• • ' V • • ' • - • * ; , 

, ft *« - • >_ . , * • ft . *. • . ft ft f • , » li*', • ’ •* ‘I , i *.# *• •. 4 .#•* ••-* 01 

• 0<4 • • ! • . . • • • ' • . * • 0 ft til 

>• • . • . r * T 4 * * , •.**• . * • «• . .•* •* * 9 \*. .* .;#s f •.(! 

.4 ' a • • . • • ••• 

. . - : • a a • . • , . a'. 

. ft 4 *. I* • •. « * *,. *'*i . ft.l 0 . . , ft « I 4 0 0 i ft# 'a * • ^ 0 ‘ 4 *, » a . 4 • . ♦. • , , * »V* 




f X f *• - • *. • # . a .* * .' • . ft . * a * ■ .• . 4 * .*- 4 . , , , - - ' 1* . .4 0 - -.* •• • 

l.ta?.' * *♦' ' ’• Uf-. aja * . * ’ J* ' ‘ .V ^a’ a • '• ' 4 ' 4 * ** \ ' • ' . ’ ’ ‘ • 1 / ' ! i 1 • I ' . 1 * ' • ’ «' ' • ’ ► a*^ ft* * * 

"'>; * • • • .-lit: -!•; v Jr*:.;.** : • : • :• -/:•/+• *: 

• . ft- . ' a • a 

a • ' . • . • • . - a 

[ ■ ‘ . . . ' •/, ■ -lie ‘ - ** *N'**^1 

' .* . * ; •* • . . ■ (n •: • 

* • . .4 ' - . • • a a i • ' ft 

4 0 m 4 9 00 4. * 44 rn ^ 0 • w • * * 44 « 4 a . a • ♦ a a * 4 ..0 ft . • i i 

* ' . a ■* ’ 4 "a *1 * .*#’• -"»*<* 

• : : : • • * 
.* , • • a • • 4. . a * • . 'I* a • - • a . - • .4*4 -.4 

* • *i . 4 * • • . a*. * , • ' . t ♦ ; 4 , . . 0 . • * .• I . • • • 

i - # ' r * | ft,j % f 4 0 • • * • • *V • * ’# *.* *•* *0 • 0 • • .* • * 

a* * * ’ a a * a .*•" * a* • .'•* .4 * » • .4.' ’* a *-*•’- . * * * • * 

ll-.V.'. 'I * , * a * ' • a ‘ * ' * > ' ! . . • ' ‘ ' ' ' ' * * * . ' - J * / * .* . ‘ ‘ 

-j-.*. v. .’ . I-.*. *.t'. ..t.v a. ' 

-tv...*. • -j-* •? 

4 >09 * * # . * * V * ‘ . .%•/ I***,’. a * # * ' / . # • * , a'-- . • , 

J,t/*% . • % 4*0 * . - ft.'l* * • * •. ,'r • • • , *•••-■ . • *#. * t; 

" - ' ■ • • ' . . 4 «•.»*■ ,* ‘ , ‘a • * . . . • • *1' . a * * * . .4.4 4*. 4 

a. *.44 a.a . a • 4 ’ a a a ( ... la***. * ..*< 


a ' . . . • 4 I 

X. * • •• a :•.* a*':.-- • ■ i‘. ! ' ’ • V * i 4 ’ *' ' •' ' • ' ‘ 0 ' * l ^ ^ ‘ 4 ^ ^ ‘ ' 0 W ^ ' | 

- : y ' ••• * : . •• *• / :• ■ y.x f 

•• l ‘ f 

a 4 , 4 4 • ' a • 4 - ,4 a 4 4 - *• 4 , .• • ■ ,• .*. . * A - » *•■>..*.. 4 a 4 » R 

m 9 • , 0 0 0 4 _ . • 4 4 * S' .4 _#•*• • • 0 • Pf 

'i*. * * , i. * • ' • - • * > 4 • -2 K 

» • •*♦ *’ *i • l 0 » a f * i , ' 4 ' ' B 

• • * V.,. . > 

■ • ■ 4**.4.' 4. t ' . 1 i' 

I.* a 4 .'4 4.' a'.V a*. 4 1 • • 'a * J- " •*. 4 / • 'a'.* * . * ‘a 1 ..! < . tX 


4 • » 


.1 *« Va' 

. * * - 4 * . * . 

• 0 0 


# l 


•-.* •• ; vX-: 

a i*/4*, . . a. • a ■ a •. * T , ' i‘ . V ‘ . ‘ ‘ - ’ • * a ’ ’ a ’ • ' 4 ‘ ‘ •' ‘ 4 * * * ‘ *’ . ' . % 4 1 ' 4 f 4 • • . * 4 » = » .‘ i J • • ‘* ' \ 

. ; ; • , . 
c :*: . . : ■ : • • : • • • •-. . : - . • - : *- ; .fi 

•r 

• * . . 4 • . 1 

i 1 1 ' '• * • 

0 0 , , r » * * * * .* » » 0 • • 4 * * f . 0 * 9 0 4 ^ 0 .* *. , * ' * * , * . 4 » 0 . . I 0 • • *C 4 * • V I • • * 0 0 * 0 0 * 0 . ' * * a * • *0 . 0 « 0 * 

* • • , • *. » 4 , 0 . , 0 -a 0 0 •« 4 — J • * 4 0 0 4 • ,* • * *0 . ♦ •. . » , 0 #- ..**• . -0 * ’ * • *# * • -ft*' 4 *" ,\ * * < #- • 

« 4 • • . • • • * * *4 - V. • * . *. 1 . a • ' . . . • 4 • • ’ .* *; * v , . . , * * * * ' . . , • 4 4 • 7 1 4 4 • . t, I , V ‘ "> , 

•: •; • - >: • • ■ • 

'* ... •-... -4 • •- * a '. . . a- . 4 ,*. .. * • • * • 4 4 4 ■ * * « ' J , . ’ . , a . ‘ . 4 , a,*.*, a I 

a ,0 0, -4 a- -4* - a -3 a •* - * a ' ‘ . , a* • ' a * ' . . ' ?,* J * , J.**-*,* t* 4 1 *, 1 . ’ 4 * »i, * -J* , a . . » i 

‘.a*-. •. • a' • ' • a' 'i- .• • • •.• 'a a • ‘ * . * ' • ' T.V ' * * J. % ,* *,-. ♦ I . ‘ ‘ 4 ' • ' * * , . . a T a *4 1 ! ‘ ‘ 4 ' 4 4 t* 

' 

• • - • ' v . . -a ’• T t .4. /a- t 

• • • 0 ^ , 

* . I 

. • a - Wa * a • » a *t 4 

— * , .4.4.4.. * » . 4 a. • 4 » . . . a . a a » i • 0 .4> 4 4, . * . • 4 •* J • * I V 

¥ • » 4. a a • • I *. a - Jf. • • . . •.*. ‘ , ' . • . ' a 4 ■ ■ • . a a * • . * a*. • . • *• 4 4 • 1 I 

- ' : - , *. • ! • * - . ' l X-v* v-.v.’-a :l . •£» 

-;V. | f hi 

' f • a'..- • * . * 4 .4-4 * •' .4 r. . * . 4. a *, ' *. ' .'4'4*. • . , 4 * * * J ' J 

» *• . •..-(? ♦. * •• . . • .* *4 .♦ • : • •, • • • • ••■ * -r *. - | \ *5, 

• . if • • • 4 • . . 4 “ ' . .• 0 . . 0 • t • V* • 4 ♦ « • • V ’ 0 # '. , • • > ^ 

W ' ' 0-04* *4 # 

*;•-** ••%*-* 5 # * * . * z* • ‘ - *0 • . * * 0 4 0 - • * •< *, •• *4 i • • , , * * * ,•.* ’* . V ♦ r * 0 '» • • * • MfS 

# ' - , ft. • 0 0 • . * 4 • , * a* •• » , . • '*,00* . 4 * * • * 0 0 0. 4 , • 4 • 0 * 0 ,. 0 . 1 £ 

ft. • ’ 0 . * ! * 0 9 , 0 P ■. 0 0 0 W 04* . 9 ‘ ' # # . * , , • * ! ||T» 

. : -- 4-. ;• ... : . . • ; . •• -• :»!*• . :• .?;%;• •• *4-X '«p 

* * • *• . - . * . , f ' 4 - • . * . • ♦ ‘ • 4 • •* • *. * 4 * 0 * - . » »’ ,**. . a 4 . I 

ft. V . . , * * , 0 *’ I *0 • V 0 . * ? _ •* 4 • • . • . -a, • 0 * • i f 0 4 . *0 • • » 4*4 • . «Wt 


I - «f. * . 0 *, # t *. ♦ '• - ' 

: • • 

*• *'••* 0 0 0 . _ . • 9 * • a 

1 • - » 4# . 4 0 • t 4 . • • f - * * . « • 

l.t a a - . ' 

; • v:; - •/ & • 

f. • 4 ' 

t't * • ,*! *•,«*• . • V 

!* * I i - . • • 

i * • ♦ 

1. 0 , II . «... . a 4 ft 0 • • 



I • 


®4 


• Itaaj:,)! 


; 4 ■ 4 • , r 

: < '4*, . I i 

0 . 1 . ♦ 1 0 I * 




*f- ' ' ft^ 4 ) 4 

• / 4 4 

is 


■4 4 • 




MMl 


s • 


i ;• . <%*• . /ft;-**! . *>; •#^•4! .fPi 

. It'* 0 - 






..1 


40 1*4 




• 0 • 4 * 4 

ft * 0 0 

• 0 *0 ... 


ft *1 ##•• » 0 f 0 

» * I. / 


•• *» ,*/. - , ^ . • • . . *: ' l 

. . J 




I 














































A HANDBOOK 

OF 

GREEK BLACK-FIGURED VASES 


G] 









Copyright by Edouard CHAMPION January 1924. 





A HANDBOOK OF 
GREEK BLACK - FIGURED VASES 


WITH A CHAPTER 
ON THE 

RED FIGURED SOUTHERN ITALIAN VASES 

BY 


JOSEPH CLARK HOPPIN 

Ph.D., F.R.G.S. 

FORMERLY PROFESSOR OF CLASSICAL ARCHAEOLOGY IN BRYN MAW R COLLEGE 

V 



PARIS 

LIBRAIRIE ANCIENNE EDOUARD CHAMPION, EDITEUR 

GENERAL AGENT FOR THE CORPUS VASORUM ANTIQUORUM 

5, QUA I MALAQUAIS, ) 


19 24 












IN LOVING MEMORY 


TO MY DEAR SISTERS 

SARAH AND AGNES 


THIS BOOK IS DEDICATED 
















PREFACE 


he extremely cordial reception given to the Hand- 



JL book of Attic Red-figured Vases and the wide spread 
demand for a similar work dealing with vases of the Attic 
black-figured style and other varieties which could not 
properly be included in the earlier volumes, is sufficient 
justification for the appearance of the present book. In it 
the attempt is made to include every signed vase 1 which 
can properly be called Greek, excluding, of course, the 
Attic red-figured style, and it is hoped that the two 
works together will now give a complete tale of the vases 
manufactured from the seventh to the fourth centuries 
before the Christian era which bear the signatures of their 
makers. In an appendix have been included photographs 
of the majority of the red-figured vases which were una- 
voidably omitted from the Red-figured Handbook but 
since obtained so that the number of those vases for which 
no illustration can be procured has been reduced to 
less than a dozen. In the case of these last, inability to 

i. The fact that this work like the Handbook of Attic Red-figured Vases 
deals only with vases which bear an actual signature or are attributed to a 
certain hand is sufficient reason for omitting all potters who are known to 
us only by name and ol whose work nothing has survived. C . 
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PREFACE 


procure them has been due either to political condi- 
tions (as in the case with the vases in Petrograd) or else 
to the refusal of the authorities of some of the museums 
to furnish me with them. 

Since the plan followed in the present volume is iden- 
tical with that of the earlier ones, no further explanation 
seems necessary. An effort however, has been made to 
remedv various omissions and errors in the earlier volumes 

j 

which have been called to my attention in the various 

J 

reviews or by friends. Titles to the pages have been 
added and the list of subjects and shapes at the end 
of each master has been omitted since it is clear that such 
lists are not necessary. Cross references in the case of 
vessels bearing the signatures of both potter and painter 
have been added and a number of minor changes or im- 
provements included. I have not heeded the objection of 
certain critics (notably M. Reinach) who dislike the inclu- 
sion of attributed vases “ as if the arbitrary attribution 
of a vase without signature had the same value as a signed 
one, ” since I fail utterly to see how the inclusion of 
a list of vases attributed to the same hand by various 
scholars (and for the correctness of which attributions 
I am certainly not responsible) can possibly injure a work 
of this character. 

Although several years have elapsed since the present 
work was completed the path leading to publication has 
been a very thorny one. The prohibitive costs of publi- 
cation in this country have been such as to make it prac- 
tically impossible to produce a scientific work of this cha- 
racter without a very large subsidy and to my great regret 
the Harvard University Press was unable to undertake 
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the work. Fortunately the well known house of Edouard 
Champion in Paris has been enterprising enough to un- 
dertake its publication and the result has been more than 
I could hope for. Furthermore owing to the fact that so 
many vases of the black-figured style have never been pub- 
lished (especially in the case of those belonging to the 
‘ Miniaturist ’ group), it has taken over two years of hard 
work to secure photographs of the unpublished vases, in 
most cases special photographs being made. Lastly for 
over a year a painful and serious illness has made any 
active work on my part very difficult and I have been 
obliged to depend on the generous cooperation of my 
friend Professor Georges Nicole, Director of the firm 
Edouard Champion to oversee its publication since I am 

unable to do so myself. I owe Professor Nicole an 
especial debt of gratitude for his unselfish and pains- 
taking services and it is with the greatest pleasure that 
I acknowledge the heavy obligation I am under. 

One insuperable difficulty in a work of this character 
is the matter of the inscriptions. Unless actual facsimiles 
of all the inscriptions are given (which would have in- 
creased the expense of publication to a very large degree) 
it is impossible to give exact copies of them as long as 

a particular type is used for the purpose. I have endeav- 

0 

ored to give the inscriptions as exactly as possible but 
in many cases the type used differs to a certain extent 
from the actual inscriptions. It is hoped however that the 
plates are clear enough to enable a student to mark any 
such divergence of form. 

Since the present volume attempts to deal with all Greek 
vases which are not included in the Attic red-figured 
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style it was necessary to devote a section to the Southern 
Italian vases, though it is open to question whether they 
can properly be called ‘Greek ’.But as they were certain- 
ly manufactured by Greek artisans though on a foreign 
soil their inclusion seems justified. As the field has been 
very insufficiently studied and so few vases adequately 
published a departure from the regular plan has been made 
in that vases attributed to the school have been omitted. 
From the literature given however it will not be difficult 
for students to look up the question of attributed vases 
for themselves. 

As in the previous work the number of scholars who' 
have given me invaluable assistance, either by criticisms, 
suggestions, supplying references or new material as well 
as photographs is a lengthy one and whatever value the 
present volume may have is largely due to their aid. In 
this country my thanks are due primarily to my friend 
Professor David Robinson of Johns Hopkins University 
who has not only read the proof and verified my refe- 
rences (a colossal task), but has also supplied me with 
a large number of references which had escaped my notice 
together with a number of photographs of different vases. 
I am also greatly indebted to the following scholars : 
Professor Arthur Fairbanks and Dr. Lacey D. Caskey of 
the Boston Museum of Fine Arts; Miss Gisela Richter of 
the Metropolitan Museum in New York ; Professor 
George FI. Chase of Harvard University ; the Director of 
the National Museum, Washington and in Canada Miss 
Cornelia Harcum of the Royal Ontario Museum in Toronto. 

In Europe the number is far greater. My old and valued 
friend, Mr. C. Densmore Curtis of the American Academy 
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in Rome has been indefatigable in his efforts to secure 
such Italian photographs as I needed and that he was not 
uniformly successful was due to no fault of his. For what- 
ever assistance was given him I wish to thank Dr. Nogara 
of the Vatican, and Signor Castellani in Rome, Professor 
Pernier in Florence, Professor Spinazzola and Signorina 
Levi in Naples and the Director of the Orvieto Museum. 
Professor Clarence H. Young of Columbia University spar- 
ed no pains to secure such Athens photographs as were 
essential. To the intercession of Sir Cecil Harcourt-Smith, 
Director of the Victoria and Albert Museum in London 
I owe the permission so kindly given by Lord Northamp- 
ton to allow certain vases in the Castle Ashby Collection 
to be especially photographed for me. 

For photographs, data and information of various kinds 
my heartiest thanks are due the following scholars: Pro- 
fessor Edmond Pottier, Conservateur of the Louvre and 
AL Henii Lapauze, Director of the Petit Palais in Paris 
(and that my debt to M. Pottier is not heavier is due entire- 
ly to the fact that the material needed was not as exten- 
sive as in the case of my previous work ; as it he has ren- 
dered invaluable assistance in helping to oversee the publi- 
cation of this volume) ; Professor F. Mayence of the 
Musees Royaux in Brussels ;M. Focillon of the Archaeo- 
logical Museum in Lyons ; Mr. Arthur Hamilton Smith 
and Mr. Forsdyke of the British Museum ; Dr. Robert 
Zahn in Berlin, Dr. Berling in Dresden, Professor Franz 
AVinter in Bonn, Professor Franz Studniczcka in Leipzig, 
Professor Bulle in Wurzburg and Professor Sieveking in 
Alunich ; Dr. C. Neergaard in Copenhagen and the Direc- 
tor of the Oesterreichisches Museum in Vienna. 
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The greater part of photographic work was done by Mr. 
R. B. Fleming of London and M. Giraudon of Paris and 
to both are due my appreciation and thanks for the inter- 
est and pains they took in their work. 

Pomfret, Conn. November 1923. 
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Pyrrhos 3 

i*, from photographs. • - • 

Origin Undecided. 

Aristonothos 5 


i*, Wiener Vorlegebldtter 1888, pi. 1, 8. 
The Corinthian Masters. 


ERRATA AND ADDENDA 

P. 46, line 8. For sign read signs. 

P. 66, line 9. For NAPINO? read XAPINOS. 

P. 138, no. 4, line 6. For nos. 5-7 read nos. 4-6. 

P. 166, line 1. For Archaeologique read Archeologique. 

P. 177, line 1. For Brunn KK. G read Brunn K. G. 

line 26. For one hundred and two read one hundred and four, 
last line. For owards read towards. 

P. 178, line 23. For pp. 290-293 read pp. 294-297. 

P. 220. This vase, recently acquired by Feuardent has now been 
purchased by the Rhode Island School of Design, Providence, 
Rhode Island. V. p. 478 under notice to p. 177. 

P. 318. Psoieas, line 3. For Bristish read British. 

R 344- The Taleides amphora is now in the possession of V iscount 
Cowdray at Paddockhurst, England. V. Tillyard. The Hope Vases, 
p. 25, no. 13. 

P. 350, line 9. For HAS/VA0IOS read HA0E/VAIOS. 

P- 354, line 8. For QEPIONY read OEPINOY. 

P. 357, line 6. For OV0EIOAES read OV0EIOIAES- 
P. 368, line 1. For Akademiches read Akademisches. 

P. 440, line 8. For ASSAEAS read ASSTEAG 
P. 446, line 9. Add to signature ETPAOE. 

P- 457> dne 29. For courtes read courtesy. 
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Pyrrhos 3 
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Aristonothos 5 

i*, Wiener Vorlegeblatter 1888, pi. 1, 8. 

The Corinthian Masters. 

Chares 8 

1*. Wiener Vorlegeblatter 1888, pi. 1, 3. 

Milonidas 10 

1*, Wiener Vorlegeblatter, pi. 1, 4. 
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1*, Athenische Mittheilungen 1905, pi. 8. 

2*, Antike Denkmaler i, pi. 8, 13 and 15. 
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Gamedes 17 

1*, Wiener Vorlegeblatter 1888, pi. 1, 5. 

2*, Wiener Vorlegeblatter 1888, pi. 1, 2-7. 
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1*, Romische Mittheilungen 1897, P- io 5 - 

Men aidas 22 
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i*, fragment with signature only. 

I •' 

Amasis 

i*, from photographs. 

2 , from a photograph and Oesterreichische Jahreshefte 
1907, pi. 1. 

3*, from a photograph. 

4*, from photographs. 

5*, from photographs. 

6*, from a photograph. 

7*, Wiener Vorlegeblatter 1889, pi- 4, 2a-b. 

8*, Wiener Vorlegeblatter 1889, pi. 4, 4a-b. 

Attributed Vases 

Anakles 

1*, from a photograph. 

1* bis, given under Nikosthenes 4. 

2 fragment with signature only. 

3*, Revue Archeologique, 1915, pp. 3-12, figs. 1-5. 

Andokides 

1*, Burlington Fine Arts Club Cat . 1888, pi. 18. 
Antidoros 

1*, Notizie degli Scavi 1897, p. 231, figs. 5 and 6b. 

2*, Notizie degli Scavi 1897, P- 232, figs. 6a and 7-8. 
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1*, from a photograph. 

Archikles 

i*. from a photograph. 

2*, from photographs. 

3*, Wiener Vorlegeblatter 1889, pi. 2, 2a-d. 

4*, from a photograph. 

Charinos 
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2*, Romische Mittheilungen 1890, pi. 11. 

3*, from a photograph. ‘ . 
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5 *, -from a photograph. 
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1*, from a photograph. 

2*, Wiener Vorlegeblatter 1889, pi- 6, 3. 
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3*, Wiener Vorlegebldtter 1889, pi. 6, 2 a-c. 
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76 

78 


Cheiron 

1*, no reproduction obtainable. 


Epitimos 

1*, from photographs. 


79 


Ergoteles 

1*, from a photograph. 


80 


Ergotimos 


81 


1*, Wiener Vorlegebldtter 1888, pi. 4, 2 a-d. 

1* bis, reproduction not authorised. 

1* ter, given under Klitias 1*. 

2*, given under Klitias 2*. 
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Attributed Vases 82 

Eucheiros. . 84 

1*, from a photograph. 

2*, from photographs. 

3*, fragment with signature only. 

4*, fragment with signature only. 
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1*, Ephemeris Archaeologike 1888, pi. 12, 2. 

Exekias 90 

1*, Wiener Vorlegebldtter 1888, pi. 7, 3. 

2*, Wiener Vorlegebldtter 1888, pi. 6, 3a-h. 

3*, Wiener Vorlegebldtter 1888, pi. 6, 2. 

4*, Wiener Vorlegebldtter, 1888, pi. 7, 2. 

5*, Furtwangler-Reichhold, Griechische Vasenmalerei, i, 
pi. 42. 

6*, Wiener Vorlegebldtter 1888, pi. 5, ia-c. 

7*, Wiener Vorlegebldtter, 1888, pi. 5, 2. 

8*, Wiener Vorlegebldtter 1888, pi. 5, 3. • 

9*, Furtwangler-Reichhold, Griechische Vasenmalerei, iii, 
pis. 131-132. 

10*, fragment with signature only. 

Attributed Vases . 108 

Glaukytes H3 

1*, from a photograph. 

2*, Wiener Vorlegebldtter 1889, pi. 2, ia-c. 

3*, given under Archikles 3*. 
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i*, from a photograph. 

2*, from a photograph. 

3*, from a photograph. 

4*, from a photograph. 

5*, Cambridge Cat., pi. 23. 

6*, from a photograph. 

6 * bis, from a photograph. 

7*, from .a photograph. 

8*, from a photograph. 
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15*, from a photograph. 
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Attributed Vases 136 
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1*, Journ. of Hellenic Stud. 1909, p. 9. 

2*, given under Sakonides 2*. * 

Kaulos 139 

Kittos 140 

1*, from photographs. 

Kleimachos 1 42 

1*, Ephemeris Archaologike 1888, pi. 12, 1. 

2*, Athenische Mittheilungen 1889, pis. 13-14. 
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1*, Monuments Grecs 1897, pis. 16-17. 

Klitias 148 

1*, from photographs. 

2*, from photographs. 
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1*, from photographs. 


Kriton 159 

1*, De Witte, Vases a VHdtel Lambert, p. 115. 
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Lydos 160 

i*, Graef, Akropolisvasen, pis. 33-35. 

2*, from a photograph. 

Lykinos 165 

1*, Bulletin de Correspond. Hellenique 1878, p. 547. 

Lysiades 166 

i*. from a photograph. 

Lysias 167 

1*, from a photograph. 

Mnesikleides 168 

1*, from a photograph. 

Myspios 169 

1*, no reproduction obtainable. 

Neandros 170 

1*, fragment with signature only. 

2*, from photographs. 

Nearchos 172 

1* and 2*, Graef, Akropolisvasen, pi. 36. 

Nikosthenes 177 


1*, fragments with signature only. 

2*, fragments with signature only. * 

3*, from photographs. 

4*, Wiener V orlegebldtter 1889, pi. 7, 3a-c. 

5*, Wiener V orlegebldtter 1889, pi. 7, ia-c. 

6*, Wiener V orlegebldtter 1889, pi. 7, 2a-c. 

7*, Bologna Cat. {Pal.), fig. 22-23. 

8*, from a photograph. 

9*, from photographs. 

10*, from a photograph. 

11*, from a photograph. 

12*, from a photograph. 

13*, from a photograph. 

14*, from photographs. 

15*, from photographs. 

16*, Monumenti Scelti, pi. 1, 2-4. 

17*, from photographs. 

18*, from photographs. 

19*, Walters, Ancient Pottery i, pi. 30. 

20*, Wiener V orlegebldtter, 1890 /91, pi. 6, ia-e. 
21*, from photographs. 

22*, fragment with signature only. 
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23*, from a photograph. . • * 

24* and 25*, no reproduction obtainable. 

2 5* bis, from photographs. 

26*. from photographs. ... 

27*, Oxford Cat., pi. 4. 

28*, from a photograph. 

29*, from photographs. 

30*, from photographs. 

31*, Wiener Vorlegebldtter 1890/91, pi. 1, 7 • 2 » 

32*, Wiener Vorlegebldtter 1890/91,- pi. 3, 2a-k. 

32* bis, from photographs. 

33*, from photographs. 

34*, from photographs. ... 

35*, from photographs. 

36*, from photographs. 

37*, from photographs. 

38*, from photographs. 

39*, from photographs. 

40*, from photographs. 

41*, from photographs. 

42*, from photographs. 

43*, from photographs. 

44*, from photographs. 

45*, from photographs. 

46*, from photographs. 

47*, from photographs. 

48*, from a photograph. 

49*, from a photograph. 

50*, from photographs. 

51*, from photographs. 

52*, from photographs. 

53*, from photographs. 

54*, from a photograph. 

55* and 56*, Lapauze, Palais des Beaux-Arts, p. 3 OI « 
57* and 58*, fragments with signature only. 

59*, no reproduction obtainable. 

60*, from photographs. 

61*, Wiener Vorlegebldtter 1890/91, pi. 3» Ia ~k. 

62*, from photographs. 

63*, from photographs. 

64*, from photographs. 

65*, from photographs. 

66*, from photographs. 
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66* bis, from photographs. ... 

66* ter, from photographs. 

67*, Wiener Vorlegeblatter 1890-91, pi. i, 6. 

68*, Wiener Vorlegeblatter, 1890-91, pis. 1, 4 : 4, 3 : 6, 3. 
69*, from photographs. 

No reproduction obtainable for 70*-86*. 

87*, given under 3*. 

88*, given under 32 *bis. 

89*, given under 66* bis. - • * 

Attributed Vases 

Oikopheles 

1*, Oxford Cat., pi. 26. 

Pamphaios 

1*, Wiener Vorlegeblatter D, pi. 6, 1. 

2*, Madrid Cat., pi. 14. 

3*, from photographs. 

4*, from photographs. 

5*, from photographs. 

6*, Archaeologische Zeitung 1884, pi. 16, 1. 

Paseas. 

1*, fragment with signature only. 

Pheidon 

1*, from a photograph. 

Phrynos 

1*, from photographs. 

2*, from photographs. 
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1*, from photographs. 

2* and 3*, fragments with signature only. 

Prokles 

1*, from photographs. 

PSOIEAS 

i*, fragment with signature only. 

Sakonides 

1*, from photographs. 

2*, Cambridge Cat., pi. 22. 

3*, Jahrbuch des kais. deutsch. arch. Inst. 1907, p. 104, figs. 
20-21. 

4*, Notizie degli Scavi 1903, pp. 34-37, figs. 1-4. 

Attributed Vases 

Sikelos 

1*, from photographs. 
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3 °° 


311 

3 12 

313 

316 

318 

3 j 8 

320 


324 

324 
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Skythes 

i*, from a photograph. 

2*, Monuments Piot xx, pi. 8, 2. 

3*, Monuments Piot xx, p. 117, fig. 3. 

Sokles 

1*, fragment with signature only. 

2*, Madrid Cat., pi. 4. 

Sondros 

1*, fragment with signature only. 

Sophilos 

1*, Jahrbuch des kais. deutsch. arch. Inst. 1898, pi. 1. 
2*, Graef, Akropolisvasen, pi. 26. 

Taleides 

1*, Wiener V orle geblatter 1889, pi. 5, 5a-b. - 
2*, from a photograph. 

3*, from a photograph. 

3 *bis, facsimile of signature. 

4*, Wiener V orle geblatter 1889, pi. 4, 6a-b. 

5*, Wiener V orle geblatter 1889, pi. 4, 5a-b. 

6*, Wiener V orle geblatter 1889, pi. 5, ia-c. 

Attributed Vases. . . 

Teisias 

1*, no reproduction obtainable. . 

2* and 3*, fragments with signature only. 

4* and 5*, from photographs. 

Telesaias. . . 

1*, no reproduction obtainable. 

Theozotos 

1*, Wiener V orle geblatter 1888, pi. 1, 9-10. 

Therinos 

1*, from a photograph. 

Thrax 

1*, Notizie degli Scavi 1903, pp. 36-38, figs. 5-6. 

Thypheithides 

1*, fragment with signature only. 

Timagoras 

1*, Wiener V orle geblatter 1889, pi. 5, 3a-c. 

2*, Wiener V orle geblatter 1889, pi. 5, 4a-c. 
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Timenor 362 

1*, from photographs. 

Tlenpolemos • 364 

1*, from a photograph. 


2*, no reproduction obtainable. 

3*, given under Sakonides 1. 

Tleson 365 

1*, Gerhard, Trinkschalen und Gefasse, pi. 30, 6-7. 

2*, Gerhard, Trinkschalen und Gefasse, pi. 30, 4-5. 

3*, from a photograph. • ' ' ... 

4*, from a photograph. 

5*, from photographs. 

6*, from photographs. 

no reproduction obtainable. 

10*, from a photograph. 

11*, from a photograph. 

12*, from a photograph. 

13*, from photographs. 

14*, from photographs. 

15*, from a photograph. 

16*, no reproduction obtainable. 

17*, from a photograph. 

17 *bis, fragments with signature only. 

18*, from a photograph. 

1 8* Ms, from a drawing. 

18* ter, fragment with signature only. 

19*, from a photograph. 

20*, from a photograph. 

21*, from photographs. 

22*, from photographs. 

23*, from a photograph. 

24*, from a photograph. 

25*, from photographs. 

26*, from a photograph. 

27*, from photographs. 

28*, from a photograph. 

29*, from photographs. 

30*, from a photograph. 

31*, no reproduction obtainable. 

32*, from a photograph. 

33*, Cat. Pourtales, pi. 41. 


[XXI] 


TABLE OF CONTENTS 


34*, from a photograph. . 

34* Ms, from photographs. 

35*, no reproduction obtainable. 

: 36*, from a photograph. 

37*, from a photograph. 

38*, Notizie degli Scavi 1903, p. 205. 

39*, from a photograph. 

No reproductions obtainable of 40*-46*. 

Tychios 

1*, Wiener V orle geblatter 1889, pi. 6, ia-d. 

Xenokles 

1*, from photographs. 

1 *bis, Gerhard, Griech. nnd Etrusk. Trinkschalen, pi. 1, 5-6. 
2*, from a photograph. 

3*, from photographs. 

4*, from photographs. 

5*, from a photograph. 

6*, from photographs. 

7*, from a photograph. 

8*, from a photograph. 

8* bis, from a photograph. 

9*, from a photograph, 
io*, from a photograph. 

11*, no reproduction obtainable. 

12*, from a photograph. 

12* bis, from a photograph. 

13*, from photographs. 

14*, Gerhard, Etrusk. u. Campanische Vasen, pi. E, 1-2. 

No reproduction obtainable of 15* and 16*. 

17*, given under Kleisophos 1. 

The Southern Italian Masters 

Assteas 

1*, Patroni, Cer arnica Antica, figs. 42-43. 

2*, Madrid Cat., pi. 45. 

3*, Ausonia 1910, pi. 3. 

4*, Patroni, figs. 38-39. 

5*, Patroni, figs. 36-37. 

6*, Patroni, figs. 34-35. 

Lasimos 

1*, from photographs. 

Python II 

1*, Journal of Hellenic Studies 1890, pis. 6-7. 
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Douris 13 *bis, from photographs. 

Epiktetos 26*, from photographs. 

Euergides 5*, from photographs. 

Euergides 6*, from a photograph. 
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Pamphaios 14*, from photographs. 

Pasiades 1* bis, from a photograph. 
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Sotades 6*, from a photograph. 
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NON ATTIC MASTERS 
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PROTO-CORINTHIAN FABRIC 

PYRRHOS 


The small Proto-Corinthian lekythos in the Boston Museum 
which bears the signature of the potter Pyrrhos may be 
regarded as the earliest Greek vase known to us which is 
signed. As the entire decoration of this little vessel is 
linear, it belongs to the middle period of the Proto-Corinthian 
style before the Oriental influence had made itself felt and 
judging from what we know of the style we must regard it 
as not later than the beginning of the seventh century. 

i*. Boston 98.900. Lekythos. From Greece : h. 0.05. 
Ann. Rep. Mus. F. A. 1898, p. 55. 

Tarbell, Rev. Arch. 1902, i, pp. 41-46, figs. 1-3. 
Walters, i, p. 308 : ii, p. 273. 

Per. et Chip, ix, p. 618 n. 1. 

Nicole, Corpus i.Collitz, S.G.D.I . : , 5 2 9 2 - 

Buck, Greek Dialects, p. 171, n. 9 L Ducati, p. 105. 

Sole decoration, a series of linear bands with the signature 
on shoulder. 

I. 033VISV1V'A3S3l013~1S0qYn. 

1. Thinks that the vase was probably manufactured in Boeotia by a Chal- 
cidian potter or at least inscribed in the Chalcidian dialect. 
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ORIGIN UNDECIDED 


ARISTONOTHOS. 

• # k • 

There exists the greatest confusion as to the reading of the 
signature of the potter Aristonothos which is preserved to us 
on the krater in the Conservatori in Rome. The forms Aristo- 
nophos, Aristonous (Bolte, Ramsay and Ducati) Aristo- 
nothos (Wilamowitz, Kretschmer and Muller), Aristonoos 
(Richards), Aristolophos (Zacher), Aristonomos (Forster) 
and Ariston of Kos (o Kwcc, Diimmler), have all been pro- 
posed. The general tendency is towards Aristonothos or 
Aristonophos with the former perhaps to be preferred. 

The maker of the vase was probably an Ionian, certainly 
not an Athenian. Furtwangler ( Bronzefunde and Berl. Phil. 
Wochenschr. 1895, pp. 200-202) inclines towards an Argive 
origin for the krater which has been frequently compared 
with the W arrior vase from Mycenae. While the date has not 
been definitely established it is usually placed in the first part 
of the seventh century and may rank with the Pyrrhos 
lekythos as one of the two earliest signatures known to us. 
Luce ( A.J.A . 1913, p. 6) reads Aristonophos and considers 
the signature as the earliest known. 
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ARIST ONOTHOS 


. Rome. Conservatori. Krater. From Caere. 

Helbig-Reisch, Fuhrer, i, p. 551. W. V . 1888, pi. 1, no. 8. 
Mon. d. Inst, ix, pi. 4 = Reinach i, p. 179. Klein, p. 27. 
Rayet et Collignon, p. 37, fig. 22 (A). Buschor, p. 47, 

fig. 30. 

Walters, i, p. 297, pi. 16. Ducati, Ecole Frangaise de 
Rome 1911, pp. 33-74, pis. 1-2 (for additional litera- 
ture). Winter, Kunstgeschichte in Bildern, pi. 117, 12. 
Forster, Ann. d. Inst. 1869, p. 157- Zacher (Heyde-. 
mann), ibid. 1878, p. 228, note. Furtwangler, Bronze- 
funde aus Olympia, p. 45 : id., Bcrl. Phil. Woch. 1895, 
p. 201. Kretschmer, pp. ioff, 227. 

Ducati, p. 138, figs. 1 14- 1 15. 

Bolte, De Monumentis ad Odysseam pertin., pp. 2 ff. 
Wilamowitz-Mollendorf, Hermes, xxii (1887), p. 118. 
Ramsay, /. H. S. 1889, p. 187. Arndt, Studien, p. 3. 
Boehlau, Jahrb. 1887, p. 61. Nicole, Corpus 2. 

Dumont et Chap, i, p. 324. Pottier, Louvre Cat. ii, 

pp. 561-562. 

Diimmler Bert. Phil, Woch. 1888, p. 17. Helbig, Epos, 

pp. 252, 313. 

Perdrizet, Rev. Arch. 1897, ii, p. 35> note 2. 

Diimmler, Arch. Epigr. Mitt. 1887, p. 199; 1888, p. 85, 

note 1. 

Richards, Class. Rev. 1900, p. 264. Per. etChip. x, p. 82, 
note 1. 

Murray, Handbook of Arch., p. 32, pi. 3, no. 7. 

Jahrb. 1892, p. 190. Arch. Anz. 1892, p. 75. 

Klein, Gesch. d. Griech. Kunst i, p. 59* 

Schneider, Troisch. Sagenkreis, pp. 53 ff* 

A. The blinding of Polyphemos by Odysseus and .his com- 

panions. APISTOAOqOS EPOIS^yv (r.). 

B. Naval battle between two galleys. Crab under one handle. 
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THE CORINTHIAN MASTERS 


Only three masters are known to us by their signatures 
who can be assigned to a Corinthian origin, Chares, Milonidas 
and Timonidas, the last two painters of pinakes though we 
also possess an oinochoe with the signature of Timonidas. 
All may be placed in the seventh century. 

CHARES 

i*. Paris. Louvre E 609. Pyxis. Formerly in Piot and De 
Witte Colls : h. 0.14. 

Cat. ii,-p. 477 ; Album, ii, p. 51, pi. 43 .W.V. 1888, pi. 1,3. 
Per. et Chip, ix, pp. 615-617, figs. 327-329* Klein, p. 29. 
Brunn, Gesch. d. Griech. Kunt., p. 150, fig- I2 3 - 
De Witte, A. Z. 1864, p. 154, pi. 184 = Reinach, 
i, p. 395, 2-4. Id., Rev. Arch. 1863, ii, p. 274. Nicole, 

Corpus 3. 

Ducati, p. 117, fig. 97. 

Heydemann, Pariser Antiken, p. 88, 1. Cauer, Delect ., 
p. 80. 

Collitz, S. G. D. I., 3136. 

Dumont et Chap, i, p. 232. Walters, i, p. 315. 

Wilisch, Altkorinthische Thonindustrie, p. 5 1 - 
Kretschmer, p. 20. 

The inscriptions, acc. to Pottier, have almost entirely 
disappeared, esp. in the case of the names Palamedes, 
Nestor and the horse Aethon. 

On cover. Fourteen warriors. 

On body. Warriors on foot and on horseback. 

I. PAhAKBABM ^BMTOP PPOTBMShAM (boustroph.) 
POAAPIOM PATPOKhOM (boustroph.), TiAt^OM 
AXStTBVMIMANOOM (boustroph.) OPSFOA BKTO P] 
P'BMA' O/v] ABOOA' XAPB/ATBIPAf B (boustroph.). 
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MILONIDAS 


i*. Paris. Louvre MNC 212. Pinax, frag. From Corinth. 

W. V. 1888, pi. 1, 4. 

Collignon, Mon. Grecs 1882-84, p. 28, fig. 6. 

Rayet et Coll., p. 148. Nicole, Corpus 4* 

Wilisch, Altkovin. Thonind ., p. 89. 

Per. et Chip, ix, pp. 245, note 1, 618, note 1. 

Ducati, p. 157 - 

Forepart of quadriga. Signature (boustrophedon). 

MSbO/^SAAM B<PAtBKA/vB©BKB- 



[i°] 


I 














TIMONIDAS 


Athens CC 620. Lagynos. From Kleone (Peloponnesus) : 
h. 0.14. 

Cat., p. 171, pi. 25. Pervanoglou, Arch.Anz. i860, p. 43. 
Jahn, A. Z. 1863, p. 57, pi. 175 = Reinach i, p. 394, 3-7. 
G. Weicker, Athen. Mitt. 1905, pp. 199-206, pi. 8. 

W. V . 1888, pi. 1, 1, Buschor, p. 61, fig. 44. Klein, 
p. 29, no. 2. Brunn, Gesch. d. Griech. Kunst i, p. 151, 
fig. 125. Ducati, p. 158, fig. 127. 

Weicker, Ant. Denk. v, p. 480. Nicole, Corpus 5, no. 2. 
Dum. et Chap, i, p. 234, no. 4 : ii, p. 11, no. 7. 

De Witte, Rev. Arch. n. s. viii, p. 275. Kretschmer, p. 16. 
Wilisch, Altkorin. Thonind., pp. 52, 156, no. 3. 

Blass (in Collitz, S.G.D.I., no. 3160). 

Robert, Bild u. Lied, p. 20. Arndt, Studien, p. 7. 
Sophoulis, Ephem. Arch. 1885, p. 259. 

Baumeister, iii, p. 1963, fig. 2100. Walters, i, pp. 315, 

317 - 

Schneider, Troisch. Sagenkr., p. 115. Herford, p. 53. 
Achilles in ambush behind fountain. Troilos and horses. 

AXSbBYM --TPOKhOM AMOTjAM IAN0OM *00- 
BOM PPSArOM T^MONIAAMr<PA 0 B. 









TIMONIDAS 


2*. Berlin 846. Pinax, frag. From Corinth. 

Cat., p. 92. Ant. Denk. i, pi. 8, nos. 13 and 15. I. G. A. 
20, 1. Brunn, Gesch. d. Griech. Kunst i, p. 156, fig. 134* 
Per. et Chip., ix, p. 246, fig. no. Buschor, p. 62, fig. 45. 
W. V. 1888, pi. 1, 11-12. Klein, p. 28, 1. Nicole, Corpus 
5, no. 1. Mon. Grecs 1882-84, p. 30. Ducati, p. 157. 
Wilamowitz, Eurip. Herakles ii, 200. 

Rayet et Coll., p. 148. Kretschmer, p. 17. 

A . Man standing before oven. 

B. Warrior and dog. 

Signature in two rows, incised on rim. 

TiMOMAA M -BCPAVBTjSA. 

ANB0BKBTO* POT^AAA'F 



[I4-] 
























THE BOEOTIAN MASTERS 


To the Boeotian group belong five potters, Gamedes, 
Gryton, (I)phithadas, Menaidas and Mnasalkes and all seem 
to have flourished about the latter part of the seventh century. 
A sixth potter, Theozotos, belongs to a considerably later 
date, and as in all probability, Athens was the seat of his 
activity, he will be considered later under the Attic masters. 

GAMEDES 

i*. London. Brit. Mus. A 189. Aryballos. From Thespiae : 

h. 0.094. 

Walters i, p. 300, pi. 17, no. 6. I. G. A. 206. 

W. V. 1888, pi. 1, 5-6. 

Heydemann, Griech. Vas., pi. 10, 7. Klein, p. 31. 

De Witte, B. C. H. 1878, p. 549. Nicole, Corpus 6, no. 2. 

Dumont et Chap, i, p. 289-290, fig. 53. Kretschmer, 

p. 52. Ducati, p. 203. 

The vase has no figured decoration. 

Signature incised around the belly. 




2 








GAMEDES 


Paris. Louvre MNB 501. Oinochoe. From Tanagra : 

h. 0.33. • Q 

W. V. 1888, pi. 1, nos 2 and 7. Rayet et Coll., p. 81, 

fig- 4 2 - 

Baumeister iii, p. i97°> fi g- 2I0 7* Per * et Chip ‘ x ’ pp * 
41, 44, fig. 33- Ducati, p. 202, fig. 161. 

De Witte, B. C. H. 1878, p. 548. 

Rayet, Rev. Arch. 1875, p.-i7 2 - 

Gaz. des Beaux-Arts 1875, p. 3°3- Kretschmer, p. 52. 
Pottier, Gaz. Arch. 1888, p. 168. Klein, p. 31. Walters 

i, p. 300. 

Dumont et Chap, i, p. 287. Nicole, Corpus 6, no. 1. 

On neck. Addorsed palmette chain. 

On body. Shepherd with cattle, sheep and goats. 

Signature repeated on lip. 



















(I)PHITHADAS 

i*. ?. Gourd. From Greece : h. 0.105 ; d. 0.093. 

Poliak, Rom. Mitt. 1897, pp. 105-m. 

Per. et Chip, x, pp. 40, 42, fig. 29 (signature) (read the 
name Phithiadas). 

Nicole, Corpus 8. 

Gorgoneion : 0l0ftDft£ £M£POIF=£S£. 

I am unable to obtain any information as to the present 
location of this vase. ' * ' 








MENAIDAS 


i*. Paris. Louvre CA 128. Aryballos without handle. From 

« ^ Wfi 

Thebes : h. 0.65. ‘- u "• ' 

W. V. 1889, pi. 1, 1 a-b. 

Pottier, Getz. Arch. 1888, p. 169. Per. et Chip, x, p. 40* 
note 1. 

Kretschmer, p. 53, no.4. Nicole, Corpus 9. 

No decoration except bands encircling the body on 
which is the signature incised : M^RIDPiS EM 5 POI- 
H'PiPOri x . 


1 . M. Pottier writes me as follows : « Je vous avoue que je ne suis pas absoluinent 
satisfait de ^inscription cle Menaidas, tracee sur un aryballe sans decor, sans couvert, 
tres commun. D’autant plus que, ulterieurement, un marchand m’a apporte un autre 
aryballe analogue, sans decor, avec la meme inscription. II est vrai que sur ce dernier 
les lettres sont moins bonnes et il pourrait etre une copie du premier. Neanmoins, 
il reste avere qu’on voit circuler plusieurs vases communs portant cette signature. 
II v a \k une raison de suspicion. J’ai retenu ce second aryballe dans le lot apporte 
par le marchand de fa$on a pouvoir faire la comparaison et garder la piece. Il 
nArtn i** rmmprn rip. I’invftntairc 0131'’ (ohicts douteux on faux) 5 .*> . » 


/V\ ^ y P\ 1 ^ p 011 s £ £ V|/ ^ p o PI 





MNASALKES 


i*. Athens N 841 (12218). Ring form aryballos. 

Cat. (N). p. 148, pi. 4. 

Nicole, Corpus 10, no. 1. » ’ 

Per. et Chip, x, p. 795. Signature repeated twice. 
Ducati, p. 105. 

Herring bone pattern around the center. 

MA'PMLKB nOIESE* 




[23] 















MN AS ALKES 


Boston 99.513. Ring form aryballos (mouth, 

handle missing) h. 0.082. 

Ann. Rep. Mus. F. A. 1899, p. 56, no. 11. 

Ephem. Arch. 1900, p. 100. 

Walters, ii, p. 252. 

Nicole, Corpus 10, no. 2. 

Signature painted on outer edge of rim. 

M/v&SftLKE nOIESE- 



[24] 


I 



THE ATTIC MASTERS 

BLACK FIGURED 



AISCHINES 


Athens. Krater (frag.). From Acropolis. 

Mylonas, Efihem. Arch. 1883, p. 37, no. 9. 

Class. Rev. 1888, p. 188. 

Pottier, Gaz. Arch. 1888, p. 170. 

Nicole, Corpus 11. 

The name occurs also on a tile from the Acropolis, v. 
Lowy, no. 445 : cf. also Zeitschr. f. Oester. Gymn. 1887, 

p. 647. 

Signature only : AI 5 +IA^£ (r.) 






AMASIS 


Brunn, K. G. ii, pp. 654-657. 

Studniczka, Jahrb. 1887, p. 146. 

Klein, p.p. 43 ff. 

Loeschcke, s. v. Amasis in Pauly-Wissowa. 

Schneider, Rom. Mitt. 1889, p. 165. 

Karo, /. H. S. 1899, pp. 135 ff. 

Nicole, Corpus 12. 

Pottier, Louvre Cat. iii, pp. 720. ff. 

Per. et Chip, x, pp. 178-192. 

Ducati, p. 234. 

Adamek, Unsignierte Vasen des Amasis (Prager Stu- 

dien vol. v) . 

Amasis ranks next to Exekias among the sixth century 
potters and is, in all probability the father of the r. f. potter 
Kleophrades (cf. Hoppin, Handbook ii, p. 136). Eight vases 
bearing his signature are known to us today. A ninth vase 
(. Mus . etr., p. 11, no. 2140, C. I. G. 8127, Gerhard Rapp. 
Vole., 702) with this signature has disappeared and no 
description exists of it. Campanari, Att. d. pontif. Accad. 
rom. d. arch, vii, p. 89 (C. I. G. 8129) mentions a tenth vase 
with the signature but as Klein has indicated (p. 45) this is 
clearly an error. 

He possesses an individual style and consequently quite a 
large number of unsigned vases have been attributed to his 
hand. 


[27] 








AMASIS 


I*. Boston 01.8026. Amphora (formely in Bourguignon 

Coll.). From Orvieto : h. 0.26. 

Ann. Rep. Mus. Fine Arts 1901, p. 32, no. 4. 

A. Z. 1884,. pi. 15, P- 23 7. (P. J. Meier) = Reinach 1, 

p. 453, 3-4. 

Bull. d. Inst. 1878, p. 206 (von Duhn). 

W. V. 1889, pi. 3, 1 a-c. 

Baumeister, III, p. I9 82 , fig. 2124. 

Oester. Jahreshefte 1907, pp. 1 ff., pis. i- 4 - Adamek, 

p. 12, no. 2. . 

Karo, J: H. S. 1899, p. 14°- Klein, no. 3. Nicole, no. 2. 

Langlotz, p. 15. 

A. Athena and Poseidon . [AMA]SIS 

• * • 

B. Two warriors. A/AA$I$ ^POI^^^N- 
Figure of Dionysos under each handle. 


[28] 
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AMASIS 


2*. Boston 01.8027. Amphora (formerly m Bourguignon 

Coll.). From Orvieto : h. 0.305. 

Ann. Rep. Mus. Fine Arts 1902, p. 32, no. 5. 

Hauser, Oester. Jahresheft. 1907, pp. 1 #•> P ls - I- 4 > lcL 
Jahrb. 1896, p. 178, note 1. < 

Walton, A. J. A. 1907 , pp. i 5 o-i 59 > T > P ls * * 2_I 3 - 
Per. et Chip, x, pp. I 79 > note i8 4 116-11 * 

Nicole, no. 3. 

Langlotz, p. 15 • 

• » 

4 The Armour of Achilles ; Achilles, Thetis and Phoenix. 

<J>OIMXS AXIl-EVS ®ETIS- 

p Contest for the Tripod ; Apollo, Herakles and Hermes. 

APOl'OA' 9 EP/AES [HEP AKl'ES AMAS ISj/AEPOlESE/^ 



[ 30 ] 
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les. 
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AMASIS 



Boston 03.850. Eye-kylix (frag.). 

Ann. Rep. Mus. Fine Arts 1903, p. 69, no. 45. 

Walton, A. J. A. 1907, p. 159, fig- 2. 

Buschor, p. 132. 

Nicole, no. 9* Ure, J. H. S. 1922, p. 192. 

Traces of a figure (perhaps Dionysos) between eyes. 

Over the eyes : AMASIS EnOISSE/v* 

London. Brit. Mus. B 471 (641*). Olpe (Canino and Hope 
Colls.) : h. 0.26. • 

Cat. ii, p. 238. Dubois, Notice 1843, no. 62 : 1845, 
p. 13. C. I. G. 8126. 

W. V. 1889, pi. 4, 1 a-b. A. Z. 1881, p. 30, no. 3. 

; Walters, i, p. 382, fig. 97- Rev - phiL n > P* 39 1 ( De 
Witte) . 

Brunn, no. 2. Klein, no. 4* Adamek, p. 12, no. j. 

J. H. S. 1885, p. 282. Roscher iii, p. 2032. Nicole, 12, 

no. 4. 

Langlotz, p. 16. 

Perseus, Medusa and Hermes. 

A/AA$\$ MET OlESE/v. 


[ 32 ] 















AMASIS 


5*. Paris. Cab. d. Med. 222. Amphora. From Vulci:h. 0.33. 

Milliet-Giraudon i, pi. 3 °> I - _ T r .. 

Cat. p. 129. Cab. Durand, p. 16, no. 33 - C. I. G. 8125. 

W. V. 1889, pi. 3, 2 a-d. El. Ceram, i, pi. 78- Klein, n 

Per. et Chip, x, p. 179. fi g s - II1 ' 115 ' Adamek - P- I2 ’ 

no. 1. . 

Luynes, Descrip., pis. 1-3 = Reinach 11, p. 251. 

Panofka, A. Z. 1846, pp. 233-241, P 1 - 39 - Kretschmei, 
p. 74. Rayet et Coll., p. 121, fig- 56. 

Brunn, no. i. Nicole, no. i. 

Fossey, Rev. Arch. 1891 (ii) , pp. 3 & 6 - 37 °- 
Mon . Grecs. i (ix), p. 18. Roscher, ii, p. 2259, g- 1 \ 
Overbeck, K. M. (Poseidon), p. 212 C, pi. n, no. 17. 
C. R. 1863, p. 218, 4: 1872, p. 42, 2. Langlotz, pp. 13, 1 • 

' Buschor, p. 137 . fig- 98 (B). Dummler, Rom. Mitt. 1887, 
p. 190 in error calls the shoulder picture a kylix. 

Ducati, p. 235, fig. 191-192- . 

Shoulder : frieze of combats, archers anc warrio 
Trumpeter under one handle, archer under the other. 

A. Athena and Poseidon. AOE/^AIA PO^EIAOA' A/A A 
SI S MSnOIESE/v- 

* 

B. Dionysos and . two maenads. AlO/vV^OS AMASI S 

/AErOIESE/v- 
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AMASIS 


Paris. Louvre F 30. Olpe :h. 0.27. 

Cat. iii, pp. 7 2 5-7 28 : Album ii, p. 9 1 - Klem > n0 ' 5 - 
Pottier, Rev. Arch. 1889, i, p. 3L 4- 
W. V. 1889, pi. 4. 3 a - b - Adamek, p. 12 no. 4. 

Per. et Chip, x, p. 188, fig. 119. I2 o (fig. of Herakles). 

Nicole, no. 5. 

Poseidon. 1 Hermes , Athena and Herakles. /AEPOIE[SE M 
kMASIS- 


[ 3 6 ] 













AMASIS 


7*. Wurzburg 384. Oinochoe : h. 0.22. 
Cat. p. 97. Nicole, no. 6. 

W. V. 1889, pi. 4 , 2 a-b. 

Klein, no. 7. 

• Adamek, p. 12, no. 6. 

Langlotz, p. 16. 

Three warriors, woman with wreath 

POISSS/v [AMAlSIS. 


[ 38 ] 




AMASIS 


8*. ? Olpe. From Vulci. 

W. V. 1889, pi. 4, 4 a-b, 

Micali, Storia iii, p. 131 : Ant. Mon., pi. 76. 

Panofka, A. Z. 1846, p. 235, pi. 19,1 = Reinach i 
p. 359,1. C. I. G. 8124. Klein, no. 6. 

Brunn, no. 3. 

Nicole, no. 8. Adamek, p. 12, no. 5. 

Langlotz, p. 14. 

Herakles, Dionysos and two warriors. AMJ 






AMASIS 



ATTRIBUTED VASES 

9. Athens. Amphora (frag.). From Acropolis. 

Studniczka, Epheni. Arch. 1886, p. 117, pi. 8,3 = 
Reinach i, p. 513. 

Karo, J . H. S. 1899, p. 135 (attr. to Amasis). 

Athena. 

10. Berlin 1686. Amphora with cover. From Vulci : h. 0.47. 

Cat., p. 224. Gerhard, E. C. V. p. 5, pis. 2-3 (wrong 
drawing of foot and handle) . 

Gerhard, Ann. d. Inst. 1831, p. 134 (note 190). 

Jahn, De Antiq. Minervae Simul., pi. 2,1 (B), p. 13. 

O. Muller, Handh., p. 371. 

H. A. Muller, Panathenaia, pp. 53, 114,16. 

Adamek, p. 37 (attr. to Amasis). 

Karo, /. H. S. 1899, p. 138 (disagrees with attribution). 

A. Musical procession. 

B. Offerings to Athena. 

11. Berlin 1688. Amphora : h. 0.295. 

Cat., p. 226. 

. Adamek, p. 24, figs. 3-4 (attr. to Amasis). 

Karo, J. H. S. 1899, p. 138, n. 1. 

A. Bearded man, Hermes (with dog), Athena, Herakles, 

and youth (with dog). 

B. Hermes, youthful hunters and dogs. 

12. Berlin 1689. Amphora. From Etruria : h. 0.305. 

Cat., p. 227. 

Adamek, pp. 24-27, figs. 5-7 (attr. to Amasis). 

Karo, J. H. S. 1899, P- 138, no. 2. 

A. Herakles, Hermes, two men and a dog. 

B. Zeus? Hermes, Athena, Herakles and Dionysos. 

13* Berlin 1690. Amphora. From Etruria : h. 0.295. 

Cat., p. 227. 





s 


[41] 



AMASIS 


Stephani, C. R: 1688, p. 147 • 

Adamek, pp. 33 - 34 . fi g s - 8 - 9 and 16 ( attr ' to Amasls )' 
Karo, /. H. S., p. 138. no - 3 - 

A. Sacrifice of a pig to Dionysos. 

B. Komos. 

14. Berlin 1691. Amphora. From Etruria : h. 0.28. 

Cat.,, p. 228. 

Adamek, pp. 36, fig. n (A) (attr. to Amasis). 

Karo, J. S. H. 1899, p. 138, no. 4. 

A. Zeus ? Hermes with dog, Athena and Herakles. 

B. Aming scene (almost entirely modern). 

15. Berlin 1692. Amphora (frag.). 

Cat., p. 229. 

Adamek, p. 38, hg s - I2_I 3 ( a ff r - f° Amasis) 

Karo, J. H. S. 1899, p- ! 3 ^> n0 - 5 * 

Two men and a woman. 

16. Berlin 1731. Olpe. : h. 0.16. 

Cat., p. 276. 

Genick, Griech. Keram., pi. 34 > 

Adamek, p. 39, figs. 14-15 ( attr - to Am asis). 

Karo, /. H. S. 1899, p. 139 . n0 - I 3 - 
Weizsacker, jahrb. 1902, p. 53. 

Langlotz, p. io. 

Woman led away by two youths armed with spears. 

i7 Berlin Inv. 3210. Amphora. From Etruria : h. o. 44. 

Furtwangler, Arch. Anz. 1893, pp. 63-84, with fig. 
(attr. to Amasis) . 

Adamek, pp. 1 fi., pis. 1-2, fig. 2 (attr. to Amasis). 
Weege, Jahrb. 1916, p. 149, fig- 24 (B). 

Per. et Chip, x, p. 188. 

Karo, /. H. S. 1899, p. 135 - Langlotz, pp. 14, 15 - 
Frieze on neck : Bacchic thiasos. 
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AMASIS 


A. Warrior’s departure. 

B. Dionysos, silens and maenads. 

18. Chiusi. Amphora. From Chiusi. 

Karo, /. H. S. 1899, p. 139, no. 12 (attr. to Amasis). 

A. Dionysos, Ariadne and three silens. 

B. Quadriga with warrior and two warriors behind. 

19. London. Brit. Mus. B 52. Olpe. From Rhodes : h. 0.26. 

Cat. ii, p. 65. 

Fossey, Rev. Arch. 1891, p. 367 (attr. to Amasis). 
Karo, J. H. S. 1899, p. 139, no. 14 (attr. to Amasis). 
Adamek, p. 22. 

Hunter with dog, carrying fox and hare on a stick, 
between two bearded figures. 

20. London. Brit. Mus.B. 148 (596*). Psykter. FromBassegio 

Coll. : h. 0.321. 

Cat. ii, p. 105. 

Karo, /. H. S. 1899, p. 141, pi. 6 (attr. to Amasis). 

A . Theseus and Minotaur. 

B. Dionysos, maenad and four silens. 

21. London. Brit. Mus. B. 151. Amphora. From Ialysos : 

h. 0 43. 

Cat. ii, p. 107. 

Karo, J. H. S. 1899, p. 139, no. 10 (attr. to Amasis). 

A . Warrior’s departure. 

B. Horseman (Troilos ?) and male figures. 

22. London. Brit. Mus. B. 197* Amphora. From Kameiros : 

h. 0.71. 

Cat. ii, p. 131, pis. 5-6. 

Adamek, pp. 41 ff. (attr. to Amasis). 

Karo, /. H. S. 1899, p. 138 (disagrees with attribution). 

A. Nuptials of Zeus and Hera : Zeus, Hera, Apollo, Diony- 

sos, Aphrodite, Poseidon, Artemis and Hermes. 

B. Combat of Herakles and Kyknos with Zeus, Athena and 

Ares. 

[ 43 ] 





amasis 


• • 

23. Munich 1383 (75)- Amphora. 

Cat. (Jahn), p. 20. Furtwangler, Munch. Fuhrer, p. 28. 
Adamek, pp. 23-44 (attr. to Amasis). 

Karo, /. H. S. 1899, p. 138, no. 6. . 

Hackl, p. 23, no. 75 * 

A. Woman, two warriors and two youths. 

B. Dionysos and three youths. 

Graffito on foot '. _f[L. 

24. Munich 1379 (81) • Amphora. 

Cat. (Jahn), p. 22. 

Gerhard, Aus . Fas. pi. 121,2 = Remach 11, p. <> 5 , 2 . 
Heydemann, Ann. d. Inst. 1880, p. 89, no. 1 . 

Adamek, p. 4 2 ( attr - to Amasls )- . 

Karo, /. H. S. 1899, p. 138 (disagrees with attribution). 

A Herakles and Kyknos. Senseless inscriptions. 

B. Herakles and Geryon. 

25. Orvieto. Faina Coll. 118. Amphora. From Orvieto. 

Cat., p. 7 >• • „ . ,, 

Karo, J. H. S. 1899, p. 139 . no. n. (Karo gives the 

number as 40 but the Cardella no. is 11S.) . 

A . Hermes, Athena, Herakles and Dionysos and a male 

^Persian Artemis holding a lion and a doe with two youths 
on each side. * 

26. Paris. Louvre F 25. Amphora. From Vulci . h. 0.18. 
Cat. iii, p. 722 : Album ii, p. 9 °. P 1 - 6 5 - 

Cat. Durand no. 262. . 

• Karo, /. H. S. 1899, p. 138, no. 8 (attr. to Amasis). 

A. Warrior and dog (Herakles and Kerberos ?), Poseidon 
and female figure. 

• B. Dionysos, Hermes, and youth. 

27. Louvre F. 26. Amphora. From Italy : h. 0.30. 

Cat. iii, p. 722 : Album ii, p. 90, pi. 65 ( B )- 

[ 44 ] 


AMASIS 


Fossey, Rev. Arch. 1891 (ii), p. 369, fig. 3 (A) (attr. to 
Amasis) . 

Karo, J. H. S., p. 138, no. 7 (attr. to Amasis). 
Adamek, p. 22 (attr. to Amasis). 

A . Youthful hunter with hare and three men. 

B. Youth with four wings and three men. 

Graffito on foot : HD 

* 

28. Paris. Louvre F 28. Olpe. From Etruria : h. 0.245. 

Cat. iii, p. 724 : Album ii, p. 90, pi. 66. 

Karo, J . H. S. 1899, p. 139 no. 15 (attr. to Amasis). 
Man adjusting greave, woman and five male figures. 

29. Paris. Louvre F 36. Amphora. From Italy : h. 0.385. 

Cat. iii, p. 729 : Album ii, p. 92, pi. 66. 

Heydemann, Paris. Ant., p. 49, no. 29. 

Karo, J. H. S. 1899, p. 139, no. 9 (attr. to Amasis). 

A . Herakles attacking warrior between woman and warrior. 

B. Dionysos between two dancing couples. 

30. Rome. Vatican. Oinochoe. From Vulci : h. 0.26. 

Mus. Greg, ii, pi. 2, 3 (8,3). 

Diimmler, Rom. Mitt. 1887, p. 190 (attr. to Amasis). 
Adamek, p. 44 (same attribution). 

Karo, J. H. S. 1899, p. 138 (disagrees with attribution). 
Dionysos, maenads and silen. 

3 1 - ^ urzburg 33 Amphora. From Vulci (probably) : 

h. 0.35. 

Cat. iii, p. 78. 

Karo, J. H. S. 1899, pp. 136 ff., pi. 5 (attr. to Amasis). 
Per. et Chip, x, p. 190, figs. 121-122. 

Buschor, p. 135, fig. 96 (A). 

Around neck, Bacchic Thiasos. 

A . Silens in vineyard. 

B. Dionysos and silens. 
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ANAKLES 


Brunn, K. G. ii, p. 657. 

Klein, p. 57. 

Nicole, Corpus 13. 

Morin-Jean, Dessin des ciniitiuux , pp. 171-2 
Id. Rev. Arch. 1915, pp. 4 ' 12 - 

Per. et Chip, x, pp. 235 ff. 

Only four signatures of the potter Anakles 

As he sign one of the vases in conjunction with 

his activity can be dated with fair accuracy . He 

minor members of the Miniaturist group. 


, figs. 195-6. 

are known. 
Nikosthenes 
is one of the 




ANAKLES 


i*. Berlin 1766. Kylix 1 : h. 0.095 ; cl. 0.15. 

Cat., p. 292. 

A. Z. 1879, p. 182. 

Klein, no. 4. 

Nicole, no. 3. 

C. I. C. 8140 (name restored as Archikles). 

A . Stag grazing. 

B. I thy phallic silen. 

The inscriptions are doubtful. Traces of sTtobjcsv are to be 
observed and the name is in all probability Anakles. 


0 1. Through the courtesy of Dr. Zahn I am enabled to give an old photograph 

of the vase which has now disappeared from the museum, having been stolen 
during the war. 
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ANAKLES 


i *bis. Berlin 1801. 

V. Nikosthenes 4*. 

2 * Leipzig. Archaeologisches Institut. Kylix, frag. 

From Caere. 

Small fragment of rim and handle. 

AA'AKl' AH At *. M 

Paris. Coll. Morin. Kylix. From Chiusi. 

Morin-Jean, Dessin des animaux, fig. 195- Id- ^ ev 

Arch. 1915, pp. 4 ~ i2 > I_ 5- 

Bull. d. Inst. 1835, p. 126 : 1879, p. 4 (Furtwangler) . 

Per. et Chip, x, p. 235, fig. i5 2 - 
Brunn, K. G. ii, p. 657. 

Klein, no. 2. 

Nicole, no. 2. C. I. G. 8130. 

R. Rochette, Lettre a M. Schorn, sec. ed., p. 3 2 - 

De Witte, Rev. de Phil, ii, p. 39 2 - 

Panofka, Sitzungsber. Berl. Akad. 1848, p. 148. 

Deer. 

ANAYA^h ErOIESEA- 







I*. 


ANDOKIDES 

For the literature on Andokides, v. Hoppin, Handbook 
R F Vases i, p. 31. Only one vase of the b. f . technique is 

preserved with his signature, all the others being r. 
mixed technique. 

+ 

Castle Ashby (Coll, of the Marquess of Northampton). 

Amphora. From Vulci : h. 0.395- 

Burlington Cat. 1888, p. 47 > n0 - Io8 ; 1 * R 

Cat. itr. 24 : Res. Etr. no. 15 '• Mus. elr. 24 C I. G. 33- 

Dubois, Notice no. 22. Gerhard, Rapp. 0 c. 700. 

De Witte, Rev. Phil, ii, p. 393- Brunn, K - G ' u - P' 5 ’ 

Stuart, Archaeologia 1831, P- 135- Klein p. 189, 1. 
Norton, A . J . A . 1896, p. 4- Nicole, Corpus 58, no. 1. 
Furtwangler, A. Z. 1881, p. 3 oi. Langlotz, p. 25. 
Decoration on neck only. . , 

Dionysos and two silens. 

Quadriga full front, with warrior and charioteer , n 

youth on each side. 

Signature on rim : ANAOKIAES EPOIE- 


A. 

B. 







ANTIDOROS 


Taranto. Kylix, frag. From Taranto. 

Mariani, Not. d. Scav. 1897, p. 231, figs. 5 and 6 b. 
Dugas, Rev. de l’ art. anc. et mod. 1912, p. 70. 

Nicole, Corpus 14. r 

Figure under each handle ; on ext. chariot^frieze. 

Signature painted on foot : A/^TIAOP'O^ E-POE- 
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ANTIDOROS 


2*. Taranto. Kylix, frag. From Taranto. 

Mariani, Not. d. Scav. 1897, p. 232, figs. 6 a, 7-8. 
Dugas, Rev. de V art anc. et mod. 1912, p. 70. 
Nicole, Corpus 14. 

A. Calydonian boar hunt. 

B. Pygmies and cranes. 

Signature painted on foot : AA'TIAOPO^ £PO£- 




a 


[531 




archeneides 

London. Brit. Mus. 1919.1-20.2. Kylix. From Italy For- 
merly in Van Branteghem Coll. : h. o.ix ; d. 0.155. 
Van Branteghem, Sale Cat., no. 12. 

Nicole, Corpus 15. 

No decoration except signature between palmettes o 
both sides : A\E' 




ARCHIKLES 


Brunn, K. G. ii, p. 659. : ; 

Klein, p. 76. 

Nicole, Corpus 16. 

Archikles, a member of the Miniaturist group is best known 
to 11s by his wonderful little cup in Munich which he signed 
together with his fellow Glaukytes. Four vases with his sig- 
nature are preserved. 
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ARCHIKLES 


London. Brit. Mus. B. 398. Formerly Durand Coll. 999. 
ICylix. From Vulci : h. 0.14 ; d. 0.203. 

Cat. ii, p. 216. 

De Witte, Rev. Phil, ii, p. 394 * Gerhard, Rapp. Vole. 
694*. 

Brunn,* no. 3* C. I. G. 8138. 

Klein, no. 2. Nicole, no. 2. Krestchmer, p. 122. 
Signature only on both sides : AP+EKI^*. /AErOlLESEjA'- 

AP[+ EK 







ARCHIKLES 

London. Brit. Mus. B. 418. Kylix. From Vulci , h. 0.135 , 
d. 0.222. 

Cat. ii, p. 222. Panofka, Mus. Blacas, p. 48, pi. 16, 2. 

C. I. G. 8137. 

De Witte, Rev. Phil, ii, p. 394 * Gerhard, Lapp. Vole. 
694*. 

Brunn, no. 2. 

Klein, no. 1. Nicole, no. 1. . 

I Young rider. 

Signature only on each side : AP+KLE-S EnOIE^A- 

AP+IKl'ES EPOflj^EA. 


[ 58 ] 




ARCHIKLES 


3*. Munich 2243, (333)* Kylix*. From Vulci. 

Cat. (Jahn), p. 99. Cat. etr. 114 note. Res. etr., p. 18,1. 

Mon. d. Inst, iv, pi. 59 = Reinach i, p. 137. 

• Braun, Ann. d. Inst. 1848, pp. 349 
Bull. d. Inst. 1830, p. 4 ; 1848, p. 58. 

Ducati, p. 245, figs. 196-197. 

W. V. 1889, pi. 2, 2 a-d. Jahn, Arch. Beitrage, p. 262. 

C. I. G. 8139. Klein, p. 77, no. 4. Nicole, no. 3 : 25 no. 1. 

Brunn, K. G. ii, pp. 659, 691. 

Kretschmer, p. 163. Wernicke, p. 13, no. 3. 

A . Theseus and the Minotaur ; on either side two Sphinxes. 

B. Calydonian boar hunt. 

Signature under each handle : AP4- IK UES EPOIESE/*. 

APAVKVT ES MErOIESEA'- 

A. OESEVS (r.) MIAOTAVROS (r.) EVTKAS : MES— KAPE 
AOE/^AIA UVPA EVAA'OE APIAA/^E (r.) 0P0O05 (r.) 
VVKWOS AA'ONTA AATIA $ APVKE SltAOR EA'PEAO 
l/VKIOS EVTIE 50V0^ EVA4KE TIMO S<X> \+$ +AIPE 
EVTV- $<S>\+$ +AIPE A'V • 

B. HVS PEVKIO* rOAES (r.) KASTOP nOVVAEVKES 
/AO 0 SOS \ASOR VAkSOS +APOA A0PV05 AAEPEAA- 
POS (r.) PEPEVS MEl'AA'IO/v [>V Kl^05 OEP0 (r.) 

POAAPAOS (r.). 

$®\+$ HEAE X AIPE (twice). 








ARCHIKLES 



4*. Rome. Castellan i Coll. 77. Kylix. From Caere ; h. o.n ; 

d. 0.156. 

Schneider, Rom. Mitt. 1889, p. 161, with fig. 

Klein, no. 3. 

Kretschmer, p. 124. 

Nicole, no. 5. 

Klein and Nicole assert that the vase has disappeared ; 
Schneider however saw it in the Castellani Collection. 

A. Grazing stag: A P+IlKl^S I PCiES/^- 

B. Grazing doe : A P-H]Kl'E£ *. PCI5S/ y/ - 
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CHARINOS 


Of the potter Charinos we have five signatures. Three of 
them are to be found on plastic jugs in the form of a woman’s 
head, a fourth (only in fragments) on a plastic jug probably 
in the form of a negro’s head and a fifth on a white ground 
jug with black figure decoration. This last which is of indiffer- 
ent technique places him in the black figure period. On the 
other hand the palmettes on the jug in Berlin are red figured. 
He may safely be reckoned therefore as one of the transitional 
masters in the second half of the sixth century. 

No vase has yet appeared which will give him his definite 
place among the Attic potters. He may therefore be classed 
provisionally with the black figure masters since all vases 
of a plastic nature and lacking further decoration were omitted 
from the Attic Red figured Handbook. 








CHARINOS 


i*. Berlin 2190. Plastic Jug in form of a woman’s head. 

From Vulci : h. 0.27. 

Cat., p. 511. Klein, p. 215, no. 3. Kretschmer, p. 227. 
Helbig, Bull. d. Inst. 1883, pp. 164 ff. 

Reisch, Rom. Mitt. 1890, pp. 316-317. Nicole, Corpus 

123, no. 2. 

Buschor, Muench. Jahrb. 1919, p. 12. 

The vase was found in the same grave with its compan- 
ion piece, Petrograd 686 (4*). 

Signature incised on handle : +APIAO^ EPOISEA'- 
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CHARINOS 


Corneto. Plastic Jug in form of a woman’s head. From 
Corneto. 

Reisch, Rom. Mitt. 1890, pp. 3 I 3 pi* II * 

Per. et Chip, x, p. 749. Bull. d. Inst. 1879, p. 88. 

Klein, p. 215, no. 2. 

Nicole, Corpus 123, no. 1. 

The head is polychrome and of the finest technique, 
on the saccos is a b. f. animal frieze. The signature is 
incised on the handle : +APIA'0£ 
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CHARINOS 


-?* London. Brit. Mus. B 631. Oinochoe, trefoil lip, white 

ground, formerly in Braun Coll. h. o 291. 

Cat. ii, p. 288. 

Sale Cat. Braun Coll. (Christie’s 21 Feb. 1850) lot 59. 
Wernicke, p. 16 ; id. A. Z. 1885, p. 252. Nicole, Corpus 


123, no. 4. 

Reisch, Rom. Mitt. 1890, p. 

Klein, p. 215, no. 1 : id. L. p. 39. 

On body vine branches with clustres of grapes. Signatuie 

incised and inverted : X AN/VOS ! EPOI££[EA']- 
XS^ROAO K K I TAIS KAPE- 

Klein reads as above and prefers to consider the other 
inscription as reading = isvccs*/.vj 7. a at, yj r.y\~ y-aX/j. 
not as Walters, Wernicke and Reisch read = Zviozbv.-q 

ij.oi ozv.zi T:yJ.z v.cch'q . 
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CHARINOS 


Petrograd. 686. Plastic Jug in form of a woman s head. 
From Vulci. 

Cat. (W.), p. 85, fig. 12. Klein, p. 215, no. 4. 
Furtwangler, Berlin Cat., p. 5 12 * Kicole, Corpus 123, 

no. 3. 

Reisch, Rom. Mitt. 1890, p. 314- 

Buschor, Muench. Jahrb. i 9 ^ 9 > P* 12 • 

The vase is a companion piece to Beilin 2190 (1) and 
was found in the same grave. The signature is incised 
on the handle (given in Berlin Cat., p. 5 12 ) : +APIA' 0 ^ 
STOICS. 












CHARINOS 


. Rome. Villa Giulia Plastic jug in form of a negro’s ? 
head. From Vignanello. 

Giglioli, Not. d. Scavi, 1916, pp. 53 ff. 

Only a few fragments are preserved. On the handle the 
signature incised : 1+AjPIA'OS and IKOS 


KAPTA KAI/O 5. 

The kalos name is doubtful ; it 
or Euthydikos. 


may be either Elpinikos 




CHARITAIOS 


Athens CC 848 (4300) (2414). Pinax, frag. From Athens. 
Cat. (C.C.), p. 213. 

Poliak, Arch. Epigr. Mitt. a. Oester. 1895, p. 19* no - *6. 
Wolters, Ephem. Arch. 1888, p.* 185, no. 4. 

Nicole, Corpus, 17, no. 3. 

Per. et Chip, x, p. 199. 

Head of woman, neck of horse and flying bird. 

AMTA*** 
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CHARITAIOS 


. Rome. 1 orlonia Coll. Kylix. From Caere. 

Bull. d. Inst. 1868, p. 77 (Helbig). C. I. G. 8316. 

W. V. 1889, pi. 6,3. Klein, p. 51, no. 2 (inscription 
wrong) . 

Visconti, Mon. d. Caere, pi. 9. D (Atti del Accad. Pontif. 
Rom. vii). A. Z. 1885, p. 252. Brunn, K. G. ii, p. 666. 
Nicole, Corpus 17, no. 1. 

I. Herakles and the Nemean Lion. 

Signature only on both sides : +AMTAIOS SPOIS^SA'MS* 

+AMTAI05: SPOISSS/^S MS ! SV. 
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CHARITAIOS 


3*. ? Hydria. Formerly in Depoletti’s Coll. 

W. V. 1889, pi. 6, 2 a-c (from drawing in Berlin Appa- 
ratus). 

R. Rochette, Journal des Savants, 1843, p. 284 : id. 
Lettre a M. Schorn, p. 38. 

Minervini, Bull. Nap. iii, p. 72, C. I. G. 8317. 

Brunn, K. G. ii, p. 666. Klein, p. 51, no. 1. Kretschmer, 

P- 153 - 

Nicole, Corpus 17, no. 2. 

On shoulder : Two lions about to devour a deer. 

Main picture : Amazons on horsebach. 

Signature incised on foot : KAPIOAIO^ £POI5£EA'- 

ATTRIBUTED VASE 

4. ? Formerly in Forman Coll. Hydria : h. 0.45. 

Forman, Sale Cat., p. 47, no. 285 and plate. 

Rogers, Sale Cat., no. 363. 

Pfuhl, Arch. Anz. 1917, p. 38, no. 1 (attr. to Charitaios). 
Shoulder. Three youths on horseback. 

Main picture. Horses and grooms at a watering trough ; 

above each groom : KAKD2- 
Below r , animal frieze : deer and two lions. 










CHEIRON 


. Rome. Vatican 229. Kylix 1 . 

P. J. Meier, A. Z. 1884, p. 239. 

Klein, pp. 79, 216. 

Kretschmer, p. 132. 

Nicole, Corpus 18. 

Signature only on both sides : +IPO/ / 


I have been unable to secure any photograph of this vase. 


EPITIMOS 


i*. Cagliari. Vivanet Coll. Kylix. From Vulci. 

Dubois, Notice, p. 203. Mus. etr. 2307. C. I. G. 8181. 
Campanaii, A.tt. del Poutif. Accud. Rout, vii, p. 90 
(inscription wrongly read as : ’E-tOu^cc.) 

Brunn, K. G. ii, p. 674. 

Klein, p. 84. 

Nicole, Corpus 19. 

Both Klein and Nicole list the vase as disappeared ; 
Dr. Zahn however saw it in the possession of the engin- 
eer Vivanet in Cagliari in Sardinia some years ago and 
has kindly given me the photograph. 

I. Archer on horseback and warrior mounting horse. 
Ext. On each side, bearded outline head * below two lions 
with the signature between : $PITIMO$ 
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ERGOTELES 

Only two signatures of Ergoteles are known to us. He 
signs himself the son of Nearchos, alone in the case of the 
kylix in Berlin and together with his brother Tleson 1 on the 

kylix in Florence (v. Tleson 17* bis). 

1*. Berlin 1758. Kylix. From Etruria : h. 0.135 ; d. 0.215. 

Cat., p. 290. C. I. G. 8183. 

Brunn, K. G. ii, p. 675. 

Klein, p. 73. Nicole, Corpus 20, no. 1. 

Gerhard, Neuerworbene Denkmaler 111, no. 1779 * 

Signature only on each side. 

EPAOTEUES ETOIE^EA' HO yvEAPXO- 

2*. v. Tleson 17* bis. 

1. It must be remarked that the Florence kylix is very much repaired and the 
signatures badly mixed. It is quite possible the two signatures come from diffeient 
vases. 
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ERGOTIMOS 


The potter Ergotimos’ chief claim to distinction is that he 
signed the Francois Vase as potter in conjunction with the 
painter Klitias. Only one signature of himself alone exists, 
that on the kylix in Berlin. He belongs to the early part of 
the black figured period. 


t 






# 





6 




ERGOTIMOS 


i*. Berlin. Inv. 3151. Kylix without foot. From Aegina. 

Formerly in Fontana Coll. 

Furtwangler, Arch. Anz. 1889, p. 91, no. 1. Klein, p. 37. 
W. V. 1888, pi. 4, 2 a-d. 

Gerhard, Aus. Vas., pi. 238 = Reinach ii, p. 120. 
Ducati, p. 229, fig. 185. 

Hoernes, Arch. Epigr. Mitt. a. Oester., p. 24, no. 1. 
Dumont et Chaplain ii, p. 11, no. 3. 

Kretschmer, p. 139. Nicole, Corpus, 21, no. 5. 

I. Herakles and the Nemean Lion. HEPAKl'E^- 

A. Silen and two komasts. (EPYTAI 0PEI05- 

EPAOTIMOS : EPOIESEA' XAPIAEMOS E-TEAOKPATES 

B. Three komasts. A'EKAYl'OS- 

1* bis. Delphi. Kylix frag. From Delphi. 

Acad. d. Inscr. et Belles Lettres, 1922, p. 431. 
Fragment of drapery. TIM05 El 

1* ter. V. Klitias 1*. 

2*. V. Klitias 2*. / 

2* bis. V. Klitias 3*. 

3*. Cambridge. Kylix, frags. From Naukratis. 

B. S. A. v (1898-99) p. 55, no. 50, a-b, pi. 4. 

Nicole, Corpus 21, nos. 6-7. 

Two fragments from the exterior of a Kylix ; on b part 
of the tongue pattern around the central medallion is 
preserved. Inscriptions on exterior *PAOTI- EPA* 
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ERGOTIMOS 


ATTRIBUTED VASES 

4. Berlin. Kylix. From Gordion : h. 0.077 ; d. 0.143. 

G. and A. Koerte, Gordion (Ergdnzungshejt Jhb. 1890), 

p. 142, pi. 8. 

Nicole, Corpus 21. 

I. Young rider ; below a hare. 

5. Berlin 1672. Kylix with knobbed handles. l H rom Kamei- 

ros. h. 0.15 ; d. 0.24. 

Cat., p. 216 (called Chalcidian.) 

Luce, A. J. A. 1913, p. 10 (attr. to same hand as 

6 and 7). 

Buschor, p. 129 (same attribution). 

A. Warriors fighting. 

B. The same. 

6. Boston 99.518. Kylix with knobbed handles : h. 0.15 ; 

d. 0.21. Ann. Rep. Mus. F. A\ 1899, pp. 

Luce, A. J. A. 1913, pp. 1-5, figs. 1-2 (attr. to same 

hand as 5 and 7). 

Buschor, p. 129 (attr. to Ergotimos). 

A. Circe and companions of Odysseus. 

B. Odysseus, Athena and Polyphemos. 

7. Munich 2016 (Jahn 335) Kylix with knobbed handles. 

Cat. p. 101. Res. etr. u. 20, 4. 

• Luce, A. J. A. 1913, p. 12 (attr. to same hand as 5 

and 6). 

Lau, Griech. Vas., pi. 18, 1. 

A. Dionysos, silens and maenads. 

B. The same. 
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EUCHEIROS 


Eucheiros, a potter of the Miniaturist group, is the son of 
Ergotimos of Frangois Vase fame and signs himself with his 
patronymic. Four of his signatures are preserved to us. 

i*. Berlin 1756. Kylix. From Vulci : h. 0.12 ; d. 0.18. 

Cat., p. 289. Bull. d. Inst. 1846, p. 78. 

Gerhard, A. Z. 1846, p. 232 : 1847, P- 156. 

Letronne, Rev. Arch. 1846, p. 400. C. I. G. 8203. 
Brunn, K. G. ii, p. 681. 

Klein, p. 72, no. 3. Nicole, Corpus 22, no. 3. 
Kretschmer, p. 140 

The vase has been largely restored ; the picture on the 
reverse is missing. 

A. Female outline head ; below : £Y+£PS SPOIOSSSA' (sic !). 

HCPAOTIMO HYIHS. 



EUCHEIROS 


2*. London. Brit. Mus. B 417 (701) (formerly in Millingen 

Coll.). Kylix : h. 0.12 ; d. 0.171. 

Cat. ii, p. 221. 

Micali, Mon. Ined., pp. 248-49, pi. 42,2. Id., Storia ii, 
p. 292, note 123. ‘ ’ . 

De Witte, Rev. Phil, ii, p. 416. 

Gerhard, A. Z. 1847, P- 156. C. I. G. 8202. 

Welcker, Rhein. Mus. 1848, pp. 293, 642. 

Brunn, K. G. ii, p. 681. Klein, p. 72, no. 1. 

Nicole, Corpus 22, no. 1. Kretschmer, p. 187. 

I. Chimaera. 

Ext. Signature only between palmettes : 

EV+EPOSiSrOIESE/V- 
HOPAOTIMO HYIHYS 

3*. London. Brit. Mus. B 601. Kylix, frag. FromNaukratis. 
Cat. ii, p. 273. 

Class. Rev. 1888, p. 233. 

Nicole, Corpus 22, no. 3. 

F ragment of exterior on which is : 1 1 u I E P I • 

[Elk/slipo? , Epy[ot{ 1 ;.ou swo'iYjffev]. 

4*. Sarteano (near Chiusi). Lunghini Coll. ; Kylix, frag. 

From Chiusi. 

Rossignol, Des services que pent rendre V archeologie aux 

etudes classiques, p. 136. 

Brunn, K. G. ii, p. 681. 

Klein, p. 72, no. 3. 

Nicole, Corpus 22, no. 4. 

OTIMOH- 
XAIPfs KAI Pl£. 













EUPHILETOS 


i*. Eleusis. Pinax, frag. From Eleusis. 

Philios, Ephem. Arch. 1885, p. 178 : 1888, p. 196, 
pi. 12, 2 = Reinach i, p. 514,1. 

Klein, p. 49. For same name with v.a\oq v. L. p. 41. 
Karo, /. H. S. 1899, p. 158. 

Reisch (Helbig-Reisch), Fuhrer ii, p. 237. 

Nicole, Corpus 23. 

On edge : EVddPETO S EAPAc t>SE/v]. 

Man and woman standing. It is more probable that the 
lypa&asv formula than that with siccbjasv was used. 
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EXEKIAS 


Brunn, K. G. ii, pp. 689-691. Klein, pp. 38-42. 

F. R. i, pp. 227-230 ; iii, pp. 65-72. Per. et Chip, x, 
pp. 191-199. 

Nicole, Corpus 24. 

Wien. V orlegeblatter 1888 (for a complete series of all 
vases signed by him except the fragment no. 10). 

As Euphronios ranks as the first master of the red figured 
style so does Exekias in the black figure. He is a master of 
great individuality and surpassing technical skill. Although 
he uses the formula almost invariably, in one case 

he uses the dual formula of potter and painter (no. 2*) and 
as no difference is to be observed between this vase and the 
others signed as potter, we may safely conclude that all the 
signed vases were the work of his own hand. 

Nine vases bear his signature and his name occurs on a 
tenth fragment which most probably is to be restored with 
the verb. 
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EXEKIAS 


. Athens CC 692 (3737) (1104). Kylix. From Corinth : 
h. 0.145 ; d. 0.21. 

Cat. (CC), p. 217. Benndorf, G. S. V., pi. 30, n. 
Heydemann, Griecli. Vas., p. 10, pi. 10, 7, no. 5 
Salinas, Arch. Anz. 1863, P- 120 ; 1864, p. 234. 
Comparetti, Mus. Ital. i, p. 232. Klein, p. 41, no. 10. 
W. V. 1888, pi. 7, 3. Dumont et Chap, ii, p. 11, no. 4. 
Krestchmer, p. 126. Arndt, Studien , p. 46. 

Nicole, no. 7 . 

Signature only : 6A+S5KIAS ErOI5$£/v. 

£/v£OI/^OIOI£/v. 


EXEKIAS 


2 *. Berlin 1720. Amphora. From Vulci : h. 0.405. 

Cat., p. 265. Gerhard, E. C. V ., pi. 12, p. 15. C. I. G. 8154. 
Gerhard, Ant. Bild. no. 651 : Rapp. Vole. nos. 360, 722, 

742 d. 

Panofka, Ann. d. Inst. 1835, p. 231 : id., Eigennam ., 
p. 63 ; id., V asenbildner , pi. 2, 2-5. 

W. V. 1888, pi. 6, 3 a-h. Klein, no. 3. Luckenbach, 

P* 544 * 

Brunn, no. 1. Wernicke, p. 26, no. 3. 

Kretschmer, p. 130. Nicole, no. 1. 

A. Herakles and Nemean Lion, Athena and Iolaos. HEPA- 

K^S AOE/VAIA (r.) \OVAOS (r.) 

B. Two warriors with horses. ••MOOOA' A KAMA £ (r.) 

OAH 05 KAHOOPAfc 1 ] (r.) OA'ETOPIASS KAK)* (r..) 
Signature on rim : £+$£K\A$ EAPAc KA-- 0 ESEE- 
M 5 


1. As Wernicke (p. 26, note 1) points out, a stallion could hardly be called ‘Kal- 
liphora’. Kalliphoras also occurs on a b. f. pinax in Berlin (n° 1820, Cat., p. 322). 
Cf. also Jeschonek, De nominibus quae Graeci pecudibus domesticis indiderunt. 











EXEKIAS 


. London Brit. Mus B. 210(554).. Amphora. From Vulci: 
h. 0.411. 

Cat. ii., p. 138. W. V. 1888, pi. 6, 2. C. I. G. 6156. 
Gerhard, Aus. Vas., pi. 206 = Reinach ii, p. 105, 5-6. 
Overbeck, H. G., p. 500, no. 9, pi. 21,6 (A). 

Panofka, V asenhildner , p. 19, pi. 2. Wernicke, p. 25, 
no. 2. 

Baumeister iii, p. 1980, figs. 2122 (B), 2123 (A). 

De Witte, Cat. Durand, no. 389. Klein, no. 2. 

Magazine of Art viii, pp. 102, 105. De Witte, Rev. 
Phil, ii, p. 423. 

Brunn, no. 4. Kretschmer, p. 131. Corey, p. 61. 

Schneider, Troisch. Sagenkr., p. 137. Loeschcke, Bonn. 
Stud., p. 248. 

Dumont et Chap, i, p. 348. Nicole, no. 3. 

Langlotz, p. 14. 

Achilles and Penthesilea. A +\V£V$ PSNOESIPSA 
KIAS SPOILS (r.) O/VETOPIAES KAKDS. 

Dionysos and Oinopion. A\ 0 W$ 0 $ (r.) OIA'OPIO// 

S+SSKIAS SPOILS (r.). 



•t % 
/ v #1 
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EXEKIAS 


. Munich 2125 (25). Kylix. 

Cat . (Jahn), p. 25. W. V . 1 888, pi. 7,2. Klein, no. 9. 
Per. et Chip, x, p. 225, fig. 140 (B). C. I. G. 8157 b. 
Brunn, no. 6. Nicole, no. 8. 

Signature only on each side : 

+S5KIAS : 

E+SSKIA5 : srois c 

So the W. V. Klein and Jahn assert that the signature on B is lost. 
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EXEKIAS 


5*. Munich 2044 (339). Eye Kylix. From Vulci, 

Cat. (Jahn), p. 105. Mus. etr., p. 179, no. 1900. Cat. etr., 
p. 159, no. 1900. 

Gerhard, Rapp. Vole. 258 d, 709. Ans. Vas., pi. 49 = 
Reinach, ii, p. 36, 1-3. Overbeck, H. G., p. 426, no. 56, 
pi. 18,1. Klein, no. 7 . 

Inghirami, Gall. Omer. ii, pis. 259-260. W. V. 1888, 
pi. 7, 1 a-d. 

Panofka, V asenbildner ,^\. 2, io-ii.F. R. i, pp. 227-230, 
pi. 42. 

Harrison & Mac Coll., pi. 1 (1). Per. et Chip, x, p. 222, 
figs. 138, 139. Herford, p. 70, fig. 8. Fowler and Wheel- 
er, p. 481, fig. 388. 

Ducati, p. 240, fig. 194. 

Stuart, Archeologia xxiii, p. 255. Brunn, no. 5. 

O. Muller, Comment, de Vase. Vole., p. 17, 79. Nicole, 
no. 5. 

Buschor, p. 131, fig. 94. Langlotz, p. 15. 

Ure, J. H. S. 1922, p. 192. 

/. Dionysos in a boat. 

A. Between eyes : warriors in combat over fallen warrior. 

B. The same. 

Signature painted around foot : £ 4 -S£KlA$ 
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EXEKIAS 






6*. Paris. Louvre F 53. Amphora with cover. From Vulci : 

h. 0.45 

Cat. iii, pp. 734-739 : Album ii, p. 93. De Witte, Cat. 
Durand, no. 296. 

Cat. Magnoncourt, no. 39. C. I. G. 8155. Klein, no. 1. 
Gerhard, Aus. Vas., pi. 107. = Reinach ii, p. 59, 1.2. 

W. V. 1888, pi. 5, 1 a-c. Klein, -L. I. p. 33. Nicole, no. 2. 
Panofka, V asenbildner , pi. ii, 6-7. Brunn, no. 2. 

Rayet et Collignon, p. 117, fig. 55 (A). Kretschmer, 
p. 100 Fowler and Wheeler, p. 480, fig. 387. 

Per. et Chip, x, pp. 192-196, figs. 123-126, pi. 3. 
Wernicke, p. 27, no. 1. Langlotz, p. 16. 

On cover : frieze of animals (siren and grazing stag) 
repeated three times and senseless inscriptions. 

A. Herakles and Geryon. E4-SEKIA5 EiPOIESE HEPAKl'ES 

EPVTIO/v (r.) AEPVON 5 - ST£$\k$ KAPOS (r.). 

B. Warriors departure in chariot. AN+IPO$ SEM05 (r.) 

KAHcfiOPA [$] 1 PVPOKOME KAU?OME- 

Extensive restorations, especially on B but nothing 

important. 

1. See note to no. 2 *. 





I 
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EXEKIAS 


7*. Paris. Louvre F. 54. Kylix. From Etruria : h. 0.13 ; 

d. 0.23. 

Cat. iii, p. 740 : Album ii, p. 94. W. V. 1888, pi. 5,2. 
Per. et Chip, x, 197, fig. 127 (ext). Klein, no. 8. 
Walters, i, p. 381, fig. 96. Brunn, no. 7. 

Nicole, no. 6. 

I. Flying figure, Nike or Iris. 

A. Grazing gazelle ; below the signature : E 4 - 5 EKIAS *. M 5 - 

roi^s/v : ev : 

B. The same. 

Dipinto on foot. E 
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EXEKIAS 


8*. Rome Castellani Coll. Deinos. From Caere. 

W. V. 1888, pi. 5,3. Klein, no.^ Roehl, I. G. A., no. 22. 
Benndorf, .G. S. V., p. 51. J. H. S. 1885, p. 28. Kretsch- 
mer, p. 51. Collitz, S. G.D. /. i, 3164. 

Brunn, Bull. d. Inst. 1865, p. 241 : Helbig, ibid. 1876, 
p. 114. Lau, Griech. V as pi. 20, 1. 

Kirchhoff, Alphabet, p. 104. Buschor, p. 139, fig. 100. 
Brunn, Probleme z. Gesch. d. Vasenmal . , p. 11. 

Nicole, no. 9. 

Inside rim five war galleys. 

Signature incised on rim : E 4 -£ 5 KIAS MEPOI^SE- 

XPAIA'ET O/AMXAOKXA'+APOPOI* 
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EXEKIAS 


9*. Rome. Vatican. Amphora. From Vulci. 

Helbig-Reisch Fuhrer, i 3 , p. 304, no. 480 p. Mus. 
Greg, ii, pi. 53. C. I. G. 8157. 

Mon. d. Inst, ii, pi. 22 = Reinach i, p. 96, 1-3. 
•Gerhard, E. C. V. pis. D. 4-5, E 23. Aus. Vas. iii, 
p. 96, no. 75. 

Overbeck, H. G., p. 310, no. 2, pi. 14,4. W. V. 1888, 
pi. 6, 1 a-c. 

Panofka, Vasenbildner, pi. 2 (A) : B. A. L. pi. 10,10 (A). 
Baumeister, i, p. 684, fig. 744 (A). Rayet et Collignon, 
p. 128, fig. 58. 

F. R. iii, pp. 65-72, figs. 30, 34, pis. 1 31-132. 

Roscher i, p. 1174 (B). Buschor, p. 136, fig. 97 (A). 
Winter, Kunstgesch., pi. 88,-2 (A). 

Campanari, Anfora Volcente. Nibby, Dichiarazione del 
dipinto di un antico vaso fittile Vulciente, cet. Rome 
Gerhard, Bull. d. Inst. 1834, p. 179. 1834. 

Panofka, Ann. d. Inst. 1835, p. 228. 

Welcker, Alt. Denk. iii, p. 4. Id., Rhein. Mus. iii, 
pp. 601 ff. Brunn, no. 3. Klein, no. 4. 

Pauly-Wiss. vi, p. 1585. Duruy, Hist, i, p. 368, ii, p. 421. 
Schneider, Troisch. Sag., p. no. Wernicke, p. 25, no. 1. 
^ Robert, Jhb. 1888, p. 62. Id., Nekyia, p. 57. Nicole, no. 4 
Kjellberg, Decyclo epico, p. 28. Per. et Chip, x, pp. 601 ff. 
Ducati, p. 237, fig. 193. 

De Ridder, B. C. H. 1899, p. 321. Kretschmer, p. 80. 
Boehlau, Aus Ionisch. Nekropol. p. 79. Walters, i, p. 380. 
Furtwangler, Olympia Bronzen, p. 162. 

Rhein. Mus. xi, pp. 601 ff. Langlotz, p. 12. 

Studniczka, Deutsch. Liter. Zeit. 1888, p. 982. 

A. Achilles and Ajax playing dice. A+IPEO^ AIAA'TOS TE- 

SAPA TPIA S+SSKIAS O^ETOPIA^ KAK>$. 

B. Return of the Tyndarids. KASTOP KVPAPO* POl'VASV- 

K£<: TVAAAPSO $ PEAA OA'STOPI AE[$. KAL05- 
On rim: 6+SEKIAS SAPA0SE KA rOISSS ME- 



►■%*<_ a ^ PS < ‘c/^C v r - w r % ^ « 
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EXEKIAS 

*. Vienna. In possession of Prof. W. Klein. Amphora, frag. 
From Athens. 

Klein, p. 40, no. 6. Not given in Nicole s list. 

Small fragment of neck; on rim: E+SEK IAS EPOIESEA'i 


r . 


A 


attributed vases 

Berlin 1698. Amphora. From Vulci : h. 0.505. 

Cat, p. 233. Gerhard, E. C. V. p. 3E P ls - 22 ‘ 2 3 : ld ' 
Aus. Vas. iii, p. 37 - 28 c ’ * 47 < 4 8 - 1 5 1 . 61 : ld ’ Neuerw - 

Denkm. ii, no. 1643. C. I. G. 7691. ^ 

Overbeck, H. G. p. 637, pi. 26,16. W. I • nl > P • 7 * 

Klein, p. 41, no. 1. 

Klein, L. I. p. 33, no. 2 : id., Ann . d. Inst . 1^77 P- ^54- 

Stephani, Theseus u. Minotauros pi. 1 : id., C. K. 1001, 

Heydemann, Iliupersis p. 24,4, B ; id. Satyr u. Bakch- 
nam ., p. 14, note 50. 

Jahn, Arch. Beitr., p. 258, g : id., Int. Man. Cat., p. ccv, 

note 1345* ,, 7 • 1 

Michaelis, Ann. d. Inst. 1880, pp. 29, 31. Wermc e, 

p. 27, no. 2. 

Nicole, Corpus 24. 

Kretschmer, p. 84, note 1. 

Ajax and Kassandra. AI-AGE^AI A (r.) AIAV+S Y -TA T APA 
( r ) AATKOXOS SKAMAA'APOOH'O 

STESIAS KA— (r.) 

Theseus and the Minotaur. OESEV- -PUFFS senseles 

• • j * 

« 4* 1 cA 


B 


12. Berlin 1848. Amphora. From Vulci . h. 0-35- 

Cat., p. 341. Gerhard, E. C. V., p. 27, ph hi o 4 
• Ant. Bild. p. 223, no. 688 : id. Rapp. Vole., no. 374 • 

id., Aus. Vas. ii, p. 61. 

Jahn, Arch. Beitr., p. 258 k. Panofka, Eigennam., p. 64. 
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EXEKIAS 


Klein, p. 42, no. 3 : L. I., p. 34,1. Wernicke, p. 26, no. 1. 
Stephani, Theseus u. Minotaur os, pi. 6 (B). C.I. G. 7574 . 

A. Herakles and Amazons. H5PAKL OS AA'APOMA+55 

OA'^TOP KAK)$(r.). 

B. Theseus and the Minotaur. 

Graffito on foot : F 

12 bis. Boulogne L Amphora. 

Sauvage, Guide aux Mus. Municipaux de Boulogne- 
sur-Mer, p. 14. 

Pottier, Album Arch, des Mus. de Province, pp. 72 ff., 
pi. 14 (A.) (attr. to Exekias.) 

Mayer, Arch. Anz. 1889, p. 186. 

A. Suicide of Ajax. 

B. Quadriga. 

13. London. Brit Mus. B 170 (584). Amphora with cover. For- 
merly in Basseggio's possession : h. 0.52. 

Cat. ii, p. 119. Gerhard, A. Z. 1847, p. 24 : Arch. Anz. 

1849. P- 55 - 

Panofka, Eigennam. p. 64, C. I. G. 7707 b. 

Klein, p. 42, no. 4 (attr. to Exekias) :L. I., p. 34, no. 2. 
Robert, Arch. Anz. 1889, p. 143. Luckenbach, p. 544. 
Wernicke, p. 26. 

Nicole, Corpus 24 (considered by an imitator of Exekias) 

A. The Dioskuri, Tyndareus, Philonoe and a youth. 

POPVAE'' \?S KASTOP TV/VAAPS05 
O-ETOP KA VOS. 

B. Warrior on horseback, seated man, warrior and two 

attendants. 

1. Dr. Luce informs me in a letter that he attributes to Exekias a panel 
amphora in Boulogne, no. 73, with Herakles and Kyknos on one side and two 
horsemen and dog on the other, together with part of a name to be restored as 
Onetorides ; also a panel amphora in Corneto, obverse, Herakles, Apollo and the 
Tripod with Athena and Artemis, reverse a quadriga. The whole vase, as he 
expresses it « fairly shouts Exekias ! » 


ft 
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EXEKIAS 


14. London. Brit. Mus. B 209 (554). Amphora. Formerly in 

Blaydes Coll. : h. 0.421. 

Schneider, Troisch. Sagenkr., p. 137. 

Cat. ii, p. 138. W. V. 1889, pi. 3,3. Klein, 43, no. 2. 
C. I. G. 8128. Robinson, A. J. A. 1908, p. 433 (attr. 
to Exekias). 

Gerhard, Aus. Vas. iii, p. 117, pi- 20 7 = Reinach ii, 
p. 105, 7-9. 

Panofka, A. Z. 1846, p. 31, pi. 39> 2-3. Loeschcke, 
ibid. 1881, p. 31,9. 

Rev. Phil, ii, p. 391. Bull. d. Inst. 1835, p. 166. Corey, 
p. 61. 

Bonner Stud. p. 248. Brunn, K. G. ii, p. 656, no. 4. 
Leaf, J. H. S. 1883, p. 83 : Karo, ibid., 1899, p. 140. 
Adamek, p. 18 (attr. to Amasis). Nicole, Corpus 12. 
Both Loeschcke and Cecil Smith (text to W. V .) have 
recognized that the vase is to be attributed to Exekias. 
The inscription .supposed to be tr.zvr^iv is only a 
senseless formula. AOIHSAC 

A . Memnon and two Ethiopian attendants. 

B. Achilles and Penthesilea. AMASIS. 

15. London. Brit. Mus. B 211. Amphora with cover. From 

Chiusi : h. 0.467. 

Cat. ii, p. 139. Bull. d. Inst. 1851, p. 52. Wernicke, 
p. 23- 

Birch, Arch. Anz. 1851, pp. 43, 86 ff. Nicole, Corpus 24, 
note. 

Walters i, p. 380, pi. 29,1 (B). Schneider, Troisch. 
Sagenkr ., p. no. 

Klein, L. I., p. 45, no. 3, fig- 5 (A) ; p. 46, fig- 6 (B). 

A. Achilles and Ajax playing dice or pessi. A+ll A I AS 

PVSiriAES KAMDS- 

B. Apotheosis of Herakles. 






EXEKIAS 


16. Petrograd 201 (St. 142). Hydria. Formerly in Canino 

Coll. : h. 0.48. ' 

Cat. i, p. 80 (IF. p. 42). Wernicke, p. 26, no. 4. 

- Klein, p. 42, no. 2 (attr. to Exekias) : L. I., p. 34, no. 6. 
Nicole, Corpus 24. 

On shoulder : combat of six warriors. 

Main picture : Herakles, Triton andNereus. O/v^TOPIA^ 

KAF- 

17. Philadelphia. University Museum. MS 3442. 

Amphora. From Orvieto. h. 0.562. 

Luce, Cat. Mediterranean Section, Univ. Mus. p. 96, 
no. hi. 

Bates, Irans. Dep. Arch. Univ. of Penn. 1904, pp. 45, 
pis. 1, 2 (attr. to Amasis). 

Furtwangler, NeueDenk. iii, p. 258. (attr. to Exekias). 
Hall, Univ. Penn. Mus. Journ. 1915, pp. 90 ff., figs. 
68-69 (same attribution). 

Robinson, A. J . A. 1908, p. 433 (same attribution). 

A. Death of Achilles. [AXI>EOS lA^N^AOS AdAASOS- 

B. Death of Antilochos. A/VTNOXOS (r.) SVOOPBOS- 

17 bis. Philadelphia University Museum. MS 3497. 

Amphora, from Orvieto. h. 0.58. 

Luce, Catalogue of the Mediterranean Section, Univ. 

Mus., p. 98, no. no (attr. to Exekias . 
Furtwangler, N. D. iii, p. 257, no. 18 (same attribu- 
tion). 

Hall, Mus. Journ, 1915, pp. 85-90, figs. 65-66. 

Luce, ibid., 1917, p. 155, no. 4. 

A. J. A. 1918, p. 210, no. 9. 

A. Herakles and Nemean Lion. H£PAK>£$] AO^NAS 

lOPSOS (r.) 0/vET0PIA]SS KAK)S- 

B. Dionysos, silens and maenads. aIOA'V^OS ON-- 


[in] 






EXEKIAS 


18. Toronto. Royal Ontario Museum C. 316. Amphoia. 
From the Strange Coll. 

To be published in Robinson -Harcum, Catalogue of 
Greek Vases in the Royal Ontario Museum and attri- 
buted there to Exekias. 

A. Herakles and Triton. 

B. Maiden and groom with horse. 



glaukytes 


. P° tter Glaukytes, a member of the Miniaturist group 

is best known by the kylix which he executed together with 

Archikles (v. Archikles, no. 3*). His signature is found alone 
on two other cups. 


1*. Berlin 1761. Kylix : h. 0.14 ; d. 0.21. 

Cat. p. 291. 

Brunn, K. G. ii, p. 691. 

C. I. G. 8144. 

Klein, p. 79, no. 6. 

Nicole, Corpus 25, no. 1. 

A. Signature only between palmettes: AfAVKVT BSEPOIP 

SEN. 

B. The same : AkAVKVT-S EPOIESVE/v (sic!) 

Graffito on foot : 4. 
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GLAUKYTES 


2*. London. Brit. Mus. B. 400. Kylix. Formerly in Braun 


Coll. From Vulci : h. 0.228 ; d. 0.343. 

Cat. ii, p. 217. Schneider, Rom. Mitt. 1889, pp. 153 

W. V. 1889, pi. 2, 1 a-c. C. I. G. 8144 b. Rev. Phil, ii, 


p. 513. : . ' .. 

Braun, Bull d. Inst. 1847, p. 124, Brunn, K.G. 11 
p. 691. 

Arch. Anz. 1847, pp. 24, 37. 

Klein, p. 78, no. 5. 

Wernicke, p. 34, no. 1. Nicole, Corpus 25, no. 2. 

A . Frieze with combat of warriors. • ■ 

B. The same. 

Under one handle *. Al'AYKVTE^ ^POIE^EA^* 

Under other handle : HinOKPITOS KAUSTOS* 


3*. V. Archikles 3*. 

ATTRIBUTED VASES 

4 Berlin 1799. Kylix. From Vulci : h. 0.14 ; d. 0.27. 

Cat. p. 303. C. I. G. 7526. Panofka, Eigennam p. 9- 
Gerhard, Aus. Vas. i, pp. 26,24, 190 ff., pis. 61-62 - 
Reinach ii, p. 40. 

Overbeck, K. M. (Zeus), p. 34 8 > n0 * XI - Klem> P* 7 * 

L. p. 49 > 2 - 

Wernicke, p. 34, no. 2. Nicole, Corpus 25. 

The foot does not belong to the vase. 

• Ay* 

I . Quadriga from front. 

A. Frieze : Gods in battle, Herakles and Kyknos. 

B. The same. • 

Under one handle irOKPITOS KAHSTO- and senseless 

inscriptions. . 

The other handle, missing, may have contained the 

signature. 

[114] 





a 


£ 
















GLAUKYTES 

London Brit. Mus. B. 401 (680). Kylix. From Vulci . 
h. 0.155 ; d. 0.226. 

Cat. ii, p. 219. De Witte, Durand, Cat. no. 1007. . 

8046. ■— . 

Jahn, Ann. d. Inst. 1857, p. 14L pi. A, 2 a-b - Kei- 

nach i, p. 298, 3-4. 

Panofka, Eigennam. p. 59> P 1 * 43- 

Winter, A. Z. 1885, p- 195, note 12. J. H. S. 1Z91, 

p. 143. Tonks, A. J. A, i9°5« P- 2 93 ( a ^tr. to yr 

% \ 

nos ) • 

Klein, L. I. p. 5°> n0 - 3- Wernicke, p. 28. 

Nicole, Cor -pus 25* 

A. Female outline head : below : +AIP 5 KAI PIEI ^Vj. 

B. The same : below : ST PO I BOS KAPOS- 

6. Brit. Mus. B. 402. Kylix. Formerly in Blacas Coll. From 

Vulci : h. 0.102 ; d. 0.145. 

Cat. ii, p. 219. Winter, A. Z. 1885, p. 189 (cut of head). 
/. H. S. 1891, p. 143- Nicole, Corpus 25. 

A . Above female outline head : below imitation inscription. 

B. The same. 

7. Brit. Mus.B. 402. 1. Kylix. frag. FromSalamis (Cyprus). 

Cat. ii, p. 219. 

/. H. S. 1891, p. 143. fig- 6 - 
Nicole, Corpus 25. 

Klein, L. I. p. 50, 4- Tonks, A. J. A. 1905, pp. 290, 
fig- 3. 293 (attr. to Phrynos). 

Female outline head . below : ST| POIBOS KAkOSj- 


Reinach 


8. ? Kylix. Formerly in Basseggio’s possession. 

Gerhard, Aus. Vas. iii, p. 87, pis. 190-191 = 

ii, p. 95. I_ 4- 

Jahn Ann. d. Inst. 1857, p. 14 1 (compares this vase 
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GLAUKYTES 


with another on the same plate in the A us. Vas. now 
in the Cabinet des Medailles, no. 203). 

Sotheby Cat. IV, 51. 

Panofka, Eigennam ., p. 60, note 253. C. I. G. 7652. 


Brit. Mus. Cat. ii, v. B 401. J. H. S. 1891, p. 143. 


Wernicke, p. 28. Klein L. /., pp. 49, no. 1. Tonks, 
A, J . A. 1905, p. 291 (attr. to Phrynos). 

A. Combat over the body of Patroklos. 

B. Three quadrigae, two horsemen with men and women 
standing. 

H5TKDP AIA Under handle STPOIBOS KAKDS. 

9. ? Kylix. Formerly in the Van Branteghem Coll. From 


Italy. 

Van Branteghem Sale Cat., no. 7. 



Entirely modem except for the frieze. 


A. Herakles and Amazons. 


B. The same. 


[1 17] 





HERMOGENES 


Brunn, K. G. ii, p. 693. Klein, pp. 82-84. Nicole, 
Corpus 26. 

Per. et Chip. X, p. 226. . 

Nineteen vases or fragments, all kylixes with the signature 
of Hermogenes are known to me, of which two have disappeai- 
ed ; it is possible that other fragments may exist. Brunn 
mentions fourteen in his list and Klein seventeen. Nicole 
gives the number as nineteen but his numbers 16 and 18 are 
the same vase and no. 19 bears the signature of Taleides alone. 
He omits Klein’s no. 17 as well as the Leipzig fragment 

which has been heretofore unpublished. 

Only -one vase has decoration on the interior as well as the 
exterior. Of the others about half have no decoration except 
the signature and the rest a simple subject on the rim with 

the signature below. 

He belongs to the Miniaturist group and ranks on a par 
with Xenokles in point of productivity. 

1*. Berlin 1779- Kylix. brom Vulci ; h. 0.13 } d. 0.20. 

Cat., p. 297. C. I. G. 8187. Brunn, no. 1. 

Dorow, Einfiihr. in d. Vasensamm., p. 5 °> P 1 - 2 > 8 - 
Klein, no. 1. Nicole, no. 1. 

On both sides signature only between palmettes : HEP- 

MOAE/vES EPOIESE/v. 





HERMOGENES 


2*. Boston 95.17 (365 A). Kylix. Formerly in Van Bran- 

teghem Coll.. From Terranova (Gela) : h. 0.145 i 
d. 0.215. 

Cat. p. 134. Van Branteghem Sale Cat., no. 9. 
Burlington Cat. 1888, p. 10, no. 3, pi. 2. 3. 

Pottier, Gaz. Arch. 1888, p. 171. Nicole, no. 17. 

Caskey, Geom. oj Greek Vases, p. 109, fig. 125. 

On each side a lien : signature below : HSPMOA£/v£S 

' snoiE$SN. • • ' 
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HERMOGENES 


3*. Castle Ashby. Coll, of Lord Northampton. Kylix. 
Gerhard, A. Z. 1846, p. 341, no. 7 : Conze, ibid., 1864, 
p. 23 7* : Furtwangler, ibid., 1881, p. 302, no. 4. C. I. G. 

8i95- 

Brunn, no. 12. Klein, no. 14. 

Burlington Cat. 1888, p. 46, no. 105* 

Nicole, no. 12. 

A. Warrior following chariot : signature divided by the 

design : HEPMOAE/^E^ ETOIE^E/v EME- 

B. The same : tol. EPOIESEATK to r. ETOIESEA' EME- 
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4*- Castle Ashby. Coll, of Lord Northampton. Kylix. 
Conze, Arch. Anz. 1864, p. 237. C. I. G. 8193 

Furtwangler, A. Z. 1881, p. 302, no. 4. Brunn, no. 10. 

Burlington Cat. x 888, p. 46, no. 104. De Witte, Rev. 
Phil, ii, p. 474. 

Welcker, Rhein. Mus. 1848, p. 395. 

Klein, no. 11. Nicole, no. 11. 

A. Female outline head : signature below: HSPMOAPA'P^ 

epoisse/v. 

B. The same : $POI£S£/v 

Graffito on foot. I + A 




HERMOGENES 


Cambridge, Fitzwilliam Mus. 63. Kylix. Formerly in 
Leake Coll. From Vulci. : h. o. 135 I d. °- 20 5 - 
Cat. p. 38, pi. 23. Brunn, no. n. 

Panofka, A. Z. 1846, p. 206. C. I. G. 8194* 

Klein, no. 12. Nicole, no. 13. . 

On each side chariot followed by warrior : signature 

divided by design HEPMOAE^ES EPOIESEA' 


HERMOGENES 

6*. Florence 70996 (1869). Kylix. From Vulci : d. 0.20. 
Cat., p. 151. Amelung, Fiihrer, p. 229, no. 228. 

Fot. d. Scav. 1880, p. 250. Klein, no. 15. 

P. J. Meier, A. Z. 1884, P- 238. ' 

Nicole, no. 15. 

On each side quadriga followed by warrior : signature 
separated by design : HEPMOASA'S* 
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HERMOGENES 


6 *bis. Leipzig. Archaeological Institute. T 434* Kylix, 

frag.* From Tarquinii. 

On rim ivy pattern with signature below : H£PMOA£- 

/VES EPOIESE/V- 



\ 
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HERMOGENES 


7*. London. Brit. Mus. (685). B. 214. Kylix with low foot 

From Vulci : h. 0.102 ; d. 0.244. 

Cat. ii, p. 221. De Witte, Durand Cat., no. 1000 
Brunn, no. 2. C. I. G. 8x88. 

Klein, no. 2. Nicole, no. 2. 

At the point of the insertion of the stem in the bowl is 
a spike in imitation of metal. 


On each side signature between palmettes : H^PMOAP- 

snoi^s/v. F cr/ VUAt 
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HERMOGENES 





8*. London. Brit. Mus; B. 413. Kylix. Formerly in Blacas 

Coll. : h. 0.127 ; d. 0.19. 

. Cat. ii, p. 221. 

Klein, no. 7. 

Nicole, no. 7. 

• » 9 

A. On rim, ivy wreath with signature below. HEPAAOAE 
p ES ETOIESEA' EAAE- 
B- The same : HEPMOAEA'ES EPOJIESEA'- 
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HERMOGENES 


9*. Munich 2164 (Jahn 28). Kylix. 

Cat. (Jahn), p. 7. C. I. G. 8196. 

Jahn, Bull. d. Inst. 1839, P- 23. Brunn, no. 7. 

Klein, no. 8. Nicole, no. 8. 

Hackl, Jahrb. 1907,. p. 103, fig. 19 (lower picture). 

On each side female outline head with signature below : 

HSPMOAE/vgS EPOISSEA' 
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HERMOGENES 


Munich 2155 (Jahn 29). Kylix : h. 0.142 ; d. 0.21. 

Cat. (Jahn), p. 7. Brunn, no. 5. 

Klein, no. 3. Nicole, no. 3. 

On each side ivy wreath above and signature below : 

HEPMOA£/v£* £rOI£*E/v. 
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HERMOGENES 



Munich 2187 (Jahn 30). Kylix. 
Cat. (Jahn), p. 7. Brunn, no. 8 
Klein 


9. Nicole, no. 9. 

Hackl, Jahvb. 1907, p. 103, fig. 19 (upper picture). 

side female outline head with signature 

HSPMOA SA'SS 


below 


mm 






HERMOGENES 


12*. Munich 2232 (Jahn 1082). Kylix : h. 0.135 > d. 0.205. 
Cat. (Jahn), p. 317. Brunn, no. 13. 

Wernicke, A. Z. 1885, p- 2 5 2 > I ^» 2 

Klein, no. 13. Nicole, no. 13. 

On each side warrior following chariot, with signature 
divided by the design : HEPMOAEA^ EPOIESEA' EME. 
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HERMOGENES 


13*. Oxford. Ashmolean Mus. 231. Formerly in VanBrante- 

ghem Coll. Kylix. From Capo di Monte (Bolsena) : 
h. 0.135 > d. 0.20. 

Cat. p. 14, fig. 20. Van Branteghem Sale Cat., no. 10. 
Helbig, Rom. Mitt. 1886., p. 22. 

Burlington Cat. 1888, p. 10, no. 4, pi. 2. 

Klein, no. 16. Nicole, no. 16. 

On each side a quadriga with charioteer which a warrior 
is mounting with the signature divided by the design : 

HSPMOAEA'ES £nOI£S£/v. 
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HERMOGENES 


Paris. Louvre F. 87. Kylix. From Vulci : h. 0.14; d. 0.20. 
Cat. iii, p. 750 : Album, ii, p. 100, pi. 69. 

Dubois, Notice 1843, no. 253. C. I. G. 8192. 

Brunn, no. 9, Per. et Chip, x, p. 227, fig. 144. 

Klein, no. 10. Niccle, no. 10. 

On each side female outline head with signature below : 

HEPMOAS/^S 
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HERMOGENES 



15*. Louvre F 88. Kylix. 

Cat. iii, p. 570. 

Brunn, no. 6. 

Klein, no. 4. Nicole, no. 4. 

On each side signature only: HEP/AOAE/^ES ETOIESEA 1 - 
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HERMOGENES 


16*. Wurzburg 290. Kotyle. Formerly inFeoli Coll. : h.0.10; 

d. 0.14. 

Cat. iii, p. 58. C. I. G. 8190. 

Mon. d. hist. I, pi. 27, no. 46 = Reinach i, p. 75. 
Gerhard, Ann. d. Inst. 1831, p. 257, no. 46. 

Brunn, no. 4. 

Campanari, Vasi Feoli, no. 161. 

Klein, no. 6. Nicole, no. 6. 

On each side signature only : H 5 PMOA 5 A '$5 
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HERMOGENES 


1 7*. ? Kylix. 

De Witte, Durand Cat. no. 1001. C. I. G. 8189. 

Brunn, no. 3. 

Klein, no. 5. Nicole, no. 5. 

Signature only : HSPMOA SrOISSEA'. 

18*. ? Kylix. 

Formerly in Canino Coll. Cat. etr. no. 159. C. I. G. 8191. 
Brunn, no. 14. 

Klein, no. 17. 

I. Two runners OOIA'I+S and senseless inscriptions. 

Ext. On each side two lions with signature below. 

on A [HEPMO]A£/v£S £POISSE/v on B [H£P;MO[A£/vE 5 
EjnOIS[SEA']. 

ATTRIBUTED VASES 

19. ? Kylix. From Capua. 

Canessa Sale Cat. 1903, p. 21, no. 71 (with fig.). 

Nicole, Corpus 26 (attributions). 

A. Monkey and male outline head with hair and beard in 

black. 

B. The same with the hair and beard reserved. 

20. ? Kylix, frags. From Italy. 

Van Branteghem Sale Cat., no. 20. 

Nicole, Corpus 26 (attributions). 

On each fragment female outline head and on one : XAIPE 

KAI riE[l EV]. 
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HISCHYLOS 

I I he potter Hischylos is better known as one of the masters 

of the red figured and transitional styles (v. Hoppin, Hand- 
1 book ii, p. 112). Two of his vases belong entirely to the black 

I figured style, one signed by him in company with the painter 

I Sakonides. (Cf. s. v. Sakonides.) 

I 1*. Berlin 2100. Center of kylix. From Etruria : h. 0.07 ; 

d. 0.135. 

I • Cat., p. 460. Walters, /. H. S. 1909, p. 107, pi. 9. 

I Frankel, Jahrb. 1886, p. 134, pi. 12. C. I. G. 8229. 

I Weil, A. Z. 1879, p. 183. Brunn, K. G. ii p. 700, no. 2. 

I Klein, p. 98, no. 2. Nicole, Corpus 60. no. 2. 

) Komast holding kotyle : : [Hl])+V[>]0$ EPOIE. 

i The verb is complete and Brunn’s restoration to i-objcev 





HISCHYLOS 


V. Sakonicles 2*. 

ATTRIBUTED VASES 

Berlin 1897. Hydria. From Vulci : h. 0.437. 

Cat. p. 383 (attr. to Hischylos) : Res. etr., p. 4, no. 4. 

Cat. etr. 162. C. I. G. 7 877. Gerhard, Neuerw. Denk. iii, 
1695. 

Gerhard, Aus. Vas. iv, p. 18, pis. 249-250 = Reinach 
ii, 124. 

Panofka, Abh. Bert. Akad. 1848, p. 217, 2. 

Helbig, A. Z. 1861, p. 182 : Korte, ibid., 1880, p. 179. 
Stephani, C. R. 1865, p. 188 : 1874, p. 199. 
Baumeister, iii, p. 2081, tig. 2319. Buschor, p. 141, 
tig. 101. 

Arch. Anz. 1890, p. 29. 

Schone, Museo Bocchi, p. 118. 

Shoulder : Three pairs of warriors, fighting. 

Main picture: Harnessing a quadriga: $IMO/ v £IKOA' 
SVOOS- 

Below, animal frieze. 

London. Brit. Mus. B. 589 (698) Plate. Formerly in Canino 
Coll. no. 22 : d. 0.223. 

Cat. ii, p. 264. 

Walters, J. H. S. 1909, p. 108, pi. 11 (left). 

De Witte, Description, no. 22. 

Nos. 5-7 are attributed by Walters to the school of His- 
chylos. 

Dionysos seated. 

Brit. Mus. B. 590. Plate : d. 0.19. 

Cat. ii, p. 264. 

Walters, J. H. S. 1909, p. 180, pi. 11 (right). 
Warrior blowing trumpet. 
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HISCHYLOS 


.6. Brit. Mus. B. 591. Formerly in Blacas and Durand Colls. 

Plate. From-Vulci : d. 0.19. 

Cat . ii, p. 264. 

De Witte, Cab. Durand no. 867. 

Micali, Storia, pi. 100, 4. 

Panofka, Bild. Ant. Leb., pi. 6, 7. 

Walters, J. H. S. 1909, p. 108. 

Archer blowing trumpet. 

KAULOS 

Nothing is known of the master Kaulos except that he 
belongs to the Miniaturist group and was the potter for the 
painter Sakonides (v. Sakonides, no. 4*). 
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KITTOS 




I 

From the workshop of Kittos one vase, a Panathena'ic 
amphora of the usual type is preserved to us. We have no 
means of knowing the date of his activity since the vessel 
lacks the name of the archon which would give us an exact 
date. A comparison however with other vases of similar 
technique which are provided with the name of the archon 
allows us to assign the years 365-350 B. C. to this master • 
provisionally. 

1*. London. Brit. Mus. B. 604 (C 114). Panathenaic am- 
phora. From Teucheira. h. 0.714. 

Cat. ii, p. 278. Mon d. Inst, x, pi. 48 b, g = Reinach i, 
pp. 212, 2 : 213,7. 

De Witte, Ann. d. Inst. 1 877, p. 326. Klein, p. 86. • 
Dennis, Trans. Roy. Lit. Soc. ser. 2, ix, part 1, p. 170,3. 
Stephani, C. R. 1876, p. 42, no. 40. Nicole, Corpus 28. 
Gardiner, J . H. S. 1906, p. 9, pi. 3 (B). Kretschmer, p. 
I?g . 

Cecil Smith, B. S. A. iii, p. 192. Brauchitsch, pp. 54, 
no. 86, 55, fig. 14 (A). 

Hauser, Neuattisch. Rel. p. 160. 

Walters, i, p. 391. 

A. Athena : Triptolemos on each column. 

B. Pankration. 

On Athena’s shield VHV- Between the rays PIS- 
1. h. column (kionedon) : TOA' AO^A'^OEA' AOAOA'- 
r. h. column (kionedon) : KITTOS SPOIHSEA'- 
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V 













KLEIMACHOS 


i*. Eleusis. Frags of amphora or krater. From Eleusis. 
Philios, Ephem. Arch . 1888, p. 193, pi. 12,1 = Reinach 
i, p. 514, 3-5. 

Nicole, Corpus 29. 

Kretschmer, p. 14 1. 

Heads of two male and two female figures 

Vl'SIMA+OS MSPOIESSKSMIKE. 




[142] 











KLEISOPHOS 


Athens CC 691 (1045). Oinochoe. From Athens :h. 0.19. 
Cat., p. 216. Deltion 1889, p. 64, no. 2. 

Schneider, Athen. Mitt. 1889, p. 334, pis. 13-14. 

W. V. 1889, pi. 1, 3. Milliet, Etudes, p. 95. 

Kretschmer, p. 194. Nicole, Corpus 30. 

Pottier, Louvre Cat. iii, p. 806. 

Komos : +$WOK^$ : Kl£$0<S>0$ £nOI£5£[>] 

EAPAOSSA. 
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KLEOMENES 










i * . Paris. Louvre CA 5 18. Rhy ton in form of male and female 
heads. From Athens ? : h. 0.20. 

Mon. Grecs. 189 7, pp. 53-67, pis. 16-17. 

Rev. Arch. 1900, ii, p. 181, pi. 13. 

Nicole, Corpus 124. 

Signature incised on rim. 

Kl'EOMSA'SS AIKIOY A©£A'AIOS SPOISSSA' *: 
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KLITIAS 


Only four signatures of the painter Klitias are known to 
us and these are always found together with the signature 
of his fellow Ergotimos. But his reputation is secure as he was 
the artist of that masterpiece of Attic vasepainting, the 
celebrated Francois Vase. 

He stands at the threshold of the black figure style and al- 
though we have scattered signatures of earlier artists and 
potters, it is probable that the fashion of affixing his signature 
to his work became a general practice with him. 

i*. Berlin. Kylix. From Gordion : h. 0.105 1 d. 0.177. 

G. and A. Korte, Gordion (Erganzungsheft v, Jahrb.), 
p. 140, fig. 127, pi. 7. 

Nicole, Corpus 21, no. 4. 

Three dolphins and a fish 

Signature only : [KUT |IAS : M£APA OSS/v. 

» » EPAOTl lMOS 
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KLITIAS 


2*. Florence 4209. Col. Krater. From Chiusi : h. 0.66 ; 

d. 0.57. 

The Frangois Vase, so called after its discoverer Alexandre 
Frangois, was found at Fonte Rotella near Chiusi in 1844, 
in numerous fragments, lying in and around two contiguous 
graves. Twenty years later an additional fragment was found 
which has now been inserted in the vase. In 1900 it was 
badly smashed by a lunatic. Two pieces were stolen of 
which one has since been restored and is exhibited with the 
vase but not inserted. 

The vessel is perhaps the most celebrated Greek vase in 
existence and has the most voluminous literature, so much so 
that no attempt has been made here to give an absolutely 
complete bibliography. Only the most essential references or 
reproductions of it have been included here. 

The pictorial reproductions of the vase fall into three classes. 
The first, published in the Monumenti dell ’ Institute) iv, pis. 
54-58 was repeated in the Archaeologische Zeitung 1850, pis. 
23-24 and in the Wiener V or le ge blatter ii, pis. 1.5. The second 
with some changes appeared in the Wiener V orlegeblatter 
1888, pis. 2-4 and was discussed by Loeschcke in the Archaeo- 
logische-Epigraphische Mittheilungen aus Oesterreich-Ungarn 
1888, pp. 38-59. Until 1900 all illustrations were taken from 
these two sources when the Furtwangler-Reichhold publication 
appeared containing for the first time absolutely accurate 
drawings of the vase. Since that time every illustration of 
the Frangois Vase has been taken from the Reichhold draw- 
ings. 

Pictorial 1 . 

1st period. Mon. d. Inst, iv, pis. 54-58 = Reinach i, 

pp . 134-136- 

A. Z. 1850, pis. 23-24. Ann. d. Inst. 1866, pi. G. 

Overbeck, H. G., pp. 198 ff., pi. 9. 1 : 345- pl- 15- i- 
W. V. ii, pis. 2-5. 

i. As various details of the vase are so commonly utilised for illustrations of 
costume, armour etc. in such publications as Roscher’s Lexikon and Daremberg- 
Saglio, Diet, des Antiq., references to such isolated illustrations have here been 
omitted. 
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KLITIAS 


2nd period. W. V. 1888, pis. 2-4. Baumeister iii, pi. 74. 
Rayet et Collignon, pp. 86-94, figs. 44-49. 

3rd period. F. R. i, pp. 1-14, 55-62, pis. 1-3, n-13. 
Walters i, pi. 28. 

Milani, Florence Cat., pp. 148-149, pi. 41. 

Buschor, pp. 124 ff., figs. 90-91. Herford, p. 65, pi. 5. 
Per. et Chip, x, pp. 138-178, figs. 93-110. 

Ducati, pp. 221-229, fig. 177-184. 

General. 

Cat., pp. 148-149, pi. 41. Braun, Ann. d. Inst. 1848, 
pp. 299-382. 

Birch, Bull. d. Inst. 1850, pp. 7 ff. Gerhard, A. Z. 1850, 
pp. 257 ff. 

Brann, Bull. d. Inst. 1863, p. 188 ; id. K. G., ii, pp. 
676-680. id. Gesch. d. Griech. Kunst i, pp. 166 ff. 
Weizsacker, Rhein. Mus. n. s. t. 1877, pp. 28 ff. (for 
literature up to 1877) ; id. 1878, pp. 364 ff. id. 1880, 
pp. 350 ff. 

Luckenbach, p. 473 ff. Heydemann, Mitt, aus Oberital, 
p. 83. 

Lenormant, Rev. Arch, vi, pp. 205 ff. Klein, pp. 32 ff. 
Reichel, Arch. Epigr. Mitt. 1888, pp.' 38 ff. Kretsch- 
mer, pp. 1 12 ff. 

Bulle, Silene in d. arch. Kunst, pp. 5 ff. Robert, Bild. 
u. Lied, pp. 8 ff. 

Schneider, Sachs. Ber. 1891, pp. 204 ff. : id. Proleg. z. 
Gal. Her. Bild. and Troisch. Sagenkr. passim. Jahn, 
Int. Munich Cat. clii-clxii. 

Amelung, Fiihrer, pp. 202-226. Nicole, Corpus 21, no. 1. 
Jolles, Jahrb. 1904, p. 27. Langlotz, p. 11. C. I. G. 8185. 
Pottier, Louvre Cat. iii, pp. 614-619. 

Cecil Smith, /. H. S. 1894, P- 215. 
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KLITIAS 


Inscriptions. 

Neck : Upper zone, Calydonian Boar Hunt. 

A. APPYPEA (r.) APISTANAPOS (bs.) l-ABPOS OOPA+S 
ANTANAPOS EVOVMA+OS MEl-ANION AT Al'ATE 
MEOEPON PEl-EVSMEl'EAAPOS OPMENOS MAPO-S 
(r.)POI'VAEVKES (r.) KASTOP (r.) 90PA+S ANTAIOS 

ENEPTES AKASTOS (r.) ASMETOS KIMEPIOS ANTI- 
MA+OS (r.) SIMON (r.) EBOIDS PAVSH-EON (r.) 
KVNOPTES (r.) TO+SAMIS. 

Dance of Theseus. 

B. 5IESEN 0AIAIMOS BIPOAArFIA AAIAO+OS (r.) 
MENES0O (r.) [EVP] YS0ENES (r.) KOPONIS BEY- 
+SISPATI [S] (r.) AAMASISPATE (r.) ANTIO+OS 
(r.) ASTEPIA (r.) BEPNIPO (r.) I-YSIAIKE (r.) [PP]- 
OKPITOS (r.) EPIBOIA (r.) OESEYS 0PO0OS (r.) 
[AP]1AA[NE] (r.). 

Lower zone. 

A. Centauromachy. [OjESEYS (r.) ANTIMA+OS BVl-AIOS 
(r.) AKPIOS (r.) BASPOK5S KAINEYS PETPAIOS (r.) 
PVPOS (r.) BOPPON MEl'AN[IPOS] APALAS] OPO[S] 
BIOS- 

B. Chariot Race. BIPO[0O]ON AAMASIPOS AIOME- 
AES AVTOMEAON Ol'VTEVS A[+JIPEVS- 

Body. 

Main zone, continuous. Mariage Feast of Peleus and 
Thetis. 

[Ol+EANOS (r.) BEPMES (r.) MAIA MO[l]PA[l] AOE- 
[NA]IA AOPIS (r.) NEP[E]VS APES (r.) A0POAITE (r.) 
MEPPOMENE : KPEIO EYTEPPE OAfEIA BEPS (r.) 
XEVS OPSNIA KAHOPE EDAOTIMOS MEPOIESEN 
(r.) BOPAI AIONYSOS (r.) BESTIA (r.) +APIKPO (r.) 
AEr[E""EP]> +IPON (r.) IPIS KHTIAS MEAPA0SEN 
(r.) BOr[OS] (on altar) PEI'EVS (r.) GETIS (r.) 
Under handle STESI+OPE EPA[TO] POfYMNIS AN0I- 
TPITE (r.) [PO]SEIAON] (r,) BE0AISTOS (r.) 
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KLITIAS 


Body. Lower zone. 

A. Apotheosis of Hephaistos APTEMIS APES AO(E/VA]lA 
BEPA I EVS BAOPOAiTE (r.) AIOV/VSOS (r.) BEO>AIS- 

TOS (r.) SIUEADI NY 4 >A\ (r.). 

B. Troilos. APOVO/v TPOOA' (r.) KPE/^E POAIA (r.) 
OETIS (r.) BEPME[S] (r.) AOEA'All A] TPOIl'OS (r.) 
BTAPIA (r.) [nOUV-h] SEA'[E] (r.) AA'TEA'OP PPI AMOS 
BEKTOP (r.) TOUTED (r.). 

0 AKOS (on seat). 

On handle A+IPEV$ (r.) AIAS. 

» » A+IUEVS (r.) AIAS. 

London. Brit. Mus. B. 601 4.5. Kylix, frags. From 
Naukratis. 

Cat. ii, p. 272. Naukratis ii, pis. 21, nos. 827-829. 

Class. Rev. ii, p. 233. 

B. 601, 4. Three fragments. 1. [E]PAOTIMOS E[POIESE/v]. 

2. ESEM 

3. [KUT]IA$. 

B 601. 5. three fragments. It is not certain whether all 
belong to the same vase. 

I. [EPAOTIJ/VOS. 

2 ‘ j [KUTI] \S : EAPAOSEM 





KOLCHOS 


Berlin 1732. Oinochoe. From Vulci : h. 0.255. 

Cat., p. 276. Bull. d. Inst. 1835, pp. 163 ff: ibid. 1839, 

p. 6. 

Gerhard, Aus. V as. pis. 122- 123 = Reinach ii, p. 66. 
Klein, p. 48. 

Brunn, K. G. ii, p. 704. Heydemann, Ann. d. Inst. 1880, 
P- 86,13. 

Furtwangler, Bronzefunde, p. 99. Nicole, Corpus 32. C. I. 

G. 8239. W- 1889, pi. 1, 2. 

Genick, Griech. Keram., p. 22, pi. 33,5. Kretschmer, 
p. 151. 

Roscher, ii, p. 1695, no. 3 (upper frieze). Walters i, 

p- 383- 

Ducati, p. 230, fig. 187-188. 

Saglio ii, p. 106. Langlotz, p. 14. 

Zahn, Die Umschau, 1901, p. 229, fig. 3. 

Deonna, Bull, de I Inst. Genevois, 1908, p. 20, fig. 12. 
Main frieze : Herakles in combat with Kyknos and Ares. 

HSPAKPE5 A- 65 (r.) KVKT05 AO-NAIA \OV 561- 

AOA' HAHO 5: / \6PO/v 00-05 HOKM-5 --AOPA 
•lOPOA' AI0/VV505 (r.) +0H-05 M6POI656/V- 

Lower frieze : animals. 























i*. GRAeoWr-Gettr-fiziALLNSKA. Jug. From Caere : h. o 21. 
De Witte, Vases a V Hotel Lambert, p. 115. Klein, p. 213. 
Bull. d. Inst, i860, p. 184. Kretschmer, p t 187, note 1. 
Studniczka, Jahrb. 1887, p. 144* Nicole, Corpus 127. 
De Longperier, Rev. Arch. 1868, p. 345, no. 3. 

No decoration except for a red band on which is the 
signature: KPITOA' £POI£SS/v : l^PbSVS. 

According to Studniczka the last word is XewcoSc Gc 
with which Kretschmer disagrees. 
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LYDOS 


Whether Lydos, ‘The Lydian’ is to be regarded as painter 
or potter is a matter of considerable dispute. Both of his 
existing signatures are fragmentary and in the case of the 
Acropolis deinos part of a potter’s signature is included on 
the vessel. Graef and Klein regard \%drpv) as going with 
Lydos, the three dots ending the signature and s yprHv belong- 
ing to a name now lost. On the other hand, Pottier and Nicole, 
on the analogy of other signatures where the name and the 
verb are separated by dots, consider Lydos as the painter. 
Until a third complete signature is forthcoming, the question 

must remain unsettled, 
i*. Athens. Deinos, frags. From Acropolis. 

Graef, Akropolisvasen i, pp. 69-71, no. 607, pis. 33"35- 
Richards, J. H. S. 1893, p. 291, pi. 12,2 (Hephaistos 

frag.). . 

Tsountas, Ephem. Arch. 1885, p. 54, note 1 (inscription). 
Hartwig, B. C. H. 1896, p. 366. Klein, p. 217* 

Nicole, Corpus 33, no. 2. 

Three friezes : 

Upper : Gigantomachy : AlOb (r.) AMSTA[IOS| HEd> 

AOPOLTI N.!MOS(r.)HE>MES (r.)AC PEAIXOC A \OS • 

On rim incised ; HOl'VAO^ : ^PAiD* 

Middle : Sacrificial procession. 

Lower : animals. 
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LYDOS 


Paris. Louvre F 29. Fragment. Formerly in Campana 
Coll. 

Cat. iii, pp. 696, 725. Nicole, Corpus 33, no. 1. 

Graef, Akropolisvasen i, p. 70. 

Per. et Chip, x, p. 198. 

Iliupersis : Neoptolemos, brandishing body of Astyanax, 
rushing at Priam : HOIYAOS : SAP SS/v. 
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LYKINOS 


i*. Athens Coll. Carapanos. Kylix with cover. From 

Ampelokipi [Attica] : h. 0.09 ; cl. 0.095. 

De Witte, B. C. H. 1878, p. 547 with fig. (shape and 
inscription). 

Klein, p. 213. 

Kretschmer, p. 197. 

Nicole, Corpus 129. 

Signature in circle around cover. 

AVKIAOS AA'EOHKSA' THI AOHAAAI TOPPHTOA' 
HPT ASATO- 







^Va iA *' 0 




k/ 



LYSIADES 


Lyon. Musee Archaeologique. Kothon : h. 0.135 
0.22. Pottier, Louvre Cat. iii, p. 806. 

Signature only around rim. 

PVSIAAE* MEPOISENEV. 




LYSIAS 


i*. Paris. Louvre F 339. Olpe. From Caere : h. 0.27. 

Cat. iii, pp. 700, 805. Album ii, p. 13°- Klein, p. 213. 
De Witte, Rev. Arch. 1862, pp. 332-335 • Comptes 
Rendus Acad. d. Inscript, et Belles-Lettres 1862, p. Ji. 
Braun, Ann. d. Inst. 1855, p. 52. Brunn, K. G. ii, p. 706. 
Kretschmer, p. 143. Nicole, Corpus 128. 

The vessel is entirely covered with a black glaze except 
for a reserved band on which is the signature. 

miASMEnOIESEA' BEMIXOA'EI (r.). 
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MNESIKLEIDES 


. Athens CC 669. Aryballos. From Attica : h. 0.13. 

Cat., p. 203. Deltion, 1890, p. 152, no. 18. 

Kretschmer, p. 187. Nicole, Corpus 34. 

The vase is badly mutilated. 

Sphinx, two columns, three figures and two more figures 
under the handle. On the handle a Gorgoneion. 
Signature on foot. 

EAPA®$£/v : MN£S[liaS]lA5S s SAOKEN : QOKI i 
KEAPTE*. 






MYSPIOS 


i*. ? Formerly in the Castellani and I)e Witte Colls. Kylix. 

From Capua. 

Pottier, Gaz. Arch. 1888, p. 171. Klein, p. 84. • 

Arch. Anz. 1866, p. 276. Heydemann, Pariser Antik., 

p. 88. 

Krestschmer, p. 74. Nicole, Corpus 36. 

Wernicke, p. 24, note 1 : id. Sitzber. Berl. Akad. 
May, 1889. 

1. Female winged figure running. 

A. Young rider : MV$P I OS \ 5POIE56A'- 

B. The same : MV$PIC< POI£5£N- 
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NEANDROS 


i*. Castle Ashby. Coll, of the Marquess of Northampton. 
Kylix, frag. 

Conze, Arch. Anz. 1864, p. 237- Klein, p. 79, n0 - 2 - 
Nicole, Corpus .37, no. 2. 

Signature only : |A'EA|A'AP05 

2*. Paris. Louvre F 82. Kylix. From Vulci. 

Cat. iii, p. 749. De Witte, Rev. Phil, ii, p. 483. 

Brunn, K. G. ii, p. J08. Klein, p. 79, no. 1. 

Nicole, Corpus 37, no. 1. 

Luce, A. J. A. 1916, p.460, i, A. 

I . Herakles and the Nemean Lion. 

A. Signature only : A'EAA'APO 5 EPOIS^EA'- 

B. The same. 
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NEARCHOS 


The artist Nearchos belongs to the early part of the black 
figure period and judging from the fragments with his signa- 
ture which were found on the Acropolis, was a painter of no 
mean ability. His activity was continued later by his sons, 
Tleson and Ergoteles, both prominent members of the Miniatu- 
rist group. 

i*. Athens. Kantharos, frags. From Acropolis. 

Graef, Akropolisvasen i, p. 71, no. 611, pi. 36 a-f. 

W. V. 1888, pi. 4,3 (frags, a, b and e) = Per. et Chip, x, 

p. 201, fig. 130. Klein, p. 3 $* Nicole, Corpus 38, no. 1. 

Benndorf, G. S. V., pi. 13 (frags, a and b). 

Studniczka, Jahrb. 1887, p. 142, note 19. 

Dumont et Chaplain, ii, p. 11, no. 5. 

Kretschmer, pp. 127, 253. 

Thetis bringing the arms to Achilles. 

a) /VEAPXO 5 ME APAcDSE/v KA A+IPE XAITOS EVO- 

C\AS XC— • 
c) “'S‘ 

e) HEOA^TOS. 

f) XA— 
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NEARCHOS 


2*. Athens. Kantharos, frags. From Acropolis. 

Graef, Akropolisvasen i, p. 72, no. 612 a-j, pi. 36. 
Per. et Chip, x, p. 200, note 1. 

Nicole, Corpus 38, no. 2. 

Gigantomachy. 

a) A'SAPXO- (r.) Kk B6PMES (r.). 
c) K- 

f) XOPAOS (r.). 
h) X- 

















NIKOSTHENES 


Brunn, KK. G. ii, pp. 709-720. Klein, pp. 50-71. 

Pottier, Louvre Cat., pp. 451 ff. Walters, i, pp. 384-385. 

Perrot 1 et Chipiez, x, pp. 255-270. Nicole, Corpus 61. 

Hoppin, Handbook Attic. R. F. Vases, i p. 224. 

Buschor, p. 140. Beazley, V. A., p. 23. 

There is no other Athenian potter who equals Nikosthenes 
in point of activity. Of course it is well known that in the 
signed vases we only possess a small fraction of the total Attic 
output but it is fair to assume that what we have represents 
a fair proportion of the work of the different masters and since 
we have far more vases with the signature of Nikosthenes 
we may assume that his atelier was more active than the 
others. Or else we must assume that for some reason he habi- 
tually signed a greater proportion of his vases than did his 
fellows. 

Up to the present moment eighty seven vessels are known 
to bear his signature. Of these eighty are vases or frag- 
ments of the black figure style, one of the dual technique and 
six of the red figure style, two of these last being signed as 
well by the painter Epiktetos. In addition there are seventeen 
more black figure vases which have either entirely disappeared 
or else their whereabouts is unknown to me. Probably there 
are numerous others and undoubtedly there exist a number 
in the various private collections in England for example, 
which have never been published. 

This gives us altogether one hundred and two signatures 
and as I have said the number might well be increased. The 
presence of the vases in the dual and red figure technique 
together with the fact that the painter Epiktetos was employed 
by Nikosthenes assigns his activity to the transitional period 
owards the latter part of the sixth century. 


x. According to Perrot a dissertation on Nikosthenes has been written by a young 
French savant, M. Boulanger. It has not however been published and I have never 
seen it. Boulanger gives the total number of signatures on vases and fragments as 
ninety-eight. 
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NIKOSTHENES 


Of the known eighty vases of the black figure tech- 
nique by far the greater number consists of amphorae of the 
well known Nikosthenic shape. There are no less than forty- 
three of these and fragments belonging to another. Next there 
are fourteen kylikes, six complete and fragments belonging to 
eight more of the ordinary shape and six eye-ky likes. Other 
vessels are represented as follows : one kyathos and fragments 
of three others, three phialai of the mesomphalos type, two 
oinochoai (with decoration on a white ground), four fragments 
belonging to skyphoi, one pyxis, one volute krater and one 
olpe. The seventeen lost vases include thirteen amphorae, 
two kylikes, one kyathos and one oinochoe. 

The work of the Nikosthenes atelier is fairly standardized 
and of course, thoroughly conventional. The amphora which 
bears his name was probably the invention of his workshop 
and it is fairly safe to conclude that practically all of this type, 
certainly the greater number which bear no signature, come 
from his atelier. As yet no work dealing with him as Beazley 
has dealt with most of the more important red figure artists 
has been published. Any serious attempt to group the 
products of his factory together would probably result in 
several hundred attributions. At the present only a few 
attributions have been made which are given onpp. 290-293. 

1* a-d. Athens. Skyphos, frags. From Acropolis. 

Four fragments of feet. 

a) Graef, Akropolisvasen, i, p. 154, no. 1408 a-b, pi. 78. 

Deltion 1888, p. 83. Nicole, no. 82. 

Signature inside foot. £POI£$£A'. 

b) Graef, ii, p. 154, no. 1409, pi. 77. Nicole, no. 83. 

c) Graef ii, p. 155, no. 1410. Nicole, no. 84. 

d) Graef ii, p. 155, no. 1411. Nicole, no. 85. 

/V|[K0S0 SA'ES /^rOIESE/v]. 
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NIKOSTHENES 


2* a.d. Athens. Kylix, frags. From Acropolis. 

Graef, iii, p. 181, nos. 1746-49, pis. 85-87. Nicole, nos. 
72-76 [in error counts five fragments instead of four] . 

a) 1749. Kylix foot. Klein, no. 78. Benndorf, G. S. V. 

pi. 28, 22. W. V. 1890/91, pi. 4,4. /v|KO£QS/v£S 
MEnOIESE/v. 

b) 1747. Kylix foot. Graef ii, pi. 87. [^IK]OSO£/VES 

£roi[es£/v|. 

c) 1746. Exterior of kylix. Graef ii, pi. 86. |/v|K]OSO£/v£5. 

d) 1748. Exterior of kylix. Graef ii, pi. 85. 

[/ V\K0\$0£/V£$ £r6[l£S5A'J. 

3*. Baltimore. Formerly in the Ruspoli Coll. Amphora.. 

From Caere : h. 0.30. 

Klein, no. 45. D. Robinson, A. /. A. 1922, pp. 54- 
58, fig. 1, 2. 

On neck : two boxers on each side, with the signature on 
the side best preserved A'IK0£0[S]A'E$ 

On shoulder and body six decorated bands : on foot, 
rays : on handles, ivy pattern. 




[ 179 ] 






NIKOSTHENES 


4*. Berlin 1801. Kylix. From Orvieto : h. 0.135 ; d. 0.215 
. Cat., p. 308. Bull. d. Inst. 1879, p. 4. 

W. V. 1889, pi. 7, 3 a-c. Klein, no. 1. 

Nicole, no. 1 ; 61, no. 90. 

A . Herakles killing the hydra. 

ME POIEZC W +AIPE- 

• * * * • * #- ** • 

B. The same with the addition of a female figure. 

AMsfiES ME EPOIESE^ +AIPE- 
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NIKOSTHENES 


5*. Berlin 1805. Kylix. From Vulci : h. 0.10 ; d. 0.20. 

Cat. p. 310. Gerhard, Trinksch., p. 1, pi. 1, 1-4. C. I. G. 
8251. 

W. V . 1889, pi. 7, 1 a-c. Brunn, no. 43. 

Per. et Chip, x, p. 266, fig. 172 (I). Ducati, p. 240, 
fig. 201. 

Pottier, Louvre Cat. iii, p. 754. Klein, no. 71. 

Nicole, no. 61. 

Companion piece to Berlin 1806. 

I . Sphinx in center surrounded by tongue pattern. Rest of 
interior filled by three concentric friezes, cocks and 
hens in center, next athletic sports and animals and 
Sirens on exterior. 

A. Young rider and companion between palmettes : 
signature above /VIKOSOSA'SS SPOIESSA'. 

B. Young rider between palmettes. 
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NIKOSTHENES 


6*. Berlin 1806. Kylix. From Vulci : h. 0.095 : d. 0.195, 
Cat., p. 311. Gerhard, T. G., p. 1, pi. 1, 1-3. C. I. G. 8252. 
Panofka, Bild. ant. Leb., pi. 14,6. Baumeister i, pi. 1, 
fig. 12a. 

W. V. 1889, pi. 7, 2 a-c. Walters ii, p. 170, fig. 136. 
Per. et Chip, x, p. 264, fig. 171 (I). Klein, no. 72. 
Ducati, p. 251, fig. 202. 

Brunn, no. 44. Nicole, no. 62. 

Companion piece to Berlin 1805. 

/. In center surrounded by tongue pattern, young hunter, 
crouching. Around two concentric unseparated friezes, 
inner, youths plowing, outer, grasshopper, three deer, 
tortoise and two lizards. 

A. Siren between palmettes : signature above 

/viKO^OBA'SS EPOISSS/v. 

B. Back view of the same, no signature. 
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NIKOSTHENES 


. Bologna Pal. 197. Amphora. From Caere : h. 0.32. 

Cat. (Pal.), p. 28, figs. 22-23. 

Welcker, Rhein. Mus. N. F. vi, p. 39^* Brurin, no. 28. 
Heydemann iii, Halle Winck. Pvogv., p. 59 > I 5 ^ 5 * 

Klein, no. 40 (wrongly placed in Turin). 

Nicole, no. 29. 

On rim, simple meander pattern. On each handle a dancer. 
On neck, palmette. On shoulder frieze of addorsed 

palmettes in chain. 

On body, animal frieze with signature. 

EPOIESE/v* 

Below lotos bud chain, on base, rays. 














NIKOSTHENES 



8*. Boston 03.853. Kyathos, frag. 

Ann. Rep. Mns. Fine Arts, 1903, p. 70, 
Nicole, no. 77. 

Bull. [N \KOSO£R£$ EPOIE^A'. 
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NIKOSTHENES 


. Brussels E 389. Amphora. From Caere : h. 0.33. 

Cat., p. 122. Nicole, no. 36 (the same also listed by 

error under no. 49). 

Pottier, Gaz. Arch. 1887, pp. 108-109, fig. 1 (Silen on 
handle) 1888, p. 170. 

Per. et Chip, x, p. 256, fig. 159 (Silen on handle). 

On rim, leaf garland. On each side of neck, palmette. 

Dancing Silen on each handle. 

Shoulder. A. Woman running between two riders facing. 
B. Bearded man between two riders. 

Body. Frieze of eight couples of dancing maenads and 

Silens. 

Below, lotos bud zone and rays. Signature on one handle 

/VIKOSOE/VES EPOIESEA'- 


[190] 



~l6l' 




















NIKOSTHENES 

io*. Bryn Mawr. Kyathos, frag. 

Swindler, A. J. A. 1916, pp. 315-316, fig. 4. 
Only half the vase is preserved. 

Herdsman driving a bull A'lKOSOfSA'SS 
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NJKOSTHENES 

Castle Ashby. Northampton Coll. Amphora : h. 0.274. 
Burlington Cat. 1888, p. 47, no. 107. Klein, no. 44. 
Archaeologia xxxiii, pi. 15. A. Z. 1846, p. 341. 

Brunn, no. 46. Nicole, no. 30. 

Pottier, Gaz. Arch. 1888, p. 17°- 

C. I. G. 8261 (wrongly called a kylix). 

Inside rim, frieze of dolphins. 

On neck, lotos and honeysuckle, on each handle, man 
with spear. 

Shoulder. A. Combat between two warriors ovei fallen 
warrior. 

B. Same without dead warrior. 

Body. Lotos bud chain, below frieze of animals, cock- 
fight, etc. +AIRAIA KA(>OS]. Above and below, two 

raised bands. 

On base, rays. 

Signature under left handle 








< 


i g 
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13*. Castle Ashby. Amphora : h. 0.303. . 

Burlington Cat. 1888, p. 46; no. 106. Klein, no. 47. 
Furtwangler, A. Z. 1881, p. 302, no. 2. 

Nicole, no. 31. 

Inside rim, frieze of dolphins. On neck, lotos and hon- 
eysuckle. On handles palmettes and laurel leaves. 

On shoulder, floral design with two large eyes. 

Below two raised bands enclosing main design, addorsed 
palmette-lotos cable. Under that lotos bud chain. 

On base, rays. Signature on shoulder. 






>, - 


mmj* 




NIKOSTHENES 
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NIKOSTHENES 


14*. Corneto. Amphora. From Corneto. 

P. J. Meier, A. Z. 1884, p. 237, no. 71. Klein, no. 32. 

Nicole, no. 50. 

Entire vase covered with a black glaze except for the 
design on the neck and rays on the base. 

On neck on each side a tripod between two boxers. 

Signature on one side 






NIKOSTHENES 


15.* Florence 3888. Eye-kylix. 

Cat., p. 151. Amelung, Fiihrer, p. 229, no. 227. 
Heydemann iii, Halle Winck. Progr., p. 87. 
Klein, no. 66. Nicole, no. 64. 

A. Between eyes, deer devoured by lion and tiger. 

B. The same, deer devoured by tiger and cub. 

Bird under each handle. Signature over one eye. 





















NIKOSTHENES 


16*. Florence 76931. Pyxis L 

Cat., p. 149, Amelung, Fiihrer, p. 202. 

Milani, Mon. Scelti, p. 2, pi. 1, 2-4. ' 

Per. et Chip, x, p. 261, fig. 165. Ducati, p. 24$, fig. 

199, 200. 

Nicole, no. 86. 

On cover meander, tongue pattern and various figures. 
On body, assemblage of gods. A'lKO^OEA'ES 
Lower part missing. 

16 bis. Frankfurt, Stadelsches Kunstinstitut. Amphora, 
frag. . with signature 2 . 

1. The main scene on the cover is not described in the catalogue and it is 

impossible to decipher it from the plate in the Mon • Scclti . 

2. Professor David Robinson has informed me of the existence of this fragment 

and thinks there may be others there. 
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NIKOSTHENES 


17*. London. Brit. Mus. B 295. Amphora. For merly inBlacas 

Coll. From Girgenti : h. 0.213. 

Cat. ii, p. 171. Brunn, no. 27. 

Panofka, Mus. Blacas, pp. 10-11, pi. 2 : id. Bild. Ant. 
Leb., pi. ii, 3-4. 

Bull. d. Inst. 1829, p. 138. Rev. Phil, ii, p. 484. 

Klein, no. 28. Nicole, no. 22. C. I. G. 8241. 

Under each handle palmette scroll. 

On neck : A. Two wrestlers between two trainers. 

B. Two boxers between two trainers. 

On body : A. Two boxers AdKOSOEAE^ 

B. Two wrestlers. 
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NIKOSTHENES 



18*. Brit. Mus. B 296 (563). Amphora : h. 0.34. 

Cat., ii, p. 172. Genick, Griech. Keram., pi. 4 b. 
Baumeister, iii, p. 1983, fig. 2125. Klein, no. 19. 
Brunn, no. 23. 

Pottier, Gaz. Arch. 1888, p. 170. 

Nicole, no. 20. 

Inside rim, lotos bud chain. 

On neck, each side lotos and honeysuckle. 

On each handle, dancing silen. 

On shoulder : A. Cock between Sirens 

EPOISSE/v. 

B. The same without signature. 

On body : Lotos bud chain between two raised bands, 
and frieze of maenads and silens. Below palmette chain 
and rays. 
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NIKOSTHENES 


19*. Brit. Mus. B. 297. Amphora. Formerly in Castellani 
Coll. From Caere : h. 0.328. 

Cat. ii, p. 172. 

Walters i, pi. 30 (left hand). Klein, no. 21. 

Bull. d. Inst. 1865, p. 146, no. 1 ; 1869, p. 27. 

The foot is broken. 

Inside rim, lotos bud chain : on neck, each side, lotos 
and honeysuckle pattern. Dancing silen on each 
handle. 

On neck : A. Two sphinxes with lotos flower between, 
and on either side a nude youth advancing. Below 

A'lKOSOE/vfcS SPOIESEA'- 

B. The same, except palmettes between sphinxes and 
no signature. Below band with two rows of ivy leaves. 
On body : continuous frieze of maenads and silens. 
Below two rows of ivy leaves. Rays on base. 
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NIKOSTHENES 


20*. Brit. Mus. B. 364(560). Volute Krater:h. 0.375; d. 0.305. 
Cat. ii, pp. 18, fig. 27 (A), 205. W. V. 1890/91, pi. 6, 
ia-e. 

Overbeck, K. M. [Zeus], p. 346, pi. 4,7* 

Per. et Chip, x, p. 257, fig. 160, 263, fig. 168 (A). 

Brunn, no. 29. Klein, no. 49. 

Pottier, Louvre Cat. iii, p. 75^- Dum. et Chap, i, p. 35 2 * 
Bolte, Monum. ad Odyss., p. 53. Nicole, no. 79. 

On rim, maeander and addorsed palmette chain with sig- 
nature on edge. A'lKOSOEA'ES ErOIESE/v On handles: 

A. Ivy wreath. 

B. Spiral chain. 

On neck : A. Hermes, Iolaos, Herakles and chariot, Eris, 
Athena, Ares, Zeus, Phobos and Kyknos with chariot. 

B. Battle scene with chariots. 

On body. Above tongue pattern and entire body covered 

with black glaze except for rays on base. 


i 
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NIKOSTHENES 


Brit. Mus. B. 368. Phiale Mesomphalos. From Vulci : 
h. 0.042 ; d. 0.185. 

Cat. ii, p. 368. Dubois, Cat. etr. 134. C. I. G. 8254. 

De Witte, Rev. Phil . ii, p. 487. Klein, no. 58. 

Brunn, no. 34. 

Klugmann, Ann. d. Inst. 1875, p. 296. 

Nicole, no. 80. 

No decoration on bowl which is entirely covered with 
a black glaze except for a tongue pattern on both 
exterior and interior surrounding the omphalos. 
Signature on a reserved band immediately surroun- 
ding the omphalos on the exterior. A'lKOSOEA'ES 
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NIKOSTHENES 


22*. Brit. Mus. B. 600.53. Kylix, frag- From Naukratis. 

Cat. ii, p. 272. W. V. 1890 /91, pi. 6, 4 a-c. 

Cecil Smith, Class. Rev. 1888, p. 233. Klein, no. 79. 
Naukratis i, p. 52. Dum. et Chap, i, p. 312. 

Nicole, no. 71. ' 

Foot of kylix : underneath /^IKO^OI 

23*. Brit. Mus. Kyathos, frag. From Italy : h. 0.064. 
Walters, J. H. S. 1898, p. 279, pi. 17, 2. 

A. J. A. 1916, p. 316. 

Per. et Chip, x, p. 262. 

The vase is not given in Nicole’s list. It corresponds 
with Klein’s no. 54 except that the description of 
that vase mentions a female head at the base of the 
handle which is lacking in the present kyathos. Only 
half the vase and the handle is preserved. 

Dance of maenads and silens : signature above. /V| KO- 
SOVS EnOIESEA' 
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NIKOSTHENES 


24*. London. Stewart-Hodgson Coll. L Amphora. For- 
merly in the Castellani Coll. From Caere : h. 0.320. 
Helbig, Bull. d. Inst. 1866, p. 182, no. 3. 

Burlington Cat. 1888, p. 42, no. 92. 

Pottier, Gaz. Arch. 1888, p. 170. 

Klein, no. 7. Nicole, no. 16. 

Shoulder : A. Herakles and the Nemean lion, with youth 
and woman on each side. E-POl $5^ 

B. 1 he same with old men in the place of youths. 

Body : continuous frieze of nude youths and maidens 
dancing. 

25*. London. Stewart-Hodgson Coll. Amphora. Formerly 
in the Castellani Coll. From Caere : h. 0.325. 

Helbig, Bull. d. Inst. 1866, p. 182, no. 4. 

Burlington Cat. 1888, p. 42, no. 93. 

Pottier, Gaz. Arch. 1888, p. 170. 

Klein, no. 16. Nicole, no. 35. 

Shoulder: A. Two youths riding and two on foot, A'lKO- 

B. Two warriors in combat over a wounded warrior 
and three others in combat over a fallen warrior. ... ^ 
Body : Continuous frieze, dance of men youths and 
maidens (several groups obscene) with a dog and a 
cock. 

1. In spite of all efforts I have been unable to secure photographs of nos. 24* 
and 25* nor any data concerning them. 






NIKOSTHENES 

25* bis. Munich 2029., (Jahn 1098). Eye-kylix. h. 0.115 : 

d. 0.285. Cat. p. 321. 

Among the numerous vase fragments which for many 
years reposed in the cellar of the Glyptothek, Pro- 
fessor Sieveking discovered one on which the word 
ETrchjasv occured and this fragment was later seen to 
belong to the eye-kylix 1098 in Jahn’s Cat. This 
vase on being cleaned proved to bear the name of 
Nikosthenes. 

On exterior, each side, bust of Athena between eyes. 

Undei one handle a lion, under the other a panther 

A'IKO< </V| 5 STOISSS/v 




« 






NIKOSTHENES 


26*. New York 14.136. Eye-kylix. Formerly in Basseggio 

and Jekyll Colls. : h. 0.159 > d. 0.381. 

Bull. Metr. Mus. 1915, p. 98,. fig. 3. Klein, no. 61. 

A. Z. 1885, pi. 16,1, p. 251. 

Brunn, no. 38. W. V. 1890 /91, pi. 4, 5. 

Nicole, no. 65. 

Hambidge, Dyn. Symm., p. 118, fig. 5. 

Although I have been unable to trace the link there 
can be little doubt but that the New York kylix is 
that formerly in the Jekyll Coll, in England. The 
descriptions are identical. 

I. Gorgoneion. 

A. Between eyes, quadriga from front between two 

women. /^IK 0 $ 05/^65 METOISSS/v 

B. Dionysos, two maenads and two silens. 

V. 
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NIKOSTHENES 


27*. Oxford 215. Amphora. Formerly in the Castellani Coll. 

From Caere : h. 0.30. 

Cat. pp. 9, 11, figs. 14, 17 and 18, pi. 4. 

De Witte, Castellani Cat., no. 27. Klein, no. 22. 
Pottier, Gaz. Arch. 1888, p. 171. 

J. H. S. 1887, p. 291. 

Nicole, no. 24. 

On rim, cable pattern, with lotos pendants. On each 
side of neck lotos and honeysuckle. Silen on one handle, 
maenad on the other. Under each handle a lion. 
Body : Continuous frieze of men and boys with two raised 
bands running through the design. Signature on A. 

A'lKOSOSA'ES EnOIESE/v 

. On base, rays. 

Dipinto in red on foot, k 
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NIKOSTHENES 


28*. Paris. Cab. des Medailles, 258. Olpe. From Vulci : 

h. 0.185 

Cat., p. 171. De Witte, Cab. Durand 147. C. I. G. 8245. 
Brunn, no. 22. Klein, no. 53. 

Nicole, no. 54. 

Silen playingthe double flutes. A' I KO^© 5 A' ES 5nOIES£A r 







NIKOSTHENES 


29*. Cab. des Med. 319. Kylix : h. 0.167 ; d. 8.387. 

Cat., p. 212. Milliet-Giraudon ii, pis. 43-44. 

Dubois, Cat. etr. 142. Klein, no. 60. 

Brunn, no. 37. C. I. G. 8256. 

Nicole, no. 66. 

I. Gorgoneion. Signature on reserved band at junction of 
foot and body. M5POI5S5A' 
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Cab. des M£d. 334. Phiale Mesomphalos : h. 0.045 ; 
d. 0.20. 

Cat., p. 229, pi. 10. 

Klein, no. 56. 

Nicole, no. 81. 

No decoration except for a tongue pattern immediately 
surrounding omphalos on both exterior and interior. 
Signature on reserved band surrounding omphalos on 
exterior. A'lKOSOSA'E^ 







NIKOSTHENES 


i*. Paris. M me Darthes Coll. Amphora. Formerly in the 

Castellani Coll. From Caere. 

Bull. d. Inst. 1866, p. 182, no. 1. Klein, no, 12. 

W. V. 1890 /91, pis. 1,7 : 2, 5 a-b. 

Pottier, Gaz. Arch. 1888, p. 170. 

De Witte, Cat. Paravey, no. 22. Nicole, no. 19. 

On neck palmettes and ivy leaves with signature below. 

Shoulder A. Two youths on horseback with three figures 
on each side. 

# * B 

B. The same. 

Body. Two zones, upper palmette chain, lower zig-zag. 
on base, rays. 
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32*. Paris. M me Darthes Coll. Amphora. Formerly in the 

Castellani Coll. From Caere. 

Helbig, Bull. d. Inst. 1868, p. 77. Klein, no. 10. 

W. V. 1890 / 91, pi. 3, 2 a-k. 

Pottier, Gaz. Arch. 1888, p. 170. 

Nicole, no. 18. 

On neck, flying female figure on each side. 

On handles, a tripod. 

On shoulder, silens in vineyard, signature on A. A'lKO- 

EPOIESE/v 

On body, two friezes, upper youths on horseback in 
combat with hoplites, lower, horse race. 

On base, rays. 
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bis. Paris, Jamescn Coll. Formerly in Castellani Coll. 

Amphora, from Caere, h. 0.30. 

Klein, no. 37. Nicole no. 47. 

Brunn, Bull. d. Inst. 1865, p. 146, no. 4. 

Ihis vase, originally listed as disappeared, has recently 
been discovered in Paris in the collection of M. Jame- 
son by M. Pottier. I am greatly indebted to the 
courtesy of both gentlemen, to M. Jameson for per- 
mission to publish the vase and to M. Pottier for 
acquainting me of his discovery. 

On each handle dancing woman. 

On neck lotos and honevsuckle. 

On shoulder, warriors (five on A, four on B.) 

On body, animal frieze and signature. 

Below second frieze, twelve galloping riders. 

Below reserved band, lotos bud chain and rays on base. 
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33 *- 






I 


Paris. Louvre F ioo. Amphora. From Etruria: h. 0.305. 
Cat. iii, pp. 751-759 : Album ii, p. 100, pi. 70. 

Brunn, no. 21. 

Saglio iii, p. 187, fig. 3840 (hippalektryon). 

Pottier, B. C. H. 1893, p. 437, fig. 9. 

Per. et Chip, x, p. 263, fig. 169. 

Klein, no. 14. Nicole, no. 1. 

Inside rim chain of pointed laurel leaves. 

On handles, rosettes with a dog below. 

On neck, each side, youth riding a hippalektryon. 

On body, each side, warrior's departure. Two raised 
bands running through the design. Signature on A. 

On base, rays. 

Graffito on foot (not mentioned in Album). SO 


v 




r 
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34*. Louvre F ioi. Amphora. From Etruria : h. 0.31. 

Cat. iii, pp. 751-759 : Album ii, p. 101, pi. 70. 

Brunn, no. 24. Hackl, p. 21, no. 35. 

Klein, no. 26. Nicole, no. 2. 

Inside rim, palmette cable chain. 

On handles : A. Silen : B. Maenad. 

On neck : A. Young rider, hoplite and man. 

B. Young rider and hoplite. 

On body: A. Dionysos, silens and maenads. /^IKO^OEiA'ES 

EroiEs^ 


B. The same. 

Dipinto on base. M- 

On base, rays. Two raised bands running through main 
design. 
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35.* Louvre F 102. Amphora. From Etruria : h. 0.32. 

Cat. iii, pp. 751-759 : Album ii, p. 101 ; pi. 70. 

Brunn, no. 20. Hackl, p. 21, no. 36. 

Klein, no. 38. Nicole, no. 3. 

Inside rim, band of sixteen dolphins. 

On neck, lotos and honeysuckle. 

On body and shoulder : A. Winged figure between two 
youths. . 

B. The same. 

On base, rays. Signature on shoulder. MKOSOEA'ES: 

£rOIIES£/v 

Dipinto on base. Q- 
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36*. Louvre F 103. Amphora. From Etruria : h. 0.31. 

Cat . iii, pp. 751-759 ; Album ii, p. 101, pi. 70. 

Brunn, no. 19. 

Klein, no. 25. Nicole, no. 4. 

Inside rim, lotos bud chain. 

On neck : lotos and honeysuckle. 

On each handle, dancing silen. 

On shoulder : A. Two sphinxes, facing, between two male 
figures. Under handle, h'W.OSO^^S SnOIESEA'. 

B. The same, without signature. 

Below, lotos bud zone, between two raised bands. 

On body : continuous frieze, Dionysos, silens and maenads. 
Below, leaf zone. Rays on base. 
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. Louvre F 104. Amphora. From Etruria : h. 0.325. 

Cat. iii, pp. 751-759 * Album ii, p. 102. 

W. V. 1890 / 91, pi. 1, 2. Brunn, no. 22. 

Hackl, p. 31, no. 37. Klein, no. 15. 

Nicole, no. 5. 

Inside rim, zone of diagonal zig-zags. 

On each side of neck, winged female figure. 

On handles : A. Addorsed palmette chain. 

B. Palmette and lotos buds. (One handle may possibly 
belong to a different vase.) 

On shoulder, both sides : youth on hippalektryon be- 
tween two Sirens. Signature on A. A^IK 0 [$ 05 A'^]^ 1 

ErOISSEf/v]. 

Below double ivy leaf zone between two raised bands. 

On body, continuous frieze, maenads and silens. 

Below, zone of spirals. Rays on base. 

Dipinto on base. CE 



I 
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38*. Louvre F 105. Amphora. From Etruria : h. 0.315* 

Cat. iii, pp. 751-759 : Album ii, p. 102. 

W. V. 1890/91, pis. 1,2 ; 2,2. 

Brunn, no. 2. Klein, no. 2. 

Luce, A. /. A. 1916, p. 460, 1 , A. 

Nicole, no. 6. 

Inside rim, reserved wavy band. 

On each side of neck, winged female figure. 

On each handle, draped female figure. 

On each side of shoulder, between palmettes, Flerakles 

and the Nemean Lion. 

Below two raised bands dividing a zone of laurel [?] leaves. 
On body continuous animal zone. /VIKOSOEAE^ £HOI 5 - 

On base, rays. 
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. Louvre F 106. Amphora. From Etruria : h. 0.275. 

Cat . iii, pp. 751-759 : Album ii, p. 102, pi. 71. 

Brunn, no. 3. Hackl, p. 31, no. 8. 

Klein, no. 3. Nicole, no. 7. 

Luce, A. J. A. 1916, p. 461, C. 

Inside rim, meander. 

On handles, tripods. 

On neck, continuous frieze, Dionysos, maenads and 
silens. 

On each side of shoulder, Herakles and Nemean Lion. 

Signature on A. /viKOSO^A^S £POI 5 £$AL 
Below lotos bud chain between two raised bands. 

On body : A. Nike and judge between two youths on 
horseback. B. Animals. 

On base, rays. 

Dipinto on base. (E 
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. Louvre F 107. Amphora. From Etruria : h. 0.315. 

Cat. iii, pp. 571 - 579 . Album ii, p. 103, pi. 71. 

De Witte, Etudes stir les vases de la Coll. Campana , 
pp. 7 (vignette) and 69. 

Per. et Chip, x, pi. 5 (in color). . " 

Brunn, no. 4. Hackl, p. 31, no. 39. 

Pottier, Gaz. Arch. 1888, p. 170. Klein, no. 4. 

Nicole, no. 8. 

Inside rim, lotos bud chain. 

On neck, palmette and honeysuckle. 

On handles, palmette and lotos. 

On shoulder, A. Departure of Priam ? Signature (verti- 
cal). MKOSOE/vES ErOIESEAC B. Herakles and Ne- 
mean Lion. 

Below two raised bands enclosing palmette and cable. 
On body, continuous frieze, three sphinxes, man and 
sitting bearded figure. 

On base, rays. 

Dipinto on foot. CE 
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Louvre F. 108 Amphora. From Etruria : h. 0.315. 

Cat. iii, pp. 751-759 : Album ii, p. 103. 

Brunn, no. 5. Klein, no. 5. 

W . V. 1890 / 91, pis. 1,5 ; 2, 6 a-c. 

Luce, A. J. A. 1916, p. 464 B. Nicole, no. 9. 

Inside rim, lotos bud chain. 

On each handle, nude female figure. 

On neck : A. Herakles. B. Nemean Lion. 

On shoulder, each side, Herakles and Nemean Lion. 

Signature on A : /viKOSOSA'SS EPOISSEAL 
Below two raised bands enclosing double ivy leaf zone. 
On body, continuous broad zone of addorsed palmette 
chain. 

On base, rays. 
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Louvre E. 109. Amphora. From Etruria : h. 0.32. 

Cat. iii, pp. 751-759 : Album ii, p. 104, pi. 71. 

Brunn, no. 10. Hackl, p. 31, no. 40. 

Klein, no. 11. Nicole, no. 10. 

Inside rim, rays. 

On handles :. A. Warrior. B. Weapons. 

On each side of neck, elaborate floral palmette. 

On each side of shoulder, addorsed palmette lotos chain. 

Signature on A. /VIKO^OE/^E^ EPOllE^ElA'. 

Below two raised bands enclosing black stripe. 

On body : A. Nike between two judges and two youths 
with spears. B. Horseman between two warriors. 

On base, rays. 

Dipinto on foot. (E 




[244] 
















NIKOSTHENES 


. Louvre F iio. Amphora. From Etruria : h. 0.30. 

Cat. iii, pp. 751-759 : Album ii, p. 104, pi. 71. 

Brunn, no. 13. Klein, no.. 39. 

Nicole, no. 11. 

Inside rim, simple meander. 

On each handle, four swans. 

On neck, continuous addorsed palmette chain. 

On shoulder, each, side, stag between two lions. Sig- 
nature on A. A'lKO^OEA'ES SPOISSEA'. 

Below two raised bands enclosing lotos bud chain. 

On body, broad glazed band between double ivy leaf 
zone above and the ray pattern below. 
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44*. Louvre F hi. Amphora. From Etruria : h. 0.305. 

Cat. iii, pp. 751-759 : Album ii, p. 104. 

Brunn, no. 7. Not in Klein’s list. 

Ray. et Coll., p. 112, fig. 53. Pottier, Gaz. Arch. 1888, 

p. 170. 

~~ Hackl, p. 31, no. 41. Corey, p. 61. 

Nicole, no. 12. 

Inside rim, palmette lotos cable chain. 

On each handle, nude female figure. 

On each side of neck, floral palmette. 

On shoulder, each side, combat of Greeks and Amazons 
between two sphinxes. Signature on A : AriKOSOEAES 

EPOIESEA'- 

Below two raised bands enclosing palmette cable. 

On body, broad addorsed palmette lotos zone. 

On base, rays 
Dipinto on foot. Qp 
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. Louvre F. 112 Amphora. From Etruria : h. 0.30. 

Cat. iii, pp. 751-759 : Album ii, p. 105. 

W. V. 1890/91, pi. 1,3 ; 2, 3 a-b. Klein, no. 13. 
Brunn, no. 12. Hackl, p. 31, no. 42. 

Pottier, Gaz. Arch. 1888, p. 170. 

Nicole, no. 13. 

Inside rim, palmette lotos cable chain. 

On each handle, nude female figure. 

On each side of neck, palmette lotos. 

On each side of neck, horseman between four youths. 

Signature on A : [/v|]KOSO£/v£$ ( ErOIE]S£[N] 

Below two raised bands enclosing palmette lotos cable. 
On body, broad zone of addorsed palmette lotos chain. 
On base, rays. 

Dipinto on foot. 
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46*. Louvre F 113 Amphora. From Etruria : h. 0.30. 

Cat. iii, pp. 751-759 : Album ii, p. 105, pi. 71. 

Per. et Chip, x, p. 262 ; fig. 166. Klein, no. 42. 

Brunn, no. 11. 

Hackl, p. 31, no. 43. Nicole, no. 14. 

Inside rim, reserved wavy band. 

On each handle, armed warrior. 

On shoulder continuous palmette lotos cable chain. 

Signature on A : /^IKOSOSA'SS SPOIESEA 
Below two raised bands enclosing double laurel leaf zone. 
On body, palmette lotos cable chain. 

On base, rays. • 

» • • • • 

Dipinto on foot. f (- 
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47*. Louvre F 114. Amphora. From Etruria : h. 0.32. 

Cat. iii, pp. 751-759 : Album ii, p. 105. 

Six, Gaz. Arch. 1888, p. 194, fig. 1 (handle), pi. 28, A. 

W. V. 1890/91, pi. 2, 4 a-b. Per. et Chip, x, p. 245, 
fig. 156. 

Brunn, no. 26. 

Klein, no. 48. Nicole, no. 15. 

The vase is entirely covered with a black glaze, the 
design on body and handles being in applied white. 

On each handle, a tripod. 

On shoulder, each side, nude woman with dog. Signature 

below figure on A in red letters. AdKOSOSA^S £AA- 
POI5SSA' 



[253] 











NIKOSTHENES 


48*. Louvre F 116. Oinochoe, Trefoil lip, white ground. From 

Etruria : h. 0.33. 

Cat. iii, pp. 751-759 : Album ii, p. 106. 

Braun, Ann. d. Inst. 1854, p. 46, pi. 5 = Reinach i, 
p. 247, 1-2. 

W. V. 1890 / 91, pi. 4, 2 a-b. Duruy i, p. 86. 

Per. et Chip, x, pp. 258, fig. 161, 259, fig. 162, 267, 
fig* 17 3* 

Brunn, no. 30. Klein, no. 50. 

Loeschcke, A. Z. 1881, p. 34. Walters i, p. 385. 

Nicole, no. 52. 

Companion piece to F 117. In spite of the incomplete 
signature there can be no doubt of the authorship. 
Neck, handle, and foot covered with brilliant black 
glaze. Plastic male bearded head under spout. Body 
white ground with tongue pattern above and meander 
below. Palmette scroll under handle. On base, rays. 
Herakles, Athena and Hermes. Behind Hermes the sig- 
nature, vertical [A9KOSOE/V£j5 A\£r[0]IE£EA' and 
KAK)5k 
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49*. Louvre F 117. Oinochoe, Trefoil lip, white ground. From 
Etruria : h. 0.365. 

Cat. iii, pp. 751-759 : Album ii, p. 106. Klein, no. 51. 
Braun, Ann. d. Inst. 1854, P- 47 > pi- 6 = Reinach i, 

P- 24 7 ; 3 - 4 - 

W. V. 1890/91, pi. 4, i a-b. Loeschcke, A. Z. 1884, 
P* 34 - 

Per. et Chip, x, p. 259, fig. 162 (head). 

Brunn, no. 31. Walters i, p. 385. 

Nicole, no. 53. 

Companion piece to F 116. 

Neck, handle and foot covered with brilliant black glaze. 
Plastic female head under spout . Palmette scroll under 
handle. Body, white ground with tongue pattern 
above and white ground lotos bud chain below. On 
base rays, alternates reserved. 

Herakles, Athena, Hermes, god and goddess. Signature 
above left hand figure. 
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Louvre F 121. Formerly in Depolleti’s possession. Eye- 
kylix. From Caere ? : h. 0.115 ; d. 0.30. 

Cat. iii, pp. 751-759 ; Album ii, p. 107. 

Brunn, no. 39. Klein, no. 62. 

Wernicke, A. Z. 1885, p. 251, no. 55. 

Nicole, no. 56. 

There is a sketch of this vase in the Apparatus of the 
Berlin Museum, M. 343. According to a note on the 
sketch the kylix was formerly in the Feoli Coll. 


I. Gorgoneion. 

A. Between eyes, Herakles brandishing club. On one eye 

AIKO^OEAES on the other, SPOI^E/^ 

B. Dionysos and Hermes (legs only original). 
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i*. Louvre F 122. Eye-kylix. From Vulci : h. 0.12 ; d. 0.33. 
Cat. iii, pp. 751-759 : Album ii, p. 107. Mus. etr. 567. 
C. I. G. 8243. 

W. V. 1890 / 91, pi. 5 1 a-d. Brunn, no. 41. 

Per. et Chip, x, pp. 248, fig. 157, 249, fig. 158. 

Klein, no. 64. Nicole, no. 57. 

/. Gorgoneion. 

A. Between eyes, Aeneas carrying Anchises. 

left hand eye, /VIK 0 S 05 AES STOIESE/v Signature on 

B. Three warriors in combat. 
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. Louvre F 123. Kylix : h. 0.115 ; d. 0.28. 

Cat. iii, pp. 751-759 : Album ii, p. 108. C. I. G. 8246. 
W. V. 1890-91, pis. 5,2. Klein, no. 69. 

Harrison, J. H. S. 1885, p. 21, pi. 49. Harrison and 
MacColl, pi. 6. 

Per. et Chip, x, pp. 259, fig. 163, 264, fig. 170. 

Torr. Ancient Ships, pi. 4, no. 19. 

De Witte, Cab. Durand, no. 418 : Coll. Bcugnot, no. 56. 
Brunn, no. 42. Nicole, no. 58. 

No interior design. Dolphin below each handle and a 
Siren perched on a tendril at the joint of the handle. 
On each side a war galley. Signature on A. 

SPOIE 
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53*. Louvre F. 124. Kylix : 0.09 ; d. 0.20. 

Cat. iii, pp. 751-759. Album ii, p. 108. 

W. V. 1890-91, pi. 5, 3 a-c. Klein, no. 70. 

/ Nicole, no. 59. 

/: In center gorgon surrounded by a tongue pattern. 
Remainder of interior filled by a frieze of Dionysos, 
maenads and silens in vineyards. 

On each side of exterior a lotos between two palmettes 
with the signature on A. EnOl[£S£/v] 
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54*. Louvre CA 1854. Kylix, frag. 

Arch. Anz; 1911, p. 415. 

Nicole, no. 93. 

Artemis drawing arrow from quiver. [AdKiOSO^^ 
EPOISSEA']. 



1 
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55*. Paris. Petit Palais. Amphora. From Caere. 

Lapauze, Palais des Beaux- Arts, p. 3 0I > right hand 
vase. 

Lenormant, Cat. Dutuit Coll., no. 61, pi. 14,2. 

Bull. d. Inst. 1865, p. 146, no. 6. 

De Witte, Castellani Coll., no. 23. Klein, no. 24. 
Pottier, Gaz. Arch. 1888, p. 170- 
Nicole, no. 25. 

On each handle, nude youth. 

On neck, each side, palmette lotos. 

On each side of shoulder, youth on horseback and two 
nude youths on foot. Signature on A : A'lKOSOEA^S 

Below two raised bands enclosing double ivy leaf zone. 
On body continuous frieze, dance of maenads and silens. 
Below zone of vertical parallel zig-zags. 

On base, rays. 
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6*. Petit Palais. Amphora. 

Pottier, Gaz. Arch. 1888, p. 171. 

Lenormant, Cat. Dutait Coll., no. 62. 

Nicole, no. 26. 

Lapauze, Palais des Beaux- Arts, p. 301, left hand 
vase. 

Not mentioned in Klein's list. 

On handles, palmette. 

On each side of neck, dancing maenad and silen. 

On shoulder each side, two eyes between two dancing 
women. Signature on A. AOKO^OEA^S SPOISSEA'. 
Below two raised bands enclosing palmette cable chain. 
On body, addorsed palmette cable chain. 

On base, rays. 
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57*. Philadelphia. Academy of Arts and Sciences. 

Kylix foot. From Vulci. 

Swindler, A. J. A. 1909, pp. 142 ff. 

The foot on which the signature N IK OS OE H ES EPOlE^SA' 
occurs is attached to a kylix to which it does not 
belong, in the style of the Penthesilea Painter (v. 
Hoppin, Handbook Attic R. F. Vases ii, p. 348, no. 50). 

58*. Richmond. Coll. Sir Frederick Cook, Bart. Kylix 
foot. Burlington Cat. 1904, p. 95, no. 4, pi. 89 ; foot on 
pi. 89, G. 5 * 

Lenormant. Coll. Raije, no. 1319. 

Mrs. Strong, J. H. S. 1908, p. 43, no. 74. Klein, no. 67. 
Michaelis, A. Z. 1874, p. 61 : idem, Anc. Marbles Gt. 
Brit., p. 73. 

Pottier, Gaz Arch. 1888, p. 171. 

Nicole, no. 63. 

The foot of the kylix with the signature. A'IKO^OEA '^5 

was discovered, when the vase was sent to 
the British Museum, not to belong to it. The kylix 
itself (I, Gorgoneion, A and B, quadriga between men 
and women) can therefore not be considered to be a 
work of Nikosthenes. 

59*. Rome. Castellani Coll. 1 . Kyathos. 

Bull. d. Inst. 1865, p. 147, no. 9. 

Miss Harrison, J. H. S. 1887, p. 291. Klein, no. 55. 
Pottier, Gaz. Arch. 1888, p. 171. 

The vase is not included in Nicole’s list. 

Animal’s head on handle. Greeks and Amazons in combat 
with three other figures, two holding horses. /V| KO- 
SOVS EPOIESSA' 

1. In spite of all efforts I have been unable to secure a photograph of this vase. 
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60*. Rome. Palazzo Conservatori. Amphora. 

Klein, no. 43. Nicole, no. 34. 

On each handle, bearded man with spear. 

On each side of neck, palmette lotos. 

On shoulder. A. Two panthers with palmette lotos 
tween them. / v IKOSO$/ y/ S OV POIES^ 

B. Siren between two panthers. 

Below two raised bands enclosing palmette cable. 
On body, addorsed palmette lotos cable chain. 

On base, rays. 

The signature is open to suspicion. 
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61*. Rome. Torlonia Coll. Amphora. From Caere. 

W. V. 1890-91, pi. 3, 1 a-k. C. I. G. 8248. 

Bull. d. Inst. 1834, p. 49 : Helbig, ibid., 1868, p. 77. 

R. Rochette, Journal des Savants 1843, p. 283. Klein, 
no. 36. 



Brunn, no. 16. 

Visconti, Anc. Mon. pi. 9, B. 


Nicole, no. 28. 

On each handle, Dionysos with grape vine, snake below. 
On each side of neck, tripod between two boxers. 

On each side of shoulder, Nike between two runners. 


Signature on A. /VIKOSOSNSS SnOIS^/v 

On body : upper frieze between two raised bands. A. 
Nike with four male figures on each side. B. Animals. 
Below, ivy leaf zone. 

Lower frieze, continuous, feeding geese. 


On base, rays. 



[270] 







NIKOSTHENES 


62*. Rome. Vatican 451. Amphora. 

Ducati, p. 247, fig. 198. 

Helbig-Reisch, Fuhrer, i, p. 293, no. 451 [10a]. 
Studniczka, Deutsch. Liter atur zeit. 1887, p. 980. 
Nicole, no. 51. 

Not in Klein's list. 

On one handle, nude youth dancing : on other, woman 
dancing with Krotala. 

On each side of neck, palmette lotos. 

On each side of shoulder between eyes, warrior with 
horse, dog and bird. Signature on A. /V 1 K 0 £ 0 £/V£S 
EPOISSEA. 

Below three ornamental zones, upper (between two rais- 
ed bands) palmette chain, alternately inverted, stems 
in applied whie. Below, palmette cable chain and lotos 
bud chain. On base, rays. 
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63*. Vatican 526.1. Amphora. From Caere : h. 0.30. 
Helbig-Reisch, Fiihrer i, p. 325, no. 526, 1. 

Mus. Greg, ii, pi. 27,1 (33,1). C. I. G. 8249. 

A. Z. 1854, P- I 97> pl- 64, nos. 7 et 8. 

Brunn, no. 17. Hackl, p. 21, no. 34. 

• Klein, no. 33. Nicole, no. 32. * 

Inside rim, twenty dolphins. 

On each handle, a tripod. Rosettes at the joint. 

On each side of neck, flying female figure. 

On each side of shoulder, two boxers. Signature on A. 

/VIKOSOE/VES SrOIESEN 

Below two raised bands enclosing lotos bud zone. 

On body, continuous animal frieze with griffins and 
sirens below a broad glazed band. 

On base, rays. 

Dipinto on foot. GE 
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64*. Vatican 526.2. Amphora. 

Helbig-Reisch, Fiihrer i, p. 325, no. 526,2. 

Nicole, no. 33. 

Not in Klein’s list. 

On each handle, a silen. 

On each side of neck, palmette lotos. 

On each side of shoulder, two boxers with a tripod be- 
tween, on either side a rider. Signature under handle 

Below two raised bands enclosing lotos bud zone. 

On body, continuous frieze of dancing maenads and sil- 
ens. Only the upper part of this is preserved as the 
rest of the vase, except for the foot, is restored. 
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NIKOSTHENES 



Vatican 526.3. Amphora. From Caere : h. 0.31. 


Helbig-Reisch, Fiihrer i, p. 325, no. 526,3. C. I. G. 8250. 


Mus. Greg, ii, pi. 27,2 (33,2). 
Visconti, Anc. Monum., p. 27. 
Brunn, no. 8. 


Klein, no. 8. Kicole, no. 17. 

Each handle bordered with ivy leaves. 

On neck. A. Persian Artemis. B. Dionysos and maenad. 
Main design on shoulder and body, continuous frieze of 
warriors in combat. Signature under handle /^IKO - 

Two raised bands running through 

the design. 

On base, ravs. 



[278] 

















NIKOSTHENES 


66*. Rome, Villa Giulia x . Amphora. From Caere. 

Nicole, no. 93. 

On each side of neck, palmette lotos. 

On shoulder. A. Combat of a warrior (Lapith ?) and 
a Centaur. Signature NIKOSOE:N£S EnOI 5 S£. 

B. Silen pressing grapes between two Silens. 

Below between two raised bands continuous frieze of 
dancing Maenads and Silens. 

Below bioad glazed stripe, then lotos bud chain. On 
base rays. 

1 . The photographs and data of the vases in the Villa Giulia, for which 
through the kind intercession of M. Pottier I am greatly indebted to the cour- 
tesy of signori Paribeni ail'd Mengarelli (in advance of the official publication) 
were only received just prior to the appearance of this volume. 



t 
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NIKOSTHENES 



66* bis. Rome, Villa Giulia. Amphora. From Caere. 
Nicole, no. 93. 

On each side of neck, palmette lotos. 

On each side of shoulder, palmette frieze. 

On body, between two raised bands, lotos bud chain. 

Below, continuous frieze of beasts, sphinx between two 
lions, swan, gazelle, between lion and lioness. Signa- 
ture : NIKOSOENES EnOlESEN- 

Below elaborate single and double meander chain alter- 
nating with diagonal cross-squares. On base, rays. 


















I 


/ 
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NIKOSTHENES 


66* ter. Rouen, Mu see departemental des Antiquites. 
Eye-kylix. Formerly in the Canino Coll. From Vulci : 
h. 0.15 ; d. 0.37, 

Klein, no. 63. Mus. itr. 1516. Res. etr. 8. 

Stuart, Archaeologia, xxiii, p. 229. C. I. G. 8244. 
Brunn, no. 40. Nicole, no. 70. 

I. Gorgoneion. 

A. Between eyes : Athena and Giant. 

B. Between eyes : Theseus and minotaur. 

Under the handles a silen and maenad. Signature on 
foot AIKOSOSAE* 5 POIS 5 EA 



67*. Vienna, Oesterreichisches Museum 231. Amphora. 

From Caere : h. 0.345. 

Cat. p. 27. W. V. 1890-91, pis. 1,6 ; 2, 1 a-c. 

Brunn, Bull. d. Inst. 1865, p. 146, no. 2. Klein, no. 20. 
Benndorf, A. Z. 1881, p. 3. Nicole, no. 23. 

Not mentioned in Brunn’s list in the K. G. as wrongly 
stated in the Catalogue. 

* 

Inside rim, lotos bud chain. 

On each handle a silen. 

On each side of neck, palmette lotos. 

On each side of shoulder, archer between two horsemen. 

Signature under left handle. /V|KOSO£AE£ EPOIE^SA' 
Below two raised bands enclosing lotos bud zone. 

On body, continuous frieze of dancing maenads and sil- 
ens. Below, palmette cable chain zone. 

On base, rays. 
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NIKOSTHENES 

68*. Oester. Mus. 232. Amphora. From Caere : h. 0.31. 

Cat. p. 28. 

W. V. 1890-91, pis. 1,4 : 4,3 : 6,3- Klein, no. 29. 
Brunn, Bull. d. Inst. 1865, p. 146, no. 5. 

Benndorf, A. Z. 1881, p. 3- Hackl, p. 20, no. 33. 

Klein, no. 29. Nicole, no. 27. 

Not mentioned in Brunn’s list in the K. G. as wrongly 
stated in the Catalogue. 

Inside rim, ivy leaves. 

On one handle a warrior, on the other his armor. 

On each side of neck, palmette lotos. 

On shoulder, continuous palmette lotos chain. 

Below two raised bands enclosing lotos bud chain. 

On body, continuous frieze, scenes from the palaistra. 
Signature on A : AIKOSOEAE* ETOIESEA 

On base, rays. 

Dipinto on foot. (Q^ 
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NIKOSTHENES 


69*. Wurzburg 287. Phiale Mesomphalos. From Vulci : h. 0.18. 
Cat. iii, p. 57. 

Mon. d. Inst, i, pi. 27, no. 42 = Reinach i, p. 7 5. 
Gerhard, Ann. d. Inst. 1831, p. 255 : id. Rapp. Vole., 
no. 691. 

Campanari, V dsi Feoli, no. 162. C. I . G. 8259. 
Klugmann, Ann. d. Inst. 1875, p. 296. Klein, no. 57. 
Brunn, no. 33. 

Nicole, no. 67. 

Tongue pattern around omphalos and signature. A 9 KO- 




With the exception of no. 86* which I have now discovered 
is identical with the Baltimore amphora, no. 3*, nos. 70^89* 
have all disappeared. It is extremely probable that the majori- 
ty of them are hidden away in various private collections but 
none of them have I been able to trace. 
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70*. ? Kyathos. 

Formerly in Alibrandi’s possession. 

Klein, no. 54 - Brunn, no. 35. 

Wernicke, A. Z. 1885, p. 250. 

Nicole, no. 55. 

Drawing in the Apparatus of the Berlin Museum M 392. 
It is possible that this may be identical with no 23* 
the kyathos in the British Museum, though only half 

of that is preserved. 

Plastic female head at base of handle. 

Dance of five silens and four maenads. Signature above 

AIKOSOE/vES EPOIESE/v* 

71*. ? Oinochoe ? From Vulci. 

Klein, no. 52. Welcker, Rhein. Mus. N. F. vi, p. 393, 
mentions a vase with a female head in high relief as 
being in Basseggio’s possession. This might possibly 

be Louvre F 117 (49*). 

72*. ? Formerly in Calabresi’s possession. Amphora. Fiom 

Caere. 

Klein, no. 41. 

Brunn, no. 25. 

Nicole, no. 48. 

On each handle a silen. 

On neck, ornament 

On body, various zones of ornament on one of which 
is the signature. 

73*. ? Formerly in Calabresi’s possession. Amphora. 

Klein, no. 35. 

Brunn, no. 15* 

Nicole, no. 46. 

On handles, ornament. 

On each side of neck, two boxers between two draped 
figures. 
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NIKOSTHENES 


On each side of body, a nude woman between two pairs 
of nude dancing men. 

Below ornamental zone and red and black stripes between 
which is the signature. AIKO^OEA^S 

74*. ? Formerly in Calabresi’s possession. Amphora. From 

Caere. 

Klein, no. 27. 

Brunn, no. 14. 

Nicole, no. 42. 

On each handle, nude male figure. 

On each side of neck, ornament. 

On each side of shoulder, young rider between two run- 
ning men. Signature under handle. /viKOSOEA'E^ 

EPOISSEA' 

On body, eight pairs of dancing maenads and silens. 

75*. ? Formerly in Calabresi’s possession. Amphora. From 

Caere. 

Klein, no. 6. 

Brunn, no. 6. 

Nicole, no. 37. 

On each handle, dancing silen. 

On each side of neck, running female figure. 

On each side of shoulder, Herakles and Nemean Lion 
between two seated men. Signature under handle. 

A'lKOSOEA'SS SPOIESS/v. 

On body, eight pairs of dancing maenads and silens. • 

76*. ? Formerly in Calabresi’s possession. Amphora. From 

Caere. 

Klein, no. 9. 

Brunn, no. 9. Not in Nicole’s list. 

On each handle, draped male figure with sceptre. 

% 

On neck, ornament. -.y 

On body, two warriors in combat between two women. 
Signature on A. A'lKO^O^A'^^ ^POI^SEA' 
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77*. ? Formerly in Castellani’s possession. Amphora. From 

Caere. 

Klein, no. 17. 

Brunn, Bull. d. Inst. 1865, p. 146, no. 3. 

Not included in Nicole’s list. 

On handles, palmette. 

On shoulder. A. Combat over fallen warrior with a 
woman and a horseman and signature. A'lKOSOE - 

EnoiesE/v 

B. Combat of Greeks and Amazons, a woman and a horse- 
man on each side. 

On body, six pairs of dancing maenads and silens. 

• 4 

78*. ? Formerly in Castellani’s possession. Amphora. From 

Caere. 

Klein, no. 23. 

Brunn, Bull. d. Inst. 1865, p. 146, no. 2. 

On each handle, dancing silen. 

On neck, ornament. 

On each side of shoulder, two sphinxes and two youths 
on horseback with swords and Amazon between and 
signature : AIKOSOSA'E^ EPOI^SE^ 

On body, dance of thirteen maenads and silens, with 
two kraters between the figures. 


79*. ? Formerly in Castellani’s possession. Amphora. From 

Caere. 

Klein, no. 30. 

Helbig, Bull. d. Inst. 1866, p. 182, no. 2. 

Nicole, no. 43. 

On each handle, armed warrior. 

On each side of shoulder, siren between youth and rid- 
er with signature AIKO^OEA^S EPOI^EA' 

On body, athletic scenes. 


[291] 


NIKOSTHENES 

80*. ? Formerly in Depoletti’s possession (no. 47). Amphora. 
Klein, no. 1. 

Brunn, no. 1. 

De Witte, Rev. Phil . ii, p. 4^7- G. I. G. 825 7* 

Wernicke, A. Z. 1885, p. 250. 

Nicole, no. 41. 

Drawing in the Apparatus of the Berlin Museum M 416. 

On each handle a siren. 

On each side of neck silen and maenad. 

On each side of body, Herakles and Nemean Lion, Her- 
mes and Iolaos. Signature on A : A'lKOSOE/v^S 

EPOISSE/v 

81*. ? Formerly in Depoletti’s possession. Amphora. 

Klein, no. 18. Not in Nicole’s list. 

Drawing in the Apparatus of the Berlin Museum M 338. 

Combats. 

82*. ? Formerly in Depoletti’s possession. Amphora. 

Klein, no. 34. Nicole, no. 45. 

Drawing in the Apparatus of the Berlin Museum M 

337 - 

Inside rim, twenty dolphins. 

On each handle a tripod. 

On body, silens in vineyard. 

83*. ? Formerly in Depoletti’s possession. Amphora. 

Klein, no. 46. Not in Nicole’s list. 

Drawing in the Apparatus of the Berlin Museum M 339. 
On shoulder, eyes and palmettes. 

On body, zones of ornaments. 

84*. ? Formerly in the Roman antiquity market. Amphora. 

. From Caere. 

Klein, no. 31. 

Brunn, no. 18. 
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Nicole, no. 44. 

On each handle, silen and maenad. Below lion and panther. 
On each side of neck, two boxers with tripod between. 
On each side of body, woman between two warriors. 
Signature on body. £r , OI£S£A' 

85*. ? Formerly in the Canino Coll. Kylix from Vulci. 

Klein, no. 65. C. I. G. 8260. 

Gerhard, Rapp. Vole. 552 and 71 1. 

Brunn, no. 45. 

Nicole, no. 69. 

Ext. Procession of men with a veiled woman. 

86*. ? Formerly in the Canino Coll. Kylix. 

' Klein, no. 59. Cat. etr. 136. C. I. G. 8255. 

De Witte, Rev. Phil, ii, p. 487. 
c * Dubois, Cat. Pourtales, no. 461. • 

Brunn, no. 36. " .*> 

. Nicole, no. 68. 

The vase was without figured decoration and had the 
signature on the foot which, according to De Witte, 
may possibly not belong to the vase. 

87 *-89*. Originally listed among the lost vases have since 

been found, v. no. 3* (Baltimore), 32* bis (Paris, 
Jameson Coll.) 66* bis (Rouen). 


[293] 





NIKOSTHENES 


ATTRIBUTED VASES 


The number of vases which might be attributed to the 
factory of Nikosthenes, is probably legion and perhaps for 
that reason no one has yet endeavored to assign a number 
of unsigned vases to his hand as Beazley has done with so 
many of the red-figure potters. The vases listed below are 
the only ones with which I am familiar, that have been defi- 
nitely assigned to the Nikosthenes factory. 

90 a-d. Athens. Amphora, frags. From Acropolis. 

Graef, Akropolisvasen ii, p. 101, pis. 55 and 56 classes 
the following fragments as being the manner of 
Nikosthenes ; 830 a-c, 831 a-b, 832 and 833 

830. a. Head and hindquarters of some animal, perhaps 

a dog. 

b. Hindquarters of a lion. 

c. Foot of a lion. 

831. a. Hindquarters of a lion, 
b. Part of a hand. 

832. Lower part of two men. 

833. Traces of ornaments and animal frieze; - r 

% * 1 i » 4 

91. Gottingen. Neck amphora, frag. 

Jacobsthal, Gott. Vas., p. 13, pi. 6, no. 18. 

Nicole, under 'Attributions’, no 8. 

Neck and part of shoulder of an amphora of the usual 
Nikosthenic type. 

On neck, two boxers and a tripod. 

On shoulder, seated man, boy and sphinx. 

92. London Brit. Mus. B 601.15. Kylix, frag. FromNaukratis. 

Cat. ii, p. 273 (attr. to Nikosthenes). 

Nicole, v. ‘Attributions’, no 4. 

% 
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Fragment of rim. Battle scene, warriors and quadriga. 

:: £SI PV 

IKOPS 

93. Brit. Mus. B 601.37. Kylix ? frag. From Naukratis. 

Cat. ii, p. 275. 

W. V. 1890-91, pi. 6, 4 d. 

Nicole, v. ‘Attributions', no. 5. 

Two warriors and a biga. 

94. Brit. Mus. B 620. Formerly in Blacas Coll. Oinochoe. Tre- 

foil lip, white ground. From Vulci : h. 0.292. 

Cat. ii, p. 285. 

Colvin, J. H. S. 1880, p. 132, pi. 2. 

Gerhard, Rapp. Vole. 709 a. 

Loeschcke, A. Z. 1881, p. 36 (attr. to Nikosthenes). 
Robert, Bild u. Lied., p. 44, note 55. 

At junction of handle a plastic female head colored red. 

Plastic snake on each side of handle along the rim. 
Peleus bringing the infant Achilles to Chieron, with a 
dog between. 

95. Brit. Mus. B 621 (648). Formerly in Durand Coll. 268. 

Oinochoe, white ground. From Vulci : h. 0.295. 

Cat. ii, p. 286, 

Walters i, pi. 30 (r. h. vase). 

Loeschcke, A. Z. 1881, p. 36 (attr. to Nikosthenes). 
Nicole, v. ‘Attributions', no. 3. 

Herakles and Nemean lion, between Athena and Iolaos. 

96. Brit. Mus. B 678. Formerly in Castellani Coll. Phiale 

mesomphalos, white ground. From Capua : h. 0.216. 
Cat. ii, p. 298. 

Loeschcke, A. Z. 1881, p. 34, pi. 5 = Reinach i, p. 431, 
4-5 (attr. to Nikosthenes). 

Nicole, v. ‘Attributions’, no. 1. 
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The omphalos is restored. In the interior two friezes. 
The inner a hare hunt, hunter with four dogs and a 
hare. Outer, crow ? fox (twice), bird, two snakes and 

a scorpion. 

97. Paris. Louvre F 99. Amphora : h. 0.275. 

Cat. iii, p. 750 : Album ii, p. 100. 

Pottier, B. C. H. 1893, pp. 439"44°> I0_I2 * 

Be Witte, Etudes , p. 70. 

Hackl, p. 23, no. 76. 

Nicole, v. ‘Attributions’, no. 9. 

Inside rim, lotos bud chain. 

On handles, ivy leaf vine with a gorgoneion at the base 
of each handle and two plastic snakes. 

On shoulder, palmettes alternately inveited. 

On body. A. Bearded man with sceptre on chair between 

four bearded men. 

B. Youth and horse between four men. 

Below palmette lotos zone. On base, rays. 

Graffito on foot. 

98. Louvre F 115. Amphora, white ground. From Etruria . 

h. 0.28. 

Cat. iii, p. 758 : Album ii, p. 105, pi. 72. 

Per. et Chip, x, p. 269, fig. 176. 

Nicole, v. ‘Attributions’, no. 11. 

On neck. A. Dionysos. 

B. Silen carrying two wine skins. 

At base of neck tongue pattern. At base of each handle 
lozenge with dotted cross. 

On body. A. Herakles and Geryon, body of Eurytion on 
the ground. 

B. Warrior in chariot. 

Below, lotos bud chain. On base, rays. 
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99. Louvre F. 118 Oinochoe white ground : h. 0.26. 

Cat. ii, p. 575 : Album ii, p. 106. 

R. Rochette, Mon. Ined., pi. 68, no. 2. 

De Witte, Cat. Paravey, no. 32. 

Loeschcke, A. Z. 1881, p. 36. 

Nicole, v. ‘Attributions’, no. 2. 

Plastic female torso below rim the arms supporting the 
edge. 

Aeneas carrying Anchises, with Kreousa behind. 

100. Louvre F 120. Eye-kylix exterior white ground. From 

Etruria : h. 0.09 ; d. 0.205. 

Cat. iii, p. 753 : Album ii, p. 107, pi. 72. 

Per. et Chip, x, p. 262, fig. 167 (erroneously classed as 
a signed vase). 

Nicole, v. ‘Attributions’, no. 12. 

/. Gorgoneion. 

A. Silen between eyes ; on each side of eye a maenad. 

B. The same. 

Dolphin under each handle. 

101. Rome. Castellani Coll. Oinochoe. 

Coll. A. Castellani (1885), pi. 1, no. 62. 

Nicole, Corpus 61, v. ‘Attributions’, no. 6. 
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i*. Oxford 189. Cup. From Peristeri (Attica) : h. 0.12. 

Cat. p. 5, pi. 26. Van Branteghem Sale Cat., no. I, pi. 1. 
Pottier, Louvre Cat. ii, p. 561 : iii, p. 714. 

Burlington Cat. 1888, p. 8, no. 1. Kretschmer, pp. 101, 

Per et Chip, x, p. 90, note 1. Walters i, p. 297. 
Jacobsthal, Genethlaikon Carl Robert 1910, p. 458. 
Nicole, Corpus 39. 

In center, bearded Gorgoneion. Surrounding a series 
of groups, a) Herakles and Centaur : b) hare hunt 1 c) a 
Sphinx: d) Silen and maenad. Decoration black, white 

and red. 

Around rim in compartments. 

EKEDAMEV^E^EME OIKO®EUE5: OIKOQl'ES) EMEA- 
?AE®SEA 






PAMPHAIOS 



Brunn, K. G. ii pp. 721-727. Klein, pp. 87-97. 

Nicole, Corpus 62. Panofka, Der V asenbildner Pan- 

phaios. 

The potter Pamphaios is better known to us from his 
activities during the red figure period since the majority of 
the vases which bear his signature are in this or the mixed 
technique (cf. Hoppin, Handbook ii, pp. 277 ff.). Six black 
figure vases with his signature are known to us so that 
he stands along with Andokides as one of the masters of the 
transitional period. 

All of his signatures use the potter’s formula. In the case 
of the red figure vases he employed Epiktetos as a painter 
and perhaps two others, Oltos and a nameless painter whom 
Beazley has christened the Death and Sleep painter (cf. 
V.A., p. 23). What artists he employed for the black figure 
vases from his factory or whether like Exekias he was his own 
painter in that style, is impossible to say. 

1*. London. Brit. Mus. B 300 (447). Hydria. From Vulci : 

h. 0.407. 

Cat. ii, p. 174. W. V. D, pi. 6, 1. Klein, no. 1. 

De Witte, Rev. Phil, ii, p. 490. Panofka, Pamphaios, p. 7. 
Brunn, no. 23. C. I. G. 8266. 

Nicole, no. 1. 

On shoulder : Quadriga, horseman and overseer. 

On body : Dionysos, silens and maenads. PAA'CDAIOS 

Below, between palmettes, lion confronting a boar. 
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PAMPHAIOS 


2*. Madrid. 150 (Inv. 10910). Kylix. Fiom Vulci.h. 0.12 , 

d. 0.31. 

Cat., p. 78, pi. 14. Ossorio, Vasos griegos, p. 68. 

Bull, d. Inst. 1844, p. 100. C. I. G. 8280. 

Brunn, no. 18. 

Klein, no. 3. Nicole, no. 3. 

I. Gorgoneion. Around edge rAA® AlOS MEPOIESEA' . 
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PAMPHAIOS 


Paris. Cab. des Med. 254. Hydria. From Toscanella : 
h. 0.382. 

Cat., p. 165. De Witte, Cat. Beugnot, no. 37. C. I. G. 
8267. 

Milliet-Giraudon ii, pis. 54-55. Klein, no. 2. 

Gerhard, Rapp. Vole. 699. Panofka, Paniphaios, no. 16. 
Brunn, no. 24. Nicole, no. 2. 

Luce, A. J. A. 1916, p. 466, J (number wrongly given 
as 226). 

On shoulder, Herakles wrestling with Nemean lion ; 

beside him Athena and Iolaos ? 

On body : Herakles and Iolaos ? in chariot accompanied 
by Athena, Apollo and Hermes. TAA'CDAIO) M 5 n OI£- 

>E/v. 
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PAMPHAIOS 


4*. Paris. Louvre F. 127 bis. Eye-kylix. 

Cat. iii, p. 762. Klein, no. 4. 

Brunn, no. 26. 

Pottier, Gaz. Arch. 1888, p. 171. 

Nicole, no. 4. 

I. Gorgoneion. 

Ext.. Between eyes : Dionysos and Ariadne. |PA/vq]AIO£ 

SPOISSEA' 























PAMPHAIOS 


5*. Rome Vatican. Kylix. From Vulci : d. 0.30. 
Helbig-Reisch i, Fiihrer, p. 543. 

Mus. Greg, ii, pi. 66,4 (70,4). C. I. G. 8278. 

Panofka, Pamfthaios, pi. 1, 4-5. Klein, no. 5 - 
Brunn, no. 25. Nicole, no. 5. 

P. J. Meier, A. Z. 1884, p. 240. 

The figure of Eris in the plate of the Mus. Greg, belongs 

to another vase. 

I. Gorgoneion. . • / 

A. Between eyes : quadriga, full front. Above PA- 

/VQAIOS EPOIESS/v 

B. Between eyes : Herakles and Amazon ? 







PAMPHAIOS 


6*. ? Formerly in Bourguignon Coll. Kylix. From Orvieto : 

d. 0.205. i 

Bourguignon Sale Cat., p. 84, no. 406. Klein, no. 6. 

P. J. Meier, A. Z. 1884, p. 240, pi. 16,1 = Reinachji, 

PP- 454> 2-4- 

Harrison and MacColl, pi. 8. 

Nicole, no. 6. 

PAACDAIOS EPOIS5A (sic!) 

I. Rider with two spears, below a dog. 


Ext. On each side, two panthers. 
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PASEAS 


i*. Athens. Pinax (frag.). From Acropolis. 

Benndorf, G. S. V ., p. 20, pi. 5. 

Pottier, Louvre Cat . iii, p. 714 : id. Gaz. Arch. 1888, 


p. 170. 

Klein, p. 49. Nicole, Corpus 40. 

Remains of figure with shield and lance and a second 
figure. A'OT AMAflA 03^AH/v 
Restored by Studemund (v. Benndorf) to read 


too’ £ct'. y p a [A x 70)7 \[y.<jziou v p«;r;j.aT 0 )v. 
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PHEIDON 


Athens. Kylix, frag. From Acropolis. 

Graef, Akropolisvasen iii, p. 183, no. 1780, pis. 83 and 87. 


Benndorf, G. S. V ., pi. 12, 5. Klein, p. 216. 


Heydemann, Gviech . , V as. p. 10. Kretschmer, p. i3 2 - 
Dumont, Print, criatn., p. 6. Nicole, Corpus 63 bis. 
Dumont et Chaplain ii, p. 9, no. 2. 

P. J. Meier, A. Z. 1884, p. 239. 

Fragment of rim on which are a shield and a greaved 

leg. [<D]EIAOA ETOIE 

Benndorf, Heydemann and Meier restore the name to 
read X^IPOA^ but if the reading is collect, the lho is 
upside down. It seems better to follow Graef and read 

OEIAOA' 





PHRYNOS 


. Boston. 03.855 a-b. Kylix, frag. 

Ann. Rep. Mus. F. A. 1903, p. 69, no. 43. 

Nicole, Corpus 41, no. 2. Tonks, A.J.A. 1905, PP- 288 
ff., figs. 1-2. 

Woman’s head in outline. OfWNO^ BPOI 55 BA' 
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PHRYNOS 


London. Brit. Mus. B 424. Formerly in Durand (21) and 
Blacas Colls. Kylix. From Vulci : h. 0.20 ; d. 0.28. 
Cat.- ii, p. 223. El. Ceram, i, p. 192, pi. 56. 

De Witte, Rev. Phil, ii, p. 494- C* G- ^3 I 5* 

Welcker, Rhein. Mus. N. F. vi (1848), p. 396. Klein, 

p. 82. 

Bergk, Zeitschr. fur Alter. 1847, p. 169. 

Brunn, K. G. ii, p. 729. Kretschmer, p. 195. 

Overbeck, K. M. (Zeus), i, p. 27. I. Nicole, Corpus 41, 

no. 1. 

Schneider, Geh. der Athena, p. 11. 

Tonks, A. J. A. 1905, pp. 289 ff. 

' Beazley, V. A. p. 189, fig. 118 (A). 

In relief (a modern addition), Hermes carrying the child 

Dionysos. 

Birth of Athena : Zeus, Athena and Hephaistos. XAIEE 
KAI riEIME/^SI+l 

Athena bringing Herakles to Zeus. CD PVNOS EPOIE- 
SEA / XAIPEIVIEA' 
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PRIAPOS 


Boston. 13.105. Aryb alios (plastic). From Greece : d. 
0.082. 

Ann. Rep. Mus. F. A. 1913, p. 94. 

Buschor, Muench. Jahrb. 1919, p. 10, fig. 13 (errone- 
ously stated as in ‘ Kunsthandel’) . 

Arch. Anz. I 9 I 4. P- 499- 
Nicole, Corpus 42, no. 2. 

The vase is in form of a ‘phallus demissus’ with an obscene 
group on the back of the handle. The signature runs 
around the. rim. PM APOS SPESE/v 
The vase is undoubtedly genuine and the existence of 
the potter established by the British Museum frag- 
ment. It is possible in view of the nature of the vase 
that the omisionof the 01 from the signature was intent- 
ional, thus affording an interesting example of the 
Greek obscene humor. 

. London. Brit. Mus. 395. Formerly in Durand (1882) 
and Blacas Colls. Kylix, frag. From Vulci. 

Cat. ii, p. 216. De Witte, Rev. Phil, ii, p. 496. 

Panofka, V asenbildner , pp. 31, 183. C. I. G. 8288. 
Brunn, K. G. ii, p. 730. Klein, p. 217. 

Nicole, Corpus 42, no. 1. 

The fragment with the signature has been inserted into 
a kylix to which it does not belong. [PjPIAPOS 

SPOIESE/v 

Mykonos, Museum. Kylix fragment. From Mykonos. 
Signature on exterior PRIAPOS £POI^ 

Dr. Luce has called my attention to this fragment 
which is unpublished. 
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PROKLES 


i* Berlin. 2202. Lekythos in form of female head. From 

Tanagra : h. 0.115. 

Cat., p.514. Per.et Chip, x, p.747, fig. 403, 749, fig. 404. 
Rhousopoulos, Suppl. to Liitzow’s Zeitschr. f. bild. 
Kunst. 1875, p. 301. Mon. Piot. ix, p, 143-145. Klein, 

P- 215, 

Rayet, Rev. Arch. 1875, p. 174. Kretschmer, p. 194. 
Heydematm. Ann. d. Inst. 18 77, p. 286 (questions 
authenticity of the inscription). 

Nicole, Corpus i26.Buschor,Mwmc/L Jahrb. 1919, p. 9 * 
Snake on either side of lip. On base, youth and panther 
On foot the signature incised PROKUE^ EfOIE^E 


PSOIEAS 

The existence of the potter or painter Psoieas depends 
entirely cn the restoration of the inscription on a fragment 
from Naukratis in the Bristish Museum. 

London Brit. Mus. B 600.40. Kylix fragment from 

Naukratis. ' . 

Cat. ii, p. 271. 

• On rim horseman to r. nSOISAS SfPOI^SE/v?] 
















SAKONIDES 


Klein, p. 85. Brunn, K. G. ii, p. 722. Nicole, Corpus 44. 

The artist Sakonides belongs to the Miniaturist group and 
contrary to the usual practice of that period uses the painter’s 
and not the potter’s formula. He seems to have been in some 
demand since of the four vases which bear his signature, only 
one has it alone, the other three being signed in company with 
Hischylos (no. 2*), Kaulos (no. 4*) and Tlenpolemos (no. 1*). 

1*. Berlin. Inv. 3152. Formerly in the Fontana Coll., 

Trieste. Kylix. From Vulci. Arch. Anz. 1889, p. 91, 
no. 2. Klein, no. 1. Arch. Epigr. Mitt, ii, p. 22, no. 14. 
Brunn, K. G. ii, p. 737, no. 3. Nicole, Corpus 44, no. 1. 
C. I. G. 8298 (the vase is confused with a kylix in 
Munich which bears the signature of Sakonides alone). 

A. Outline female head. Tl'EATOl'SMO^ 

B. The same. $AKOA'IAE 5 E[A|P”AOS$ 



SAKONIDES 


*. Cambridge Fitzwilliam Mus. 6o. Formerly in Leake. 

Coll. Kylix. From Vulci : h. 0.135 ; d. 0.28. 


Cat., p. 36, pi. 22. Walters, /. H. S. 1909, p. 107. 
Panofka, A. Z. 1846, p. 206. Brunn, K. G. ii, p. 700, 


no. 1. 


Klein, no. 3. Nicole, Corpus 44, no. 3. 

Luce, A. J. A. 1916, p. 460, I, A. 

A. Two eyes with a rudimentary nose between and on 
each side a stag. Main group under each handle, Hera- 
kles and the Nemean lion. 

B. The same. 


On foot HISXVl'OS SnOESEA' SAKOAdASs: 



mf-rii 
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SAKONIDES 


3*. Munich 2165 (Jahn 27.) Kylix. From Vulci. 

Jahn, Cat., pp. cxi, note 804, 7. Brunn, K. G. ii, p. 724, 
no. 3. 

Hackl, Jahrb. 1907, p. 104, figs. 20-21. Klein, no. 2. 
Gerhard, Rapp. Vole. 729, 783. Nicole, Corpus 44, no. 2. 
Kretschmer, pp. 172, 195. 

A. Female outline head. IAKOAIASS EAkAO^EA^ME] • 

B. The same. -t-AlkE KAI Pl£l TE-AI 



rftn p 


[322] 






SAKONIDES 


4*. Taranto. Kylix. From Leporano (Apulia) : h. 0.181 ; 

d. 0.275. 

Not. d. Scavi 1903, pp. 34-37, figs. 1-4. 

Nicole, Corpus 44, no. 4. 

On each side a zone of figures the meaning of which 
cannot be deciphered. Senseless inscriptions. 

Under one handle. SAKOMAES SAFAOSEA' 

Under the other. KAVUOS ETOIESS/v 
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SAKONIDES 


. ATTRIBUTED VASES 

5. Athens. Kylix, frag. From Acropolis. 

Graef, Akropolisvasen, p. 174, ho. 1639, pi- ' s 5 ( at ti. 
to Sakonides). 

Nicole, Corpus 44, attributions. 

Obscene group. 

6. Berlin 2099. Plate : d. 0.19. 

Cat. p. 460. 

Walters, /. H. S. 1909, p. 108, pi. 10 (disassociated 
from the school of Hischvlos and attributed provisio- 
nally to Ihe hand of Sakonides). 

Bearded warrior. 

7. Bryn Mawr. Kylix frag. 

Swindler, A. J. A. 1916, p. 320, fig. 8 (attr. to Sako- 
nides). 

Head of woman. 

SIKELOS 

1*. Naples 112848. Panathenaic amphora. From Tarentum. 
P.J. Meier, A . 2 . 1884, p.239. Brauchitsch, p. 36, no. 40. 
Cecil Smith, B. S. A . iii, p. 192- Klein, p. 86. 
Kretschmer, p. 75. Nicole, Corpus 45. 

Not in Heydemann’s Cot. or Stephani s list. 

Athena between columns. On 1. TOA' AOEA'EOEA' AOPOA' 
On r. (incised) the signature. SIKEfOS ETPAOSEA' 
Two wrestlers, trainer and athlete 
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SKYTHES 


Klein, p. 48. Nicole, Corpus 65. Per. et Chip, x, pp. 
.581 ff. 

Rizzo, Mon. Piot xx, pp. 1 01-133. 

The painter Skythes was reckoned as an artist of the black 
figure period until the discovery some years ago of a red 
figure kylix signed by him (v. Hoppin, Handbook, ii p. 412). 
He thus belongs to the transitional period. Of his black figure 
works we have three specimens, all pinakes in a more or less 
fragmentary condition. 

As he signs himself on one occasion with the article we do 
not know whether Skythes is his real name or only used as an 
adjective. He was probably one of the metics in Athens. 

1*. Athens. Pinax, frag. From Acropolis. 

Rizzo, Mon. Piot xx, p. 118, fig. 4. 

Tsountas, Ephem. Arch. 1885, p. 54, pi. 3 = Reinach i, 
p. 507, 1-2. 

Klein, no. 2. Nicole, no. 2. 

The pinax is commonly reckoned as disappeared. It was 
acquired in the antiquity market in Rome in 1897 and 
subsequently presented by me to the Boston Museum 
■ which in turn restored it to the Greek government. 
Thus after wandering half way across the world it 
rests again in its native city. 

Heraklesand Hermes standing by a chariot 'GOS'X.V©^ 
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SKYTHES 


2*. Athens. Pinax, frag. From Acropolis : h. 0.12 ; d. 0.244. 
Benndorf, G. S. V pi. 4,1. Klein, no. 1. 

Rizzo, Mon. Piot xx, p. 117, pi. 8,2. 

Dumont et Chaplain ii, p. 12, no. 6. 

Per. et Chip, ix, p. 259, fig. 121. 

Nicole, no. 1. 

Reinach, Recueil Milliet, textes grecs et latins relatijs 
a Vhistoire de la peinture ancienne , 1921, i, p. 76, 
no. 81. 

Athena mounting a chariot before which stands Hermes. 

IKVOSS £AF>|A <$S£R\ 






SKYTHES 


3 *- 


Athens. Pinax, frag. From Acropolis. 

Rizzo, Mon. Piot xx, p. 117, fig. 3. 

Kretschmer, p. 234. 

Nicole, no. 3. 

Headof a lyre player ; behind the 1 . hand of another 
figure ^ 4 -VOS^ MA Y 

The inscription may possibly restored as Ty.uO^c VaviOrzs 


•/.A £7 cy.'bi. 
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SOKLES 


Klein, p. 79. 

Hoppin, Handbook, ii, p. 4 20 - 

Nicole, Corpus 46. . 

Klein and Nicole list three vases with the signature of 

Sokles. The Louvre plate which was formerly in the possession 
of the Abbe Thedenat is however red not black figured and 
the signature incised on it may very possibly be a foigeiv. 
It is certainly open to grave suspicions (cf. Hoppm, Hand- 
book, 1 . c.). 

1*. Berlin 1781. Kylix, frag. 

Cat., p. 297. 

Klein, no. 3. 

Nicole, no. 2. 

Signature only. SOKPE5 EP[OIE£EA0 

2*. Madrid 56 (Inv. 10.947)* Kylix. From Vulci . h 0.15 , 

d. 0.22. 

Cat., p. 29, pi. 4. Ossorio, V asos griegos, p. 40. 

Bull. d. Inst. 1844, p. 81. A. Z. 1844, p. 3 l6 * 
Michaelis, Ann. d. Inst. 1859, p. 62, pi. C =. Remach 

i, p* 300, 3* 

Brunn, K. G. ii, p. 733* C- ^* S290. Klein, no. 1. 
Bethe, Arch. Anz. 1893, p. 6. Nicole, no. 1. 

Luce, A . J. A. 1916, p. 464, II, A. 

/. Herakles and the Nemean lion. HSKAlKTES (not retro- 
grade, according to the Cat.). 

Signature on each side of exteiioi between palmettes. 

SOKV^S EnOIESEA 
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SONDROS 


i*. a-d. London. Brit. Mus. B 601.6. Kylix, frags. From 

Naukratis. 

Cat. ii., p. 273. 

Naukratis ii, pi. 22, 849, 850, 852. 

Class. Rev. 1888, p. 233. 

Nicole, Corpus 47, nos. 1-4. 

Six fragments of kylikes. 

a) SORA^OS : I 

b and c) sowOos : ElroiESE/v 
d and e) SOKArOS : E] 10 IE[$EA'] 

f) [S}OFAr[OS] 
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SOPHILOS 


*. Athens N 907. Deinos, frags. From Menidi. 

Nicole, Cat., p. 175 : id. Corpus 48, no. 1. 

Wolters, Jahrb. 1898, pp. 21 ff., pi. 1 : 1899, p. 126, 

fig. 129. 

Four fragments from the same vase. 

a) Above, Herakles and Centaurs KETA POS ?. (Kevxao- 

poc) below, animal zone. 

b) Part of animal zone. 

c) Upper frieze, quadriga, serpent and the signature. 

[SO 0 ]\VOS : ME 

d) Part of animal zone. 

The reading of the inscription is doubtful (facsimile in 
Wolters, 1 . c. p. 17, fig. 1). In view of 2* efpa<!/s was 

the form used. 
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SOPHILOS 


2*. Athens. Deinos, frags. From Acropolis. 

Graef, Akropolisvasen i, p. 64, nos. 587 a-i, pi. 26 (frag- 
ments i is not on the plate). W . V. 1889, pi. 2, 3 a-d 
x (frags, a-d). 

Winter, A then. Mitt. 1889, pp. 1 ff., pi. 1 (frags, a-d). 
Benndorf, G.S.V., pi. 11, 5 (frag. c). Ephem. Arch. 1883, 

P- 37 > 7 - 

Studniczka, Eranos Vindobon. p. 236 (frag. h). Klein, 
P- 217. 

I* Wolters, Jahrb. 1898, p. 19, note 8. Buschor, p. 120 

B fig. 87. Ducati, p. 227, fig. 182. 

Thiersch, Tyrrhen. Amphoren, p. 13d* Kretschmer, 
pp. 101, 200. 

IB Nicole, Athens Suppl. Cat., p. I7fi:id., Corpus 48, no. 2. 

fv The subject is doubtful ; it may possibly be the delivery 

of the infant Dionysos to the nymphs of Nysa. 

B a) EAPAOSE/v (r.) 

I 

II I c) rOSEllAO/v; A/ \f OITPIT 5 ] 

; d) BEOTIA AI[ME]ATEP (r.) PETO +API?K) 

[B f) BnjA] (HEPA) 


■ 


f 

Hr 
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TALEIDES 

Brunn, K. G. ii, pp. 735 - 736 - Klein, p. 46. 

Nicole, Corpus 49. Per. et Chip, x, p. 198. 

The potter Taleides seems to have been a contempoi ary 0 
the artist Exekias and judging from his work a master of no 
mean ability, at least if the vessels signed by him as potter 
are actually from his own hand. No. 1* allies him to the 

Miniaturist group. 

1*. Berlin 1762. Kylix. From Vulci : h. 0.118 , cl. 0.168. 
Cat., p. 291. 

W. V. 1889, pi. 5, 5 a-b. Klein, no. 4. C. I. G. 8293. 

Brunn, K. G. ii, p. 73 6 , no. 3. 

Nicole, Corpus 49, no. 5 

A. Swan. Signature below between palmettes. TALEI 

abs i roissw 

B. The same. TAEIA 55 TOIEESEA' 





TALEIDES 





. Boston 10.210. Formerly in the Bourguignon Coll. Oi- 
nochoe. From Orvieto. 

Ann. Rep. Mus. F. A. 1910, p. 62. Arch. Anz. 1911, 
p. 476. 

Nicole, Corpus 49, no. 4. 

Poseidon, Hermes and two female figures. Signature 
written vertically TAUEIAE^ EPOI ESEAl 
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TALEIDES 

3 *. Leipzig Archaeologisches Institut. T. 5*- Kylix. 

From Italy : h. 0.115 ; d. 0.163. 

On the rim of each side two lions ; signature below 

TAIEIAES : rOIESEA' 




k 


bis . Leipzig. Arch. Inst. Kylix, frags. From Caere. 
Fragments of rim only. 

TA PEIA ES • MEPOIE 

taHeiaes : M[Er]oiE 5 E/v : 




k 


: 




k 
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TALEIDES 


4*. Petrograd 185 (Stephani 68). Oinochoe : h. 0.29 
Cat. (W.), p. 41. Cat. (St.) i, p. 42. 

Brunn, K. G. ii, p. 736, no. 4. 

W. V. 1889, pi. 4, 6 a-b. Klein, no. 3. 

Nicole, Corpus 49, no. 2. Luce, A. J. A. 1916, p. 465. 


Langlotz, p. 16. 

Herakles and the Nemean lion, beside them Athena ? 

TAPEIAES EPOIESEA 





TALEIDES 



5*. ? Formerly in the possession of Sig. L. Valeri in Tosca- 

nella h Oinochoe. From Vulci. 

Gerhard, Aus. Vas. iv, pi. = Reinach ii, p. i55» 

II-I2. 

W. V. 1889, pi. 4, 5 a-b. c • L G * 82 94- 

Braun, Bull. d. Inst. 1845, p. 37- Bul1 - 1V > P- 3- 

Gerhard, A. Z. 1845, p. 143, no. 33. Klein, no. 2 ; id., 

L. p. 39> no. T - 

Brunn, K. G. ii, p. 735, no. 2. Wernicke, p. 24. 

Nicole, Corpus 49, no. 3. Langlotz, p. 16. 

Nude Dionysos seated holding a krater, facing man 

playing flute. 

TALE[IAES ErOIESElA' AlO^SIOS (r.) ^EOKPEIAES KAKDS 
(r.) 4-AI^E KAI TIE (r.) On the krater KAHAS KAkO> 

1. All my efforts have not succeeded in locating this \asc. 







TALEIDES 


? Formerly in the Hope Coll. Amphora. From Girgenti : 
h. 0.294. 

Hope Coll. Sale Cat., no. 16 (falsely called an olpe). 
W. V. 1889, pi. 5, 1 a-c. Lanzi, Vas. etr., pi. 3. C. I. G. 
8292. 

Millin-Reinach, P. V. A. ii, pi. 61. 

Millin, Mon. Ant. ii, pis. 2-4 : id. Gall. Myth., 490. 
Dubois-Maisonneuve, Introd., pi. 38 (A). 

Inghirami, Vas. Pitt, ii, pis. 102-104. Panofka, Bild. 
Ant. Leh., pi. 16. 

Baumeister iii, p. 1965, fig. 2101 (B). Saglio, iii, p. 1223, 
fig. 4466 (B). 

Jahn, Sachs. Her. 1867, pi. 4,1. Klein, no. 1. 

Gerhard, Aus. Vas. ii, p. 113 : id. A. Z. 1844, p. 233, 
note. 

De Witte, Rev. Phil, ii, p. 499. Kretschmer, p. 135. 
Brunn, K. G. ii, p. 735, no. 1. Duruy, Hist, ii, p. 181. 
Miner vini, Bull. Nap. i, p. 109. 

Bull. d. Inst. 1843, p. 52. 

Per. et Chip, x, p. 198. 

Wernicke, p. 22. Langlotz, p. 16. 

Nicole, Corpus 49, no. 1. 

Theseus slaying the Minotaur ; on each side a woman 
and youth holding a spear. TA^IAES SPOILS EA' 

Two youths weighing sacks, superintended by a bearded 
man. KHTAPXO* KAKDS TAl^lASS EPOIE^A' 

I have been unable to trace the whereabouts of this 
vase since the Hope sale. 
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TALEIDES 


ATTRIBUTED VASES 

Paris. Louvre F 340. Oinochoe trefoil lip. From Etruria: 
h. 0.20. 

Cat. iii, p. 806. Album ii> p. 13°- 
W. V. 1889, pi. 5, 2 a-b. 

Klein, p. 47, no. 1 (attr. to Taleides) : id., L. p. 39* 
no. 2. 

Wernicke, p. 24, no. 2. 

Agamemnon ? separating Ajax and Odysseus who are 
each held back by a youth. At the 1. an old man 
(Nestor ?). /vEOKkEIAES KAbOS 

*. Rome. Conservators Formerly in Castellani Coll. 
Oinochoe. 

Klein, p. 47, no. 2 (attr. to Taleides) : id., A. /., p. 39* 
no. 3. 

Wernicke, p. 24, no. 3. 

Two warriors playing draughts. A'EOKl'EIAES K SOMA 
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TEISIAS 




e 

n 




Klein, p. 212. Nicole, Corpus 130. Per. et Chip, x, p. 53. 
The potter Teisias is known to us only by a series of small 
vessels, covered with a fine- black glaze, with no decoration 
except the signature (except in no. 4 which has an laurel wreath). 
He uses the Boeotian alpha but as he expressly signs himself 
an Athenian he is to be reckoned as an Attic potter even if 
his activity lay in Boeotia. Ten of his signatures are known. 
He may be placed circa 500 B. C. 

1*. Athens N 1150. Kantharos 1 . From Tanagra. 

Cat. (N), p. 267. 

Clerc, B. C. H. 1883, p. 279. 

/. H. S. 1909, p. 348, no. 174. 

Nicole, Corpus 130, no. 5. Per. et Chip, x, p. 53. 

The vase has no decoration. Signature incised below 
body TEISIA5 EPOIESEA' 

2*. Athens. Kantharos, frags. From Tanagra. 

Klein, p. 212, nos. 3-6. Collignon, B. C. H. 1881, pp. 
178 ff. 

Nicole, Corpus 130, nos. 3-4, 9-10. 

A series of small fragments from various kantharoi with 
no decoration. 

a) Klein no. 3. Nicole, no. 3. Collignon [v. Klein] 787. 

[JE\S\]AS EPOIESEA 

b) Klein, no. 4. Nicole, no. 4. Collignon, no. 801. L T E I - 

S]\AS EPOIESEA' 

c) Klein, no. 5. Nicole, no. 9. TEI5IA5 EPOIE^EA' II 

d) Klein, no. 6. Nicole, no. 10. EA' HA0EAAIO5 

3*. Thebes. Kantharos, frags. From Thebes. 

/. H. S. 1909, p. 348, note 172. 

B. S. A. xiv, pp. 263, fig. 12, nos. 31-33, 305. 

Nicole, Corpus 130, nos. 6-8. 

1. I have been unable to secure a photograph of this vase. 
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TEISIAS 


A series of small fragments from various kantharoi with 
no decoration. 

a) Nicole no. 6. TEm&S EPOISSE 

b) Nicole, no. 7. TEISIPkS EPOSS 5 

c) Nicole, no. 8. T^\S\ 

. Toronto. Royal Ontario Museum C 318. Formerly in 
the Van Branteghem Coll. Kotyle. From lanagra : 
h. 0.195 ; d. 0.255. 

Van Branteghem Sale Cat., no. 206. Loeschcke, A. Z. 
1881, p. 3. 

Rayet, Rev. Arch. 1875, p. 172. Kretschmer, p. 123. 
Klein, p. 212, no. 1. Nicole, Corpus 130, no. 1.. 

Ure, Black-glaze pottery from Rhitsona, p. 10, note 3. 
Both 4* and 5* have heretofore been reckoned among the 
list of vases which have disappeared. Iheyare to be 
published shortly in Robinson-Harcum, Catalogue oj 
the Greek Vases in the Royal Ontario Museum 
The vase is entirely covered with black glaze except for 
a wreath of laurel leaves on the rim and a ray pattern 
on the base. Signature by handle. TEISIAS £P[0]1E- 

HA<8>SA'AIOS 
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TEISIAS 


Toronto. Royal Ontario Museum C 319. Formerly 
in the Van Branteghem Coll. Kotyle. From Tanagra : 

h. 0.225 J d. 0.265. 

Van Branteghem Sale Cat., no. 207. 

Rayet, Rev. Arch. 1875, p. 172. 

Klein, p. 212, no. 2. Nicole, Corpus 130, no. 2. 

The vase entirely covered with black glaze except for 
a band of thin parallel vertical lines on the base. 
Signature by handle. |TEI 5 'IAS SPOIE^E/v HAEA'A- 

<8>IOS 
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TELESAIA[S] 



>r 



i*. Athens. 2466. Kylix. 

Poliak, Arch. Epigr. Mitt. 1895, p. 19. . 

Hauser, Jahrb. 1895, p. 157, note 7. 

The vase is not included in Collignon-Couve or Nicole’s 
catalogues nor is it mentioned in Nicole’s list in the 
Corpus. 

Signature only on each side 

It has proved impossible to secure a photograph of this 
vase. 
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THEOZOTOS 


Pottier, Louvre Cat. iii, p. 744. Album ii,.p. 97. 

Poliak, Rom. Mitt. 1897, p. 108. 

Per. et Chip, x, pp. 29, note 1, 233. 

Brunn, K. G. ii, p. 736. 

Kretschmer, p. 53, 3. 

Nicole, Corpus 54. 

Only one signature of Theozotos is known which is found 
on a charming little kyathos in the Louvre (F 69). It is now 
generally agreed that its maker was a Boeotian working in 
Athens at the beginning of the 6th cent. Poliak’s dating 
(early fifth cent.) is certainly much too late. 

1*. Paris. Louvre F 69. Kyathos. From Vulci : h. 0.10. 

Cat. iii, p. 744 : Album, p. 97. El. Ceram, iii, pi. 84. 

W. V. 1888, pi. 1, 9-10. Per. et Chip, x, p. 233, figs. 

150-151* 

De Witte, Cab. Durand 884 : id. Cat. Paravey 23. C. I. 
G. 8211. 

Brunn, K. G. ii, p. 736. Morin-Jean, fig. 193. 

Poliak, Rom. Mitt. 1899, p. 108. Kretschmer, p. 55,3. 
Klein, p. 30. Nicole, Corpus 54. Walters i, pp. 52, 301. 
Herdsman with whip and two dogs driving herd of 
fifteen goats. OEOIOTO AArO^A 
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therinos 


Paris. Louvre Inv. 575. Jug (Chytra). Myrina : h. 043. 
Pottier et Reinach, Necropole de Myrina, p. 230, fig. 24. 

B. C. H. 1886, p. 93 with fig. 

Klein, p. 214. 

Athen. Mitt. 1887, p. 3S8. 

Nicole, Corpus 131. 

The vessel has four handles and a tall cover. Incised on 
the shoulder 0EPIOA/Y DEKETTTAC A[OPO N V YCHI 

nOHMA 
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THRAX 


i*. Taranto. Kylix : d. 0.199. 

Not. d. Scavi, 1903, pp. 36-38* 6g s - 5 - 6 . 

Nicole, Corpus 50. 

The foot is missing. 

On each side in reserved zone a warrior behind a biga. 
The signature is separated by the design. 0>AIX$ 
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THYPHEITHIDES 


London. Brit. Mus. E 4 (854). Formerly in Durand Coll. 
(893). Kylix. 

Cat. iii, p. 42. Murray, Designs, pi. 1,1. 

Walters, i, p. 147. Kretschmer, p. 152, C. I. G. 8214. 
Klein, p. 97. Nicole, Corpus 116. 

The signature of Thypheithides, 5POI$S$/v OV®EIOAE£ 
exists on two handles which have been inserted into 
a red figure cup to which they do not belong. It is the 
only signature of this potter we possess and there is 
absolutely nothing to show whether he should be 
included among the black or the red figure masters. 
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TIMAGORAS 


Pottier, Louvre Cat. iii., p. 730: id. Gaz. d. Beaux Arts, 
1912, ii, pp. 460-466. 

Hauser, F. R. ii, p. 268, note 3; id., Jahrb. 1895, p.157, 
note 7. 

Klein, p. 50. Nicole, Corpus 51. Buschor, p. 142. 
Kretschmer, p. 185. 

T he question whether the potter should be regarded as a man 
(Timagoras) or a woman (Timagora) is a very vexed one. 
Hauser has been active in claiming the potter as a woman, 
a sixth century prototype of his ‘Frau Meisterin’, but his 
views have been bitterly opposed by Pottier. Since as shown 
by Kretschmer, the habit of omitting the final sigma was quite 
usual, one is forced to admit that though by no means an 
impossibility, antecedent probability is against Hauser’s 
theory. Timagoras was probably a contemporary of Exekias. 

1*. Paris. Louvre F 38. Hydria. From Etruria : h. 0.42. 
Cat. iii, p. 730 : Album ii, p. 92. W. V . 1889, pi. 5, 3 a-c. 
Brunn, K. G. ii, p. 737, no. 1 : id., Bull. d. Inst. 1859, 
p. 220. 

De Witte, Gaz. d. Beaux-Arts 1863, ii, p. 436 : id., 
Etudes, p. 71. 

Hauser, F. R. ii, p. 268, note 3 : id., Jahrb. 1895, p. 157, 
note 7. 

Per. et Chip, x, p. 200, fig. 129. Klein, no. 1: id. L. 
p. 40. 

Kretschmer, pp. 184-185. Werniqke, p. 19. 

Nicole, Corpus 51, no. 1. Langlotz, p. 17. 

Luce, A. /. A. 1922, p. 187, no. 44. 

On shoulder. Seated man receiving two wreaths from a 
woman and five other figures. 

On body. Herakles and Triton. TIMAAOPA $POI£SL 
[A]/VAOKlAES KAlHOS AOKEI TIMA[A]OPAI (r.) 
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TIMAGORAS 


. Paris. Louvre F 39. Hydria. From Etruria : h. 0.43. 
Cat. iii, p. 730 : Album ii, p. 92. 

W. V. 1889, pi. 5, 4 a-c. Klein, no. 2. 

Brunn, K. G. ii, p. 737, no. 2. 

Nicole, Corpus 51, no. 2. 

Langlotz, p. 17. 

On shoulder. Theseus and Minotaur. 

On body. Warrior’s departure in chariot. Signature 
written vertically. TIMAAOPA EPOIESS/v 


ATTRIBUTED VASE 

Madrid. 51. Inv. 10919. Hydria : h. 0.43. 

Cat., p. 24, no. 51, pi. 3. 

Ossorio, V asos griegos, p. 68, pi. 28. 

Pfuhl, Arc//. Anz. 1917^.38, no. 2 (attr. to Timagora[s]). 
On shoulder. Centauromachy. 

On body. Warrior mounting chariot, female figure 
(Athena?) and seated warrior. 
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TIMENOR 


The existence of the potter Timenor, hitherto unknown, 
has been revealed by the fragment of a kylix recently 
acquired by the Louvre. As far as one may judge from the 
style and the extreme excellence of the technique the 
maker was a contemporary of Nikosthenes and a master of 
considerable skill. 


The fragment is to he published shortly in the Revue 
A rche'ologique. In the meantime M. Pottier has, with extreme 
generosity, accorded the permission to have the fragment 
appear in the present work, even though by so doing his 
own article is anticipated. 


i*. Paris, Louvre. Inv. CA. 1778. Kylix fragment. 
I. Gorgoneion. 

Ext. Under the handle. Silen playing the diaulos. 
TIMEA'OP EP|0!lESE/v on the foot : 
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TLENPOLEMOS 


Klein, p. 84. 

Brunn, K. G. ii, p. 737. 

• Nicole, Corpus 52. 

The potter Tlenpolemos belongs to the ‘Miniaturist’ 
group. Two vases bear his signature alone and a third 
has the signature of the painter Sakonides as well. 


1*. Berlin 1763. Kylix. From Vulci : h. 0.15 ; d. 0.245. 
Cat., p. 291. 

Brunn, K. G. ii, p. 737, no. 2. C. I. G. 8297. / 

Klein, no. 1. Kretschmer, p. 93. 

Nicole, Corpus 52, no. 1. 

A. Two lions. Signature below TV TOP EM E * KATATOA' 

B. Thesame. TUEATOUEMOS : MEPOISSEA' 



2*. ? Kylix. From Vulci. 

Klein, no. 2. Brunn, K. G. ii, p. 737, no. 1. Mus. etr. 149 
Gerhard, Rapp. Vole. 661. C. I. G. 8296. 

Nicole, Corpus 52, no. 2. 

A. Two panthers. Signature below. [T]P£ATO£EMO£ 

B. The same. TUS/VPO/^ME : K/vV/^VO/v 


3*. v. Sakonides 1*. 
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TLESON 


Klein, p. 73. 

Brunn, K. G. ii, p. 738. 

Per. et Chip, x, pp. 202, 223 ff. 

Buschor, p. 310. 

Nicole, Corpus 53. 

Of all the potters who belong to the ‘Miniaturist’ style, 
Tleson is by far the most active. Forty-one vessels, all kylikes 
with his signature are definitely known. Another three were 
destroyed by the bomb which wrecked the museum in Bou- 
logne during the war and seven have disappeared. Of the 
forty-one still preserved one is red-figured (v. Hoppin, Hand- 
book Attic R. F. Vases ii, p. 455) which gives us a fairly accurate 
date for his activity as the last part of the sixth century. 

' He was the son of the potter Nearchos, together with his 
brother Ergoteles and invariably signs himself with his patro- 
nymic. His favorite form seems to be the graceful cup 
with no decoration except that afforded by the signature. 

That the number just given represents all the vases bearing 
his signature which are in existence today would be too much 
to claim. Undoubtedly numerous examples of his work are 
to be found in small museums and private collections which 
have not been published and the list may very shortly be 
substantially increased. Braun [Bull. d. Inst. 1849, p. 72) 
remarks that he saw at one time in Basseggio’s possession no 
less than twenty signatures of this potter. 
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TLESON 




i*. Berlin 1759. Kylix. From Etruria : h. 0.155 ; d. 
Cat., p. 290. 

Gerhard, T. G. pi. 30, 6.7, p. 51. C. I. G. 8308. 
A. Z. 1847, p. 191 : Weil, ibid. 1879, p. 182. 
Brunn, no. 16. 

Klein, no. 22. Nicole, no. 24. 

A. Hen. Signature below. HO A^EAPXOI 

B. The same Tl'[ESj n /'' HO A'EAPXO [E]POIESEA' 
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TLESON 




2*. Berlin 1760. Kylix. From Etruria : h. 0.145 ; d. 0.225. 
Cat., p. 291. 

Gerhard, T. G. p. 51, pi. 3°> 4-5- 

Klein, no. 23. Brunn, no. 17. Nicole, no. 25. 

A. Cock. Signature below Tl£$OV HO/^EAI>XO ETOIE- 

SE/v 

B. The same, signature as on A. 
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TLESON 


Bonn. Akademiches Kunstmuseum. Kylix. Formerly 
in the Fontana Coll., Trieste. 

Arch. Epigr. Mitt, ii, p. 22, no. 15. 

Arch. Anz. 1890. p. 11, no. 15. 

Klein, no. 8. Brunn, no. 8. Nicole, no. 9. 

Signature only on each side Tl'ESOA' HOAEAF^XO 

EPOIESE/v 
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TLESON 


*• Boston 92.2655 (364). Kylix : h. 0.133 ; d. 0.19. 

Cat., p. 133. Ann. Rep. Mus. F. A. 1892, p. 16, no. 21. 
Caskey , Geometry of Greek vases, pp. 172-173, fig. 129. 
Not included in Nicole’s list. 

Signature only on each side. TkESOA' HOA'EAPXO 
EPOIESEA' 
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TLESON 
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5*. Boston 98.920. Formerly in the Torlonia Coll. Kylix. 

From Vulci : h. 0.143 ; d. 0.225. 

Ann. Rep. Mus. F. A. 1898, p. 62, no. 29* 

Gsell, Fouilles de Vulci iii, part 2, pi. 9. 

Nicole, no. 41. . 

Hambidge, Dyn. Sym., p. 53> x 4 and P late< 

Caskey, Geometry of Greek vases, p. 168, fig 124. 

/. Wounded stag. 

A. Signature between palmettes. TPESOA' HOA'EAfXO 

B. The same. [HOA'EAf'XO] 
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TLESON 





6*. Boston 03.851 a-d. Kylix, frags. 

Ann. Rep. Mus. F. A. 1903, p. 69, no. 44. 

Nicole, no. 16. 

A. Grazing stag. Signature below TI^SO/^ HOA'EAPXO 

EPOIESEA' 

B. The same, and similar signature. 
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TLESON 


7*. Boulogne 227. Kylix. 

M. Mayer, Arch. Anz. 1889, p. 185 (number given as 
272). 

Dubois, Coll. Panckoucke 272. C. I. G. 8305. 

De Witte, Rev. Phil, ii, p. 504, no. 7 (probably the 
same vase as Gerhard Rapp. Vole. 694, from the Feoli 

Coll.). 

Brunn, no. 5. Klein, no. 5. Nicole, no. 5. 

Nos. *7-9* are now no longer in existence owing to the 
complete destruction of the museum during the war. 
Signature only on each side, usual form. 

8*. Boulogne 228. Kylix. 

M. Mayer, Arch. Anz. 1889, p. 185. 

Nicole, no. 6. 

Signature only. Of the signature only £APXO 
is preserved. 


9*. Boulogne. Kylix. 

M. Mayer, Arch. Anz. 1889, p. 185. 

Nicole, no. 43. 

Mayer remarks that the signature has been restored by 
piecing together several fragments from different sides 
of the vase if not from different vases. 

A. Siren. Signature below: only £AP OTC £1 is preserved. 

B. The same. 






TLESON 


Brussels. Musees Royaux R 385 B. Kylix : h. 0.154 ; 
d. 0.22. 

Pottier, Gaz. Arch. 1887, p. 113. 

Klein, no.. 2. Brunn, no. 2. Nicole, no. 2. 

Signature only each side between palmettes. T PESO A' 

HO/vEAPXO SrOIESEyv 
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TLESON 


Musees Royaux. 385 C. Kylix : h. 0.149 > d. 0.214. 
Pottier, Gaz. Arch. 1887, p. 113. 

Klein, no. 1. Brunn, no. 1. Nicole, no. 1. 

Signature only on each side between palmettes. Tl'^SOA' 

HO/^EAPXO EPOIESS/v 



[375] 










TLESON 


12*. Cambridge. Fitzwilliam Museum 69. Formerly in 

Leake Coll. Kylix. From Vulci : h. 0.15 ; d. 0.225. 
Cat., p. 42, pi. 25. 

A. Z. 1846, p. 207. C. I. G. 8309. 

Klein, no. 33. Brunn, no. 32. Nicole, no. 35. 

I. Seated sphinx. 

Signature only on each side between palmettes. TV 550 M 


HOA'SAM-O 






TLESON 


13*. Castle Ashby. Northampton Coll. Kylix. 

Burlington Cat. 1888, p. 45, no. 101, pi. 17. 

A. Z. 1881, p. 302. Arch. Anz. 1864, p. 237. 

Pottier, Gaz. Arch. 1888, p. 171. 

Klein, no. 29. Nicole, no. 31. 

I. Two heraldic goats with an ornament between. 

Signature only on each side between palmettes. TPEiSOA' 
HO/VSAFXO EPOIESEA' 






# 






TLESON 


Castle Ashby. Kylix. 

Burlington Cat. 1888, p. 25, no. 102. 

A. Z. 1881, p. 302. 

Pottier, Gaz. Arch. 1788, p. 171. 

Klein, no. 20. Brunn, no. 14. Nicole, no. 23. 

On each side a cock with the signature below Tl'ESO/^ 

HOA'SAPXO EPOIESS/v 
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TLESON 

15*. Castle Ashby. Kylix. 

Burlington Cat. 1888, p. 45, no. 103. 

A. Z. 1881, p. 302. 

Pottier, Gaz. Arch. 1888, p. 171. 

Klein, no. 19. Brunn, no. 13. Nicole, no. 22. 

On each side a goat, signature below. HOA'E- 

AFXOEnOI ESEVV 



. 
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TLESON 


16*. Civitavecchia, Guglielmi Coll. Kylix. 

Klein, no. 27. Brunn, no. 24. Nicole, no. 29. 

On each side a sphinx, signature below usual form. 

It has proved impossible to obtain a photograph of this 
vase or any data concerning it. 

17*. Copenhagen 105. Kylix : h. 0.145 ; d. 0.21. 
Birket-Smith, De Malede Vaser, no. 105. 

De Witte, Rev. Phil, ii, p. 5 ° 5 - 

Klein, no. 31. Brunn, no. 22. Nicole, no. 33. 

I. Siren. 

A. Signature only T<£$OR HOA'EkAXO EPOIESEA' 

B. The same. ThESOA' HO/vEAkXO EPOIESE/v 

Cracow. Dzialynska Coll. See below, n° 33* p. 397. 

17* bis. Florence In the possession of Sig. Giuseppe Pacini. 

Kylix, frags. 

Poliak, Arch. Epigr. Mitt. 1893, p. 250. 

Nicole, Corpus 20, no. 2.. 

The kylix has been restored and the signatures badly 
mixed. Parts of two signatures are apparent but 
whether both belonged originally to the same or to 
separate vases is impossible to say. 

A. Signature only. TUE = SPOIE^EA' = EPOIE^EA' 

B. The same. EPAOT = ESO/v HO^EAPXOEP = EA'HO/v 
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TLESON 


18*. Leipzig, Archaeologisches Institut. Kylix. From 

Italy : h. 0.142 ; d. 0.20. 

Signature only on each side. Tl'ESO^ HO/^EAEXO 
EPOIESEA' 



[382] 


TLESON 


18* bis. Leipzig. Arch. Inst. T. 433. Kylix, frag. From 

Orvieto. 

Fragment of rim only. Below. 



18* ter. Leipzig. Arch. Inst. Kylix, frags. From Caere. 
Fragments of rim on which are traces of a sphinx. Signa- 
tures below. On A. TUESOA' HOA'EAFM-O EPOESE/v 

On B. Tl'ESOA' +0 EPOESEA' 
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TLESON 



19*. London. Brit. Mus. B 410 [682]. Kylix. From Yulci : 

h. 0.15 ; d. 0.0227. 

Cat. ii, p. 220. De Witte, Rev. Phil, ii, p. 504. 

Dubois, Notice 262. Panofka, Vasenbildner, p. 34. 
Klein, no. 16. Brunn, no. 10. Nicole, no. 19. C. I. G. 
8302. 

On each side an ithyphallic silen with the signature 
below. Tl'ESQ/v HO/VEAPXO ETOIE 5 SA' 
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TLESON 


20*. Brit. Mus. B 411. Kylix. From Kameiros : h. 0.165 i 


d. 0.23. 

Cat. ii, p. 221. 

Not mentioned in Klein or Nicole’s lists. 

On each side, signature only. Tl'SSOA' HOA'^AP’XO 





[ 385 ] 

25 


4 


TLESON 


21*. Brit. Mus. B 420. Kylix. Sta. Maria di Capua : h. 0.125 ; 

d. 0.22. 

0 

Cat. ii, p. 222. C. I. G. 8304. 

Klein, no. 32. Brunn, no. 20. Nicole, no. 34. 

This kylix is undoubtedly identical with that formerly 
in the possession of Raoul Rochette (cf. Lettre a 
M. Schorn, p. 61). The provenance of that vase 

however is said to be Corneto. 


j Siren, 

On both sides, signature only. Tl'ESOA' HO^EAEXO 
EPOIESE^ 

Graffito on foot A^IKAAffiEOAITH 
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TLESON 


22*. Brit. Mus. B 421. Formerly in theBlacas and Durand 

[no. 260] Colls. Kylix. From Vulci : h. 0.134 i d. 0.20. 
Cat. ii, p. 222. De Witte, Rev. Phil, ii, p. 503. 

Klein, no. 36. Brunn, no. 27. Nicole, no. 38. C. I. G. 
8301. 

Huntsman carrying a fox and a hare strung to a pole, 
with his dog beside him (in white). 

On each side signature only. HOA'SAP’XO 

SrOlSSSA' 







TLESON 


2 >*. Munich 2127 (Jahn 17). Kylix : h. 0.13 ; d. 0.20. 

Cat. (Jahn), p. 6. 

Klein, no. 3. Brunn, no. 3. Nicole, no. 3. 

On each side signature only. HON5AFXO EPOIE: 


The signature on B has been falsely restored to read 

SPOIBSEIO/vi 





TLESON 


Munich 2126 (Jahni9). Kylix : h. 0.15 ; d. 0.21. 

Cat. (Jahn), p. 6. 

Klein, no. 4. Brunn, no. 4. Nicole, no. 4. 

Signature only on each side. Tl'E^OA' HOA^EA^XO 

EPOIESEA' 

On B. only £P of the signature is preserved and has been 
falsely restored to read. EP[OIEH 
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TLESON 


25*. Munich 2135 (Jahn 32). Kylix : h. 0.15 ; d. 0.225. 

Cat. (Jahn), b. 7. 

Klein, no. 30. Brunn, no. 21. Nicole, no. 32. 

I. Siren. * 

Signature only on each side. Tl'E^OA^ HO/^EA^XO 

ETOIESEA' 





TLESON 


26*. Munich 2149 (Jahn 33). Kylix : h. 0.172 ; d. 0.252. 

Cat. (Jahn), p. 7. 

Klein, no. 24. Brunn, no. 18. Nicole, no. 26. 

On each side a hen with signature below. TUESOA' 

HOA'SAfXO EPOISSE/v 

The final sv of ezobjacv is lacking on B. 
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TLESON 


28*. Naples H 2528. Kylix. From Etruria : h. 0.13 ; d. 0.19. 
Cat., p. 328. 

Klein, no. 9. Nicole, no. 10. 

On each side, signature only. Tl'ESO^ HOA'SAPXO 

sroisss/v 
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29*. Naples H 2532. Kylix. From Etruria : h. 0.13 ; d. 0.19. 
Cat., p. 329. 

Klein, no. 34. Nicole, no. 36. 

Sphinx. • 

On each side, signature only. TPE^O/v HOA'EAPXO 
SPOIESSA' 


On B the patronymic reads A^APAPXO 
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TLESON 


Naples SA 271. Kylix : h. 0.14 ; d. 0.21. 

Cat., p. 694. 

• ■ 

Klein, no. 10. Nicole, no. 11. 

Signature only on each side. Tl^O/v HOA^A^XO 

EPOISSSA' 

The last four letters of the verb are missing on B. 
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31*. New York. Coll, of W. R. Hearst. Kylix. 

I owe my knowledge of this vase to the courtesy of 
Miss Richter of the Metropolitan Museum. The vase 
has no decoration except the signature of usual form on 
the exterior, both sides. 

My efforts to secure a photograph from Mr. Hearst have 
not been successful. 

32*. Orvieto Mus. Civico. Kylix. From Orvieto. 

Not. d. Scavi 1887, p. 364. 

Pottier, Gaz. Arch. 1888, p. 17 1. 

Nicole, no. 40. 

A. Goose. Signature below. TV HOA'EAPXO EHOIE^EN 

B. The same. 
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33*. Paris r . Dzialynska Coll. Kylix. 

Panofka, Cab. Pourtales, p. 121, pi. 41. C. I. G. 8303. 
Dubois, Cat. Pourtales, no. 408. 

De Witte, Vases a V Hotel Lambert, p. 26, no. 25, pi. 2. 
Rev. Arch., 1868, p. 346. 

4 

Pottier, Gaz. Arch. 1888, p. 171. 

Klein, no. 25. Nicole, no. 27. Brunn, no. 19. 

A. Swan. Signature below. HOA'SAPXO EiPOI^EA' 

B. The same. 


x. The Dzialynska Collection is actually in Cracow. 

•/ * 
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TLESON 


34*. Paris. Louvre F 86. Kylix. From Etruria : h. 0.19 ; 

d. 0.26. 

Cat. iii, p. 750. Album ii, p. 99, pi. 69. 

Per. et Chip, x, p. 226, fig. 143. ' 

Klein, no. 17. Brunn, no. 12. Nicole, no. 20. 

A. Ram. Signature below. TUESO/v HOA'EAFXO 

B. The same. 
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TLESON 

34* bis. Paris. Coll, of Baron Seilliere. Kylix, from Vulci, 

Formerly in Laborde Coll. 

Cat. etr. 1146. Mus. etr. 1146. C.I.G. 8300. 

Gerhard, Rafift. Vole. 694. Stuart, Archaeologia xxiii, 
p. 207. 

Klein, no. 35. Nicole, no 37. Brunn, no 25. 

This vase which has heretofore been counted as lost has 
been discovered by M. Pottier in the collection of M. le 
Baron Seilliere in Paris. I am greatly indebted to M. Pottier 
for acquainting me of his discovery as well as to Baron 

f ■ 

Seilliere for permission to have the vase publised here. 

I. Centaur to r. (in bad preservation), 

A. Signature only TUSSO/v HO A'EAf > XO ErOIESEA' 
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35 *- 


Petrograd. Kylix. 

Cat. (W), p. 61. 

I am unable to obtain any further data of this vase. 
Waldhauer mentions it very briefly in his catalogue 
as a small kylix of the miniaturist style with the ins- 
cription, TXrjjfoy o Nea pyov sxctyasv. 


36*. Rome. Castellani Coll. Kylix. From Caere : h. 0.137 ; 
d. 0.192. 

Klein, no. 13. Nicole, no. 14. 

On both sides signature only. Tl^ESOA' HOA'EAkXO 

EroiessA' 
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*. Rome. Vatican 535 (251). Kylix. 

Helbig. Reisch, Fuhrer i, p. 328. 

Klein, no. 14. Nicole, no. 15. 

On each side signature only [TUSSOA' HO/v^A^XO 
5POI5S£/v 





\ v « * *)r 
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TLESON 


38*. Taranto. Kylix. From Taranto : h. 0.152 ; d. 0.23. 

Not. d. Scavi 1903, p. 205 with fig. 

Not mentioned in Nicole’s list. 

On each side signature only. TI'ESOA' HO^EAPXO 

ETOIESEA' 
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39*. Washington. National Museum 136.372. Kylix. From 

Vulci : h. 0.148 ; d. 0.197. 

A. J. A. 1900, p. 161. 

Furtwangler, Neue Denkmaler iii, p. 250, no. 2. 

A. Sphinx. Signature below. [TV ESOA' HOA'^AP'XO 

ErOIESS/v 

B. The same. TV£$OV HO/vE 
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40*. ? Formerly in. Campanari’s Coll. Coll. Kylix. 

Broensted, Description, p. 68, note. C. I. G. 6306. 

Klein, no. 6. Brunn, no. 6. Nicole, no. 7. 

According to the C. /. G. the vase boie the signature 
only of the usual form. Brunn states that it bore 

^TOESEA' and rOESEA' 

41*. ? Formerly in the Valeri Coll, loscanella. Kylix. 

Urlichs, Bull. cl. Inst. 1839, p. 47- 
Klein, no. 7. Brunn, no. 7. Nicole, no. 8. 

We know nothing further of this vase except that accord- 
ing to Urlichs, it bore the signature TPESOA' HO 

^EAI>XO 

42*. ? Kylix. From Corinth. 

Brunn, no. 11 ! id. Bull. d. Inst. 1849* P* 7 o* 

Arch. Anz. 1849, p. 35- Ephem. Arch, 1852, p. 6S2, 

no. 1132. 

Heydemann, Griech. Vcis., pp. 6 and 11. 
Dumont-Chaplain ii, p. 11. 

Klein, no. 18. Nicole, no. 21. 

On each side a ram with the uSual signature below. 

43*. ? Kylix, frag. From Vulci. 

Bull, d. Inst. 1884, p. 171. 

Klein, no. 12. Nicole,. no. 13- 
Fragment of exterior only with the signature. [T]UE 

SON HOA'EAFXO ETOIESEA' 

44*. ? Kylix, frag. From Vulci. 

Helbig, Bull. d. Inst. 1880, p. 144. 

Klein, no. 26. Nicole, no. 28. 

Two fragments were found which may have belonged 
to the same vase. On one was a swan with the signatuie 
below [Tl^S]0/v HO A'EAFXO Ef’OlESEA' and on the 
other a leopard and a goat. 
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TLESON 


45*- ? Kylix. From Capua. 

Bourguignon Sale Cat., p. 15, no. 44. 

Nicole, no. 17. 

This vase may possibly be identical with Mus. etr. 15 
(Brunn, no. 15. Klein, no. 21. C. I. G. 8299). Klein’s 
suggestion that this may be the same vase as his no. 17 
(35*) is impossible as that vase has a ram on the exte- 
rior. 

On each side a hen with the signature below. 

46*. ? Formerly in Basseggio’s possession. Kylix. 

Ann. d. Inst. 1859, p. 62, note 8, pi. C, 1 = Reinach i, 
p. 300,2 (the cocks are omitted in the plate in the 
Annali) . 

De Witte, Rev. Phil, ii, p. 504. no. n. C. I. G. 8307. 
Welcker, Rhein. Mus. 1848, p. 396. 

Luce, A. J. A. 1916, p. 463, lb, A. 

Klein, no. 28. Brunn, no. 26. Nicole, no. 30. 

On each side Herakles and the Nemean lion with a cock 
and the signature below. 
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TYCHIOS 

i*. Trieste. Hydria. From Corneto. 

' W. V. 1889, pi. 6, ia-d. (restorations indicated). 

Gerhard, Rapp. Vole. 701. Klein, p. 50. 

A. Z. 1853. p. 402, no. 10. C. I. G. 8311. 

R. Rochette, Lettre a M. Schorn, p. 62. 

Arch. Epigr. Mitt, ii, p. 23. Brunn, K. G. ii, p. 739- 

Wernicke, A. Z. 1885, p- 250 (description of restorations 
from drawing in the Berlin Apparatus M 3 I -49)- 
Luce, A. J. A. 1922, p, 188, no. 65. 

Nicole, Corpus 56. 

Very little of the vase is old. I am unable to find if it is 
Vl — still in Trieste. Klein places it in the Fontana Coll. 

• (which was sold) while the \ orlegeblatter assigns it 
to the collection of Baron Sartorio in the same city. 
On shoulder. Herakles and Triton, two women and two 

men. 

On body. Athena in quadriga, Apollo and Heimes 
I'EPMOS (r.) AOENAIA Ar010/^05 

Signature around the rim. TV+IOS EPOIE^EA 
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XENOKLES 


Klein, p. 80. 

Brunn, K. G. ii, p. 739. 

Nicole, Corpus 57. 

In point of activity the potter Xenokles, a member of the 
‘Miniaturist’ group, ranks after Tleson and about even with 
Hermogenes. 

Seventeen vases (kylikes with one exception) are known 
today and three more have disappeared. The only exception 
to his usual form is the oinochoe in Athens which he signed 
in conjunction with the painter Kleisophos. He follows the 
taste of the time in his inclination to decorate about half of 
his vases with his signature only. 
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XENOKLES 


i*. Baltimore. Professor David Robinson’s Coll. Kylix. 

From Chiusi : h. 0.09 ; d. 0.14. 

/ . Youth riding hippalektryon. 

A . Siren between two swans [xSE/vO] KPES . 

B. Swan between two sirens. 
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XENOKLES 



i* bis. Berlin 1770- Kylix. From Caere : h. 0.086 ; cl. 0.135 
Cat., p. 294. C. I. G. 8264. 

Gerhard, Griech. u. Etrusk. Trinsch., p. 2, pi. 1, 5-6. 

Bull. d. Inst. 1840, p. 128. 

Klein, no. 10. Brunn, no. 3. Nicole, no. 8. 

/. Youth riding hippalektryon. 

A. Swan between two sirens. Signature below. *. 

EnOISSE/v 

B. Grazing deer between two panthers. Signature below. 
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XENOKLES 


2*. Berlin 1778. Kylix : h. 0.095 ; cl. 0.13. 

Cat., p. 296. 

Klein, no. 3. Brunn, no. 6. Nicole, no. 3. 

A. Signature only. X^EA'OKt' E£ *. EPOIESE *. ^ 

B. The same. XSWOKIZS 1 ETOKl'ESEA' (sic!) 
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XENOKLES 


3 *. Boston 95.18 (366). Kylix. Formerly in Ruspoli and Van 
Branteghem Colls. From Caere : h. 0.109 ; d. 0.153. 
Cat., p. 134. Ann. Rep.Mus.F.A. 1895, p. 19, no. 11. 

Van Branteghem Sale Cat., no. 8. 

Burlington Cat. 1888, p. 10, no. 2, pi. 2,2. 

Caskey, Geometry of Greek 1 ases, p. i74> I 3 I * 
Klein, no. 12. Nicole, no. 10. 

I. Sphinx. 

A. Two centaurs in combat. Signature below. V^S . 

B. Lion and grazing fawn. Signature below, same foim. 
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XENOKLES 


4*. Boston 98.921. Kylix. From Orvieto : h. 0.093; d. o. 
Ann. Rep. Mus. F. A. 1898, p. 62, no. 30. 
Korte, Ann. d. Inst. 1877, p. 130, no. 15. 
Kretschmer, p. 177. Klein, no. 9. 

Caskey, Geometry of Greek Vases, p. 171, fig. 127. 

I. Horse and rider ; only forepart left. OP IPOS (r.) 

A. Signature only. X^EA'OKl'ES! ^POIESSA' 

B. The same. 




[418] 




XENOKLES 


5*. Boston 99.529. Kylix : h. 0.142 ; d. 0.207. 

Ann. Rep. Mus. F. A. 1899, p. 71, no. 27. 
Caskey, Geometry of Greek Vases, p. 170, fig. 126. 
On each side signature only. XSE/VOKI^S ! 












XENOKLES 

6*. London. Brit. Mus. B 425. Kylix. From Vulci . h. 0.12/ , 

d. 0.216. * ‘ 

Cat. ii, p. 223. El. Ceram, i, p. 43> pi- 2 4- • 

Panofka, Mus. Blacasp. 55 ; pi- x 9 : K ^> Vasenbildner , 

p. 39. 

De Witte, Rev. Phil, ii, p. 5° 6 - ^ 82 ° 2 - 

Overbeck, K. M. (Zeus), p. 28, S. 

Klein, no. II. Brunn, no. 1. Nicole, no. 9. 

I . Winged female figure running. 

A. Between Pegasoi, Zeus, Poseidon and Hades ? Signatuie 

below. XSEA'OKl'ES ETOIESEA' 

B. Hades or Dionysos, Hermes and two women (Demeter 

and Persephone ?). Signature below, same from. 
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XENOKLES 


Munich 2187 (Jahn 31). Kylix : h. 0.12 ; d. 0.16. 

Cat. (Jahn), p. 7. C. I. G. 8265. 

R. Rochette, Lettre a M. Schorn, p. 63. , 

Klein, no. 1. Brunn, no. 5. Nicole, no. 1. XSEA'OKI'ES 

ErOIESEA' 

Signature only on each side. 
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XENOKLES 


8*. Naples RC 114. Kylix : h. 0.10 ; d. 0.14. 
Cat., p. 486. 

Minervini, Bull. Nap. n. s. vi, p. 51. 
Kretschmer, p. 180. 

Klein, no. 2. Nicole, no. 2. 

Signature only on each side. 

On A, $+£NOK^$ ErOIESE/v 
On B, +$£NOKV£$ EPOISSEA' 
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XENOKLES 


8* bis. New York 06.1021. 155. Kylix. Formerly in the 

Bourguignon Coll. : h. 0.095 ; d. 0.144. 

Bull. Metr. Mus. 1906, p. 78. 

Coll. Canessa, p. 57, no. 215, pi. 17. 

Richter, Handbook Metr. Mus., p. 77. 

Signature only on each side. 

On A, OIK h ETO 

On b, xss srois<r 



\ 
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XENOKLES 


Orvieto. Faina Coll. 90. Kylix. From Orvieto. 

Cat. (Cardella), p. 46. 

Ann. d. Inst. 1877, p. 130, no. 17. 

Klein, no. 8 and p. 220. Nicole, no. 7 (wrongly locates 
vase in Boston and confuses it with the kylix of the 
Canessa sale) . 

Signature only on each side. X^E/vOKl^S ! 
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XENOKLES 

io*. Faina Coll. 91. Kylix, frag. From Orvieto. 

Cat. (Cardella), p. 46. 

Ann. d. Inst. 1877, p. 130, no. 16. 

Klein, no. 7 and p. 220. 

Nicole, no. 6. 

Signature only on each side. 





if 






XENOKLES 


ii*. Orvieto. Museo Civico. Kylix, frag. From Orvieto. 
Pollack, Arch. Eftigr. Mitt. 1895, p. 15. 

A. Bird. Signature below. *. EPOI£[S£^] 

I have been unable to secure a photograph of this frag- 
ment. 
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XENOKLES 


12*. Paris. Louvre F 89. Formerly in Castellani and De 

Witte’s Colls. Kylix, foot missing. From Caere. 

Cat. iii, p. 750. Bull. d. Inst. 1865, p. 146. 

Heydemann, Pariser Antiken, p. 88. 

Pottier, Gaz. Arch. 1888, p. 17 1. 

Klein, no. 5. Nicole, no. 4. 

Signature only on each side. 



12* bis. Rome, Castellani Coll. 94. Kylix. h. 0.10 : d. 0.171 
Signature only cn exterior 
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XENOKLES 

■13*. Vienna. Oester. Mus. 278. Formerly in Castellani Coll. 

Kylix. From Caere : h. 0.10 ; d. 0.145. 

Cat., p. 34, pi. 5. 

Brunn, Bull. d. Inst. 1865, p. 146. 

Klein, no. 6. Nicole, no. 5. 

Signature only, name on one side and verb on the other. 
On A, 

On B, EnOIES£/v 
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XENOKLES 


14*. ? Formerly in Durand (65), Beugnot (43) and Hope 

Colls. Kylix. From Vulci. 

R. Rochette, Mon. Ined., pi. 49. Gerhard, Aus. Vas. 
iii, p. 76, note 16. 

Gerhard, E. C. V., pi. E, 1-2. C. I. G. 8263. 
Overbeck, H. G., pp. 208, note 1, 347, no. 7, pi. 9,2 (I). 
Birch, Arch. Anz. 1849, p. 100. Braun, Ann. d. Inst. 

1839, P- 2I 9 * 

Pottier, Gaz. Arch. 1888, p. 171. Kretschmer, p. 179. 
Klein, no. 13. Brunn, no. 2. Nicole, no. 11. 

Walters i, p. 384. 

I. Hermes escorting the three goddesses to Paris. 

A. Herakles and Cerberus, Athena and Hermes. Signature 

below between two sphinxes. X^EA'OKl'^ 5 *. 

B. Achilles pursuing Troilos on horse back and Polyxena. 

Signature below. 

I have been unable to trace this vase. It was not included 
in the Hope Sale Cat. 
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XENOICLES 


15*. ? Kylix. From Vulci. 

Urlichs, Bull. d. Inst. 1839, p. 71. Feuerbach, ibid., 
1840, p. 128. 

Klein, no. 4. Brunn, no. 4. Nicole, no. 13. 

Nothing is known of this vase except that it bore the 

signature. 




16*. ? Kylix. From Orvieto. 

Canessa Sale Cat. (1903), p. 22, no. 75. Nicole no. 8. 

I am unable to locate this vase. 

On each side signature only. 



A. xs^okv^Is : stoieia' 

B. XES/VOIE MEPOI 


17*. V. Kleisophos 1*. 
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THE SOUTHERN ITALIAN MASTERS 


Patroni, La Ceramica Antica nell’ Italia Meridionale 
(from the Atti della Reale Accademia di Archeologia, 
Letter e e Belle Arti, Naples, vol. XIX, 1897-98). 
Walters, i, pp. 465-487. 

Buschor, pp. 214-216. 

Herford, pp. 105-114. 

Klein, pp. 206-211. 

Although the number of vases in existence today which were 
manufactured in Southern Italy during the fourth century 
B. C. is legion, the number of artists who signed their work 
is extremely scanty, only three names being known to us 1 , 
Assteas, Lasimos and Python II. Of Lasimos, little can be 
said as only one signature of his on an amphora in the Louvre 
has come down to us and there is nothing particularly remar- 
kable about his style. On the other hand Assteas and Python 
seem to have possessed a very distinctive style and it is pos- 
sible to attribute a number of vases without signature to 
their workshops. Both are generally considered to have made 
Paestum the center of their activities ; Assteas probably 
flourished during the first part of the second half of the fourth 
century : Python a little later. 

As yet the field has not been very completely studied. 
Patroni’s essay is perhaps the most comprehensive work on 
the subject that has yet appeared. A list of vases attributed 
by him to the schools of Assteas and Python will be found 
on pp. 77-79 of his essay (for other attributions, v. Walters, 
i, p. 478, note 2) . Practically none of these have been published 
and it is extremely difficult for any student to examine the 
field with any degree of thoroughness. . It is to be hoped that 
some scholar may eventually publish a monograph properly 
illustrated in which the question of attributions will be ade- 
quately discussed. 


1. The signature of Statios on a kantharos in the British Museum (F. 594) is 
generally believed to be a forgery. 
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ASSTEAS 


Patroni, loc. cit., passim. 

Walters, i, pp. 478. 

Klein, pp. 206-209. 

Brunn, K. G. ii, pp. 661-662. 

Herford, p. 111. 

Buschor, p. 216. 

Kretschmer, p. 224. 

The painter Assteas seems to have possessed the most 
striking individuality of all the Southern Italian artists. Only 
six examples of his signed work have come down to us but 
each shows the master hand to a marked degree. Allowing 
for the differences in technique and taste Assteas is a worthy 
follower of the Attic school of vase painting. 

As three of the vases signed by him have been found in 
Paestum it is generally believed that town was the seat of 
his activity. Patroni and Walters place him about 350-320 
B. C. 

1*. Berlin 3044. Kalyx krater. From Nola : h. 0.37. 

Cat. p. 848. Millingen, P. V. G. pi. 46. Geppert, Alt - 

griech. Buehne, pi. 4. 

Wieseler, Theatergeb. p. 62, pi. 9, 15. W. V., B, pi. 3, 1. 

Baumeister, iii, p.1754, fig. 1830. 

Dorpfeld-Reisch, Griech. Theater , p. 317, fig. 75. 

Patroni, pp. 38, B, 42-43, figs. 32-33. Heydemann, Jhb. 

1886, p. 260 with fig. 

Brunn, no. 3. Klein, no. 2. Nicole, no. 4. 

Bull. d. Inst. 1869, p. 145. A. Z. 1879, p. 184 (for 

revision of inscriptions) . 

A. Stage scene (comedy : ©Xva*/.sc). XAPINOS CYMN 

HSI- OS KAPIHN ASSTEAS ETDA<t>E 

B. Dionysos and Silen. 
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ASSTEAS 



l m. . 


2*. Madrid 369 (Inv. 11094). Kalyx krater. FromPaestum : 

h. 0.55. 

Cat. p. 205, pi. 45 (A). Ossorio, Vas. grieg. p. 41, pi. 22. 
Mon. d. Inst, viii, pi. 10 = Reinach, i, p. 168. 

W. V. B, pi. 1. Patroni, pp. 38 A, 39 ff, figs. 30-31. 

F. R. iii, p. 62, fig. 29. Walters i, p. 480, fig. 107 (A). 
Klein, no. 1. Nicole no. 1. Roscher i, p. 2543. 

Ann. d. Inst. 1864, p. 323 : 1865, p. 93. Baumeister i, 
p. 665, fig. 732. 

Winnifeld, Bonn. Stud. p. 4. Korte, Personificationen 
p. 18. 

A. The madness of Herakles. I-NPAKAHS METAPH 

MANIA IOAAO* AbKMHNH- Below A^T[E]A^ 
ETPA05E 

B. Dionysos on panther with thiasos. 
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ASSTEAS 


Madrid 369 (Inv. 11094). Kalyx krater. Prom Paestum . 
h. 0.55. 

Cat. p. 205, pi. 45 (A). Ossorio, 1 as. grieg. p. 4 Z > pi- 22 - 
Mon. d. Inst, viii, pi. 10 = Reinach, i, p. 168. 

W. V. B, pi. 1. Patroni, pp. 38 A, 39 ff, figs. 3°"3T- 
F. R. iii, p. 62, fig. 29. Walters i, p. 480, fig. 107 (A). 
Klein, no. 1 Nicole no. 1. Roscher i, p. 2543. 

Ann. d. Inst. 1864, p. 323 : 1865, p. 93. Baumeister i, 

p. 665, fig. 732. 

Winnef eld . Bonn. Stud. p. 4. Korte, Persomficahonen 

p. l8. 

A . The madness of Herakles. hNPAKAHS METAPH 
MANIA IOAAOS AbKMHNH. Below ASST E]AS 

ETPA0E 

B. Dionysos on panther with thiasos. 
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ASSTEAS 


Milan, Collection of the Scala Theater. Kalyx krater 
frag. From Buccino. 

Gabrici, A usonia 1910, pp. 56-58, pi. 3. 

Nicole, no. 5. 

A. Rape of the Palladion by Ajax (with a Phlyax mask) ; 
beside him Kassandra and a priestess. | KAjUAA'APH 
IHPHA 

Above the Palladion A$$AEA$ ETPAOE 
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ASSTEAS 


4*. Naples H. 2873. Aryballos. From Paestum : h. 0.48. 

Cat. p. 419 (for earlier literature) and pi. 8 (for inscrip- 
tions) . 

Millin, P. V. A. pi. 1, 3 • id. Gall. Myth. pi. 114* 444 * 
C. I. G. 8480. 

Inghirami, Mon. etr. v, pi. 16. Guignaut, Religions, 
pi. l8l, 665. 

Hirt, G'otter u. Heroen pi. 18, 154 (inscriptions lacking), 
W. V. viii, pi. 12. Patroni, pp. 48 ff, figs. 38-39. 
Gernard, Akad. Abhand. i, pp. 66, 5 ff* 

Brunn, no. 1. Klein, no. 5 * Nicole, no. 6. 

Herakles and nymphs in the Garden of the Hesperides. 

HEPAKAHS yvHAUA KAAV4H AA'OEIA 
AIHPIS h-SSPEPIAS TAPA AOAAKIS 

Under the tree. ASSTEAS ETPAOE 
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ASSTEAS 

5*. Naples H 3226. Bell krater. From Bari : h. 0.51. 

Cat. p. 522 (for earlier literature) ; inscriptions on pi. 9. 

Mus. Borbon. (French ed. ii, i, pi. 53) x ^ v » 2 ^* 6 • ^ ^* 

8481. 

Millingen, A. U. M. pi. 27. Dubois-Maisonneuve, 

Introduction pi. 2, p. 153* 

W. V. i, pi. 7. Patroni, pp, 46 ff., figs. 36-37*. 
Baumeister II, p. 770, fig. 322. 

Welcker, Alt. Denk. iii, p. 3§7- Pervanoglu, Ann. d. 

Inst. 1859. ^ 

Heydemann, A. Z. 1871, p. 35 B. Brunn, no. 2. Klein, 

no. 4. 

Nicole, no. 3. 

A. Kadmos killing the dragon. K A AMOS OHBH AO HAH 

IMHAOS KPHAAIH 

Signature on rim. A$$TEA$ ETPAOE 

B. Dionysos and Thiasos. 
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ASSTEAS 


6*. Naples H. 34^^* Kalyx kiatei. From Paestum . h. 0.34* 
Cat . p. 61 1 (inscriptions on pi. n). 

Bull. Napol. n. s. vii, pi. 3 = Feinach i, p. 498 : ibid. 
Minervini, pp. 36 ff, 64. Arch. Anz. 1859* P- 5 1 * 

W. V. B, pi. 2. Patroni, pp. 45 ff, fig s - 34"35- 
Klein, no. 3. Nicole, no. 2. Kretschmer, p. 221. 

Roscher, III, p. 2427, fig. 7. 

A . Phrixos and Helle on the ram with Dionysos, Nephele, 
Triton and Skylla. •••hH ••••0$ /^E0E[AH] A$$TEA$ 

B. Dionysos with Thiasos. 
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LASIMOS 


Only one example of the work of Lasimos (01 Dasinros) 
has come down to us. There is nothing particularly distinc- 
tive about his style and as far as I know no vases have been 

attributed to his hand. 


i*. Paris, Louvre, Amphora (handies modern), krom Canola. 
Millin, P. V. A. ii, pi?. 37-38: Myth., pi. 169, 611. 

Overbeck, H . G. pi. 28, 1. W. V . 1889, pi. n, 3 . C. I. G. 

8486. ,v . 1 

Patroni, p. 65. De Witte, Rev. Phil, ii, p. 48*- 

Jahn, Int . Munich Cat. ccxxxi. Miller, Rev. Arch. 1861, 


P- 59- 








* ^ 






"V T • *1 t 

\ i ^ A I ^ 1/ A 


120. . 

Kretschmer, p. 217. Walter, i, p. 478. 
On neck. A. Female head and erotes. 


B. Dionysos. 

On bodv. A. Eos in quadriga with Hermes. Above 

V 

AAtlMOS ErkA't'E 

Below Eurydike holding the corpse of Archemoros and 
Amphiaraos. > 

B. Heroised Dead in a building with two columns, before 
it a woman. 
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PYTHON II 


Of the artist Python we know very little. Only one vase 
with his signature is preserved to us. Judging from his style, 
which is quite individual he was probably a late contemporary 
of Assteas and may very possible have been either his pupil 
or partner. He belongs to the Paestum school and his activity 
undoubtedly lay towards the latter part of the fourth century 

B. C. 

i*. London, Brit. Mus. F. 149. Bell krater. From S. Agata 

di Goti : h. 0.56. 

Cat. iv, p. 72. C. I. G. 8492. 

Mon. nouvelles Annates 1837, P* 4 87, pi. 10 (A) = 
Reinach i, p. 237, pi. B (B). 

J . H. S. 1890, p. 225 ff., pi. 6-7 : Michaelis, ibid., 1885, 
p. 40. 

Patroni, p. 66, figs. 40-41. 

, Heizel, Ann. d. Inst. 1864, p. 325. Brunn, K. G. ii, 
P- 732 . 

Ducharme, Euripides, p. 261. Roscher i, p. 2755. 
Kretschmer, p. 223. Klein, p. 210. Nicole, Corpus, 121. 

A. Alkmene on the funeral pyre. AMOITPYO^ A/VTH- 
NCl? AhKMH/VH A Cli IEYG Above PYOO/V ETPAOE 

(incised). 


B. Dionysos and Thiasos. 
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APPENDIX 


As stated in the Preface the illustrations for a number of the 
signed vases in this volume have been omitted owing to the 
impossibility of procuring them for various reasons. They are 
the following : 

Cheiron i*, Nikosthenes 24*, 25*, 59 *> Telesaias 1*, 
Tleson 16*, 31* and 35*, Xenokles 11*. 

In the Preface to the first volume of the Handbook of 
Attic Red- figured Vases a list was given of vases for which 
at the time no illustrations could be procured and which were 
omitted. Since then after considerable effort a number of 
photographs of the omitted vases has been obtained and these 
are included in this section of the present volume. But in spite 
of all efforts it has proved impossible to secure any photo- 
graphs of the following vases: Epiktetos 1*, 23*, Euergides 4*, 
Hermonax2*, Kallis i*,Myson 1*, Nikosthenes 5*, Pamphaios 
18*, 19* and 20*, Pistoxenos 2* bis. 

Of the photographs since obtained those for Brygos 2* and 
Douris 14* were included in the Addenda and Corrigenda sec- 
tion of the Handbook, vol. ii. The rest are added here and 
include Douris 13* bis, Epiktetos 26, Euergides 5* and 6* 
(5* having lately been acquired by the British Museum after 
being listed as disappeared has been photographed and the 
photograph given here to replace the very inadequate illus- 
tration in the Handbook), Hischylos 2*, 5*, Maurion 1*, 
Mys 1*, Pistoxenos 1*, Pamphaios 3* and 14* and Sotades 6*. 
Further two new signatures have appeared since the publi- 
cation of the Handbook, the Pasiades alabastron in Delphi 
and the Sotades rhyton in Boston and photographs of both 
are here included, that of the former thanks to the courtes 
of M. Picard. 

Thus the total number of signed vases (exclusive of course, 
of those which have disappeared and for which no illustra- 
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tion exists) which are not illustrated in the present volume 
or the Handbook is only twenty. It is to be regretted that 
the number is not smaller but the failure to include them 
has been due either to political conditions or else to the un- 
willingness of the officials of certain museums to furnish the 
desired photographs. In one or two cases it has proved im- 
possible to get in touch with the owners of the vases in pri- 
vate collections. 
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RED-FIGURED VASES 












DOURIS 


Douris 13 * bis. Dresden, Kunstgewerbe Museum. 

For description v. Handbook, vol. ii, p. 49°> 2 °k- 


# 


* 
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EPIKTETOS 

Epiktetos 26*. Wurzburg 358. 

For description v. Handbook, vol. i, p. 336. 





I 





EUERGIDES 

Euergides 5*. London, Brit. Mus. 1920. 6-13.1. 
For description v. Handbook, vol. i, p. 366. 














EUERGIDES 


Euergides 6*. Munich. 

For description v. Handbook, vol. i, p. 3^9- 



HISCHYLOS 

Hischylos 2*. Munich Jahn 1160. 

For description v. Handbook, vol. ii, p. 112. 
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HISCHYLOS 



















kv 


StoiK 









Hischylos 5*. Wurzburg 357. 

For description v. Handbook, vol. ii, p. 118 









% 



MAURION 

Maurion i*. Copenhagen. 

For description v. Handbook, vol. ii, p. 173. 



* 












MYS 


i*. Athens 1626 (CC. 1362). 

For description v. Handbook, vol. ii, p. 205. 
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PAMPHAIOS 


Pampliaios 3*. Bonn, Provincial Museum. 

For description v. Handbook, vol. ii, p. 280. 








4 

































PASIADES 


Pasiades i* bis. Delphi. 

Alabastron. B.C H. 1921, p. 250. The vase will shortly 
be published by M. Demangel in the Monuments Piot. 
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PISTOXENOS 

Pistoxenos i*. Brussels. 

For description v. Handbook, vol. ii, p. 371 

















SOTADES 


Sotades i* bis. Boston, Museum of Fine Arts. 

Museum Bulletin April 1923. 

This illustration has been made from the Museum Bulletin 
since my request for a photograph forwarded to the discov- 
erer Professor Reisner through the Museum officials was 
ignored by him. 
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SOTADES 



Sotades 6*. Paris, Louvre. CA. 1526. 

For description v. Handbook, vol. ii, p. 433. 
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ADDENDA AND CORRIGENDA 


Professor Pfuhl's voluminous and valuable work, Malerei und Zeich- 
nung der Griechen appeared after the present volume had been set up 
in page proof, and the insertion of further references was a matter of 
extreme difficulty. In consequence all references to Pfuhl's book have 
been inserted here ; the numbers refer to the paragraphs of vol. i and 
not to the pages and are to be added to the references already embodied 
in the text of this volume. 

P. 6. Pfuhl 106 (considers the vase Argive). 

P. 8. Pfuhl 221. 

P. 12. Pfuhl 220. 

P. 14. Pfuhl 220. 

P. 17. Pfuhl 126. 

P. 18. Pfuhl 126. 

P. 20. Pfuhl 208. 

P. 21. Pfuhl 126. 

P. 22. Pfuhl 126 
P. 23. Pfuhl 126. 

P. 24. Pfuhl 126. 

P. 26. Pfuhl 300. 

P. 27. Pfuhl 261. 

P. 43. Add to attributions. 1 Sbis. Dorchester, England, Dorset 
County Museum. Eye-kylix, fragment. Ure, /. H. S. 1922, 
pp. 192-197, fig. 1 (attr. to Amasis). 

Exterior, Dionysos between eyes. ^POI 
P. 48. Pfuhl 279-283. 

P. 50. Pfuhl 295-297. 

P. 52. Pfuhl 282. 

P. 54. Pfuhl 282. 

P- 55 - Pfuhl 279-283 passim. 

P. 63. Pfuhl 300. 
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P. 74. Pfuhl 284. 

P. 76. Pfuhl 285. 

P. 90. Pfuhl 269-273. 

P. 1 18. Pfuhl 279-283 passim. 

P. 137. Pfuhl 299. 

P. 139. Pfuhl 282. 

P. 140. Pfuhl 300. Ducati, Storia ii, fig. 314. 

P. 144. Pfuhl 286. 

P. 146. Ducati, Storia ii, fig. 387. 

P. 150. Pfuhl 258-260. 

P. 156. Pfuhl 276. 

P. 159. Pfuhl 300. 

P. 160. Pfuhl 275. 

P. 177. Pfuhl 288-292. 1 am now informed that another 
amphora signed by Nikosthenes, formerly in the posses- 
sion of M. Feuardent in Paris and of which I have only 
seen the photographs, has just been acquired by the Rhcde 

• Island School of Design in Providence, Rhcde Island. It 
is 30 cm. in height and has the usual signature beneath 
one handle. On lip and handle ivy leaves : on neck floral 
palmette : on each side of shoulder two riders on hor- 
seback preparing for a race between two groups of three 
male figures : on body, two raised bands enclosing a 
palmette zone with a leaf zone (reserved) below. On base, 

rays. 

P. 253. Ducati, Storia ii, fig. 213. 

P. 254. Ducati, Storia ii, fig. 366. 

P. 255. Ducati, Storia ii, fig. 366. 

P. 298. Pfuhl 253. 

P. 300. Pfuhl 293-294. 

P. 312. Pfuhl 300 (reads Pheidon). 

P. 313. Pfuhl 282. 

P. 317. Pfuhl 300. 

P. 318. Pfuhl 300 (for Prokles) ; 282 (for Psoieas : considers 
signature impossible) . 

P. 324. Pfuhl 300. 
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P. 326. Pfuhl 299. 

P. 334. Pfuhl 236, 247. 

P. 338. Pfuhl 277. 

P. 347. Pfuhl 208, 210. 

P. 351. Pfuhl 282. 

P. 352. Pfuhl 253 (does not regard Theozotos as a Boeotian). 
P. 356. Pfuhl 282. 

P. 357. Pfuhl 299. 

P. 358. Pfuhl 278 (agrees with Hauser). 

P. 362. Pfuhl 264. 

P. 364. Pfuhl 282. 

P. 365. Pfuhl 279-283 passim. 

P. 406. Pfuhl 284. 

P. 409. Pfuhl 286. 

P. 435. Add to bibliography Ducati, Storia II, pp. 442-447. 
P. 439. Ducati, Storia ii, fig. 320. 

P. 440. Ducati, Storia ii, fig. 319. According to Ducati 
the fragment is now in the Villa Giulia in Rome and no 
longer in the Museum of the Scala. 

P. 452. Ducati, Storia ii, fig. 321. 
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ABBREVIATIONS 


The table given below is of publications cited in this work in an abbreviated form, 

which contain no illustrations and therefore are not to be found in the Index of 

Publications. 

Amelung, F Vihrev : F Vihrev durch die Antiken in Florenz. 

Ann. Rep. Mus. F. A. : Annual Report of the Museum of Fine Arts, 

Boston. 

Arndt, Studien : Studien zur Vasenkunde. 

B. P. IV. : Berliner Philolo gischer Wochenschrift. 

Brunn, K.G. : Geschichte der griechischen Kiinstler. 

Bull. d. Inst. Bulletino dell’ Instituto di corrispondenza 

archaeologico. 

Catalogues, Museum. 

Berlin : Beschreibung der Vasensammlung des Anti- 

quarium in Berlin, by A. Furtwangler. 

Brussels : Catalogue descriptif, by M. E. du M. de Rave- 

stein. 

Copenhagen, National Museum : De malede Vaser i Antikkabinet i 

Kjobenhavn, by S. Birket-Smith. 

Munich : Beschreibung der Vasensammlung Konig Lud- 

wigs in der Pinakothek zu Munchen, by 
Otto Jahn. 

Naples : • Die Vasensammlung des Museo Nazionale zu 

Neapel, by H. Heydemann. 

Petrograd : Die Vasensammlung der Kaiserlichen Ermi - 

tage, by L. Stephani. 

Catalogues, private collections. 

Orvieto, Faina Coll. Museo etrusco Faina, by D. Cardella. 

Cat. etr. : Catalogo di scelte antichitd etrusche trovati negli 

scavi del Principe del Canino, 1828-1829. 
Viterbo, 1829. 

Class. Rev. : Classical Review. 

Corey : De amazonum antiquissimis figuris. Berlin, 

1891. 

Cl G. : Corpus Inscriptionum Graecarum. 

De Witte, Description : Description d’une collection de vases peints et 

bronzes antiques provenant des fouilles de 
I’Etrurie, by J. De Witte. Paris, 1837. 
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ABBREVIATIONS 


Dubois, Notice : Notice d’une collection de vases peints du Prince 

de Canino. 

Furtwangler, N. D. : Neue Denkmaler antiker Kunst, in the Sitz- 

ungsberichte der Bayerischen Akademie der 
Wiss. Philolog.-hist. Klasse. Munich, 1897. 

Gerhard, Akad. Abhand. : Gesammelte akademische Abhandlungen und 

kleine Schriften. Berlin, 1866-1868. 

Rapp. Vole. : Rapporto intorni i vasi Volcenti (vol. iii of 

the Ann. d. Inst.). 

Hackl : Merkantile Inschriften auf Attischen Vasen 

(in the Muenchener archaeologischen Stu- 
dien, dedicated to A. Furtwangler). 

Helbig-Reiscli, Fuhvey \ Fuhrey dnveh die offentlichen Sammlungen 

klassischer Altertumer in Rom. 3rd ed., by 
W. Helbig in cooperation with E. Reisch 
and W. Amelung. 

Heydemann, Mitt. a. Oberitalien or iii Halle Progr. : Mitteilungen aus 

den Antikensamniliingen in Obey- und 
Mittel-Italien, iii Halle Winckelmanns-pyo- 
gyam, 1879. 

Parisey Antiken : xii Halle Winckelmannspvo gyam . 1887. 

Die gviechischen Vasen mit M eisteysi gnatuven . 

2nd ed., 1886. 

Die gyiechischen V aseninsclwiften ihvey Spyache 
nach Unteysucht. 

Zur Zeitbestimmung dev styengvotfiguvigen 
V asenmalevei und dev gleichzeiti gen Plas- 
tik, by E. Langlotz. Leipzig, 1920. 

Das Vevhaltniss dev gyiechischen Vasenbilder 
zu den Gedichten des epischen Kyklos. (In the 
xi suppl. vol. of Fleckeisen s Jahvbtichev fiiv 
klassischev Philologie). 

Museum etrusque de Lucien Bonapavte, Pvince 
de Canino, fouillesde 1828- 1829. Viterbo, 1829. 
Corpus des cevamistes gvecs. By G. Nicole in 
the Rev. Avch., 1916, ii, pp. 273-412.^ 
Notice d’une collection de vases peints tives des 
fouilles faites en Etyuvie, pay feu le Prince de 
Canino, 1845. By J. Do Witte. 

Reserve etrusque. London, 1838. 

Die gyiechischen Vasen mit Lieblingsnamen. 
By K. Wernicke, Berlin, 1890. 


Klein : 
Kretschmer : 
Langlotz : 

Luckenbach : 

Mus. etr. : 
Nicole, Corpus : 
Notice : » 

Res. etr. : 
Wernicke : 
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GENERAL INDEX 


. ^ double dagger placed before the number indicates that the figure on the vase 
is denoted by an inscription. Names with y.aXo'c will be found in the Index of In- 
scriptions. Such common subjects as silens, maenads, athletes, etc., have been omit- 
ted. 


Achilles (’Ay^XXs-j;) : Amasis |2* ; 
Chares J i* ; Exekias J 3*, J 9*, 
14, X I 5 > t 17 ; Klitias J 2* ; 
Nearchos J 1* ; Nikosthenes 94; 
Timonidas J 1* ; Xenokles 14*. 
Aeneas (A-via;) : Nikosthenes 51, 
99 - 

Agamemnon : Taleides 7*. 

Ajax (Ata;) : Assteas 3* ; Exekias 
X 9 *, x IJ > 12 bis, $ 15 ; Glau- 
kytes % 8 ; Klitias J 2* ; Timo- 
nidas X 1*. 

Alkmene ( ’ AXxjxrjvrj) : Assteas | 2*; 
Python II J 1*. 

Amazon. : Charitaos 3* ; Exekias 
12 ; Glaukytes 9 ; Nikosthenes 
44 *. 59*, 77* , 78* ; Pamphaios 

5 *- 

Amphiaraos : Lasimos 1*. 
Amphitrite (’A^crpiTT)) : Klitias 
X 2* ; Sophilos J 2*. 
Amphitryon (’AaoiTpuorv) : Py- 
thon II $ 1*. 

Anchises : Nikosthenes 51*, 99. 
Andromache (’ Avopouayri) ; Exe- 
kias x l2 - 

Antilochos (’A vxrXoyo?) : Exekias 
I 7 - 

Aphrodite (’Acpoohr,) : Amasis, 
22 ; Klitias J 2* ; Lydos J 1* ; 
Xenokles 14*. 

Apollo ( ’A-dXXcov) : Amasis $2*, 


22, Klitias J 2*, Kolchos J 1*, 
Pamphaios 3*, Ty Chios 1*. 
Archemoros : Lasimos 1*. 

Archer : Hischylos 6 ; Nikos- 
thenes 67*. 

Ares ( Aprjc) : Amasis 22 ; Kli- 
tias X 2* ; Kolchos X I* ; Ni- 
kosthenes 20*. 

Ariadne (’Aptaovr)) : Amasis 18 ; 
Archikles X 3 *', Exekias X 11 '> 
Klitias X 2 * ; Pamphaios 4*. 
Armor of Achilles : Amasis 2 ; 
Nearchos 1. 

Artemis (‘‘Ap-sa:;) ; Amasis 22, 
25 (Persian) ; Klitias $ 2* ; 
Nikosthenes 54*, 65* (Persian). 
Astyanax : Lydos 2*. 

Atalanta (’AxaXa vrr ( ) : Klitias J 2*. 
Athena (’AOyjva-'a) : Amasis 1*, 
+ 5*> 6*, 9, 10, 11, 12, 14, 22, 24; 
Archikles X 3* ; Assteas X 5* l 
Exekias + 2*, J ii, 17 bis; 
Ergotimos 6 ; Kittos 1 j ; Kli- 
tias { 2* ; Kolchos X 1* ;Nikos- 
thenes2o*, 48*, 49*, 66* ter, 95; 
Pamphaios 3* ; Phrynos 2* 
Sikelos i*-; Skythes 2*; Ta- 
leides 4* ; Tychios 1* ; Xenokles 
11*. 

Bird : Charitaos 1* ; Nikosthenes 
15*, 62*, 96; Xenokles 11*. 
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Boar (Calydonian) : Antidoros 2*; I 
Archikles 3* ; Klitias 2* ; Pam- 
phaios 1*. 

Boat : Aristonothos 1 * ; Exekias 
5*, 8* ; Klitias 2* ; Nikosthenes 
52*. 

Boxers : Nikosthenes 3*, 14*, 17*, 
63*, 64*, 68*. 84*. 

Bull : Nikosthenes 8*, 10*. 

Cattle : Gamedes 2*. 

Centaur: Klitias 2*; Nikosthenes 
66*; Oikopheles 1* ; SophilosJ 
1* ; Timagoras 3; Tleson 34* 
b is; Xenokles3*. 

Cerberus : Amasis 26 ; Xenokles 

14 * . 

C-heiron : Klitias % 2* ; Nikos- 
thenes 94. 

Chimaera : Eucheiros 2*. 

Circe : Ergotimos 6. 

Cock : Nikosthenes 5*, 12*, 18*, 
24* ; Tleson 2*, 14*, 46*. 

Crane : Antidoros 2*. 

Dancer : Nikosthenes 7*/- „ 

Deer : Amasis 25 ; Anakles 3* ; 
Archikles 4 ; Charitaos 3* ; 
Nikosthenes 6*, 15* ; Tleson 
27* ; Xenokles 1* bis, 3*. 
Demeter (Ar)ji7j-rip) : Klitias i 2*; 

Sophilos t 2* ; Xenokles 6*. 
Diomed (Ato;j.rJ8r,?) : Klitias 4 2*. 
Dipinti : Nikosthenes 27*, 37*, 
39*, 40*, 44*, 45*. 46*, 63*, 
68 *. 

Dionysos (Atovuaoc) : Amasis 1*, 
X 5*, 8*, 12, 13, 17, 18, 20, 22, 
23, 24, 26, 29, 30, 31 ; Assteas 
i*, 2*, 5*, % 6* ; Andokides 1* ; 
Exekias t 3* ; 5*, X I 7 bis ; 
Hischylos 4 ; Klitias | 2* ; Kol- 
chos t 1* ; Lasimos 1* ; Lydos 
Xi*; Nikosthenes 26*, 34*, 

T 9 


36*, 39 *. 50*. 53 *> 61*; 65*, 
98, Pamphaios 1*, 4* ; Python 
II 1* ; Taleides 5*. 

Dog: Amasis 7*, 11, 12, 14, 19, 
26 ; Archikles 3* ; Klitias 2* ; 
Nikosthenes 25*, 33*, 47*, 62*, 
94, 96 ; Pamphaios 6* ; Theo- 
zotos 1* ; Tleson 22* ; Timo- 
nidas 1*. 

Dolphin : Klitias 1*, 2* ; Nikos- 
thenes 35*, 52*, 63*, 82*. 
Dragon : Assteas 5*. 

Eos (’IIw$) : Lasimos 1* ; Py- 
thon II J 1*. 

Erato (’EpatoS) : Klitias J 2*. 

Eris : Nikosthenes 20*. 

Erotes : Lasimos 1*. 

Euphorbos (E&pop( 3 o;) : Exekias 

* 7 - 

Eurydike : Lasimos 1*. 

Eurytion (Eupun’tov) : Exekias 
| 6* ; Nikosthenes 98. 

Euterpe (EyrspTtYj) : Klitias X 2 * • 

Fish : Klitias 1*. 

Flute : Nikosthenes 30* ; Ta- 
leides 5*. 

Fountain : Klitias 2* ; Timoni- 
das 1*. 

Gazelle: Exekias 7*; Nicosthenes 
66 bis. ■ 

Geryon (INputm)?) : Amasis 24 ; 

Exekias % 6* ; Nikosthenes 98.. 
Gigantomachy : Lydos 1* ; Near- 
chos 2*. 

Goose : Nikosthenes 61* ; Tleson 

3 2 *- 

Gorgoneion : Iphithadas 1* ; Mne- 
sikleides 1* ; Nikosthenes 26*, 
j 29*, 51*, 66* ter, 97, 99 ; Oi- 
kopheles 1* ; Pamphaios 2*, 
I 4*, 5*1 Timenor 1*. 
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Grasshopper : Nikosthenes 6*. 
Graffiti : Amasis 23, 27 ; Exekias 
12 ; Hermogenes 4* ; Nikos- 
thenes 33*, 34*, 35*, 42*, 97 ; 
Tleson 21*. : 

Griffin : Nikosthenes 63*. 

Hades : Xenokles 6* ? 

Hare : Amasis 19, 27 ; Ergotimos 
4 ; Nikosthenes 96 ; Oikopheles 
1* ; Tleson 22*. 

Head (outline) : Epitimos 1* ; 
Eucheiros 1* ; Glaukytes 5-7 ; 
Hermogenes 4*, 9*, 11*, 14*, 
19*, 20* ; Phrynos 1* ; Sako- 
nides 1*, 3*:j~';' : 

Hektor ( "Ex-top) : Chares | 1* ; 

Glaukytes f 8 ; Klitias J 2*. 
Helle : Assteas 6*. 

Hen : Hermogenes 2* ; Nikos- 
thenes 5* ; Tleson 1*, 26*, 45*. 
Hephaistos ("IHaiato;) : Klitias 
+ 2* ; Lydos J 1* ; Nearchos 
$ 1* ; Phrynos 2*. 

Hera ( II pa) : Amasis 22 ; Kli- 
tias i 2* ; Sophilos $ 2* ; Xeno- 
kles 14*. 

Herakles (TIpa/.X5j;) : • Amasis 6*, 
8*, 11, 12, 14, 29 ; Glaukytes 4, 
9 ; Nikosthenes 48*-5o* ; Oi- 
kopheles 1* ; Phrynos 2* ; 
Skythes 2* ; Sophilos 1*. 
Herakles, Exploits and Labors of: 
Amazons : Exekias J 12 ; Pam- 
phaios 5*. 

Apotheosis : Exekias 15. 
Cerberus : Amasis 26; Xenokles 
14*. 

Geryon : Amasis 24 ; Exekias 
X 6* ; Nikosthenes q 8. 
Hesperides, Garden of : Assteas 

t A * * 

+ 4 • 

Hydra : Nikosthenes 4*. 
Kyknos : Amasis 22, 24; 


Glaukytes 4 ; Kolchos $ 1* 
Nikosthenes 20*. 

Madness : Assteas J 2*. 
Nemean Lion : Charitaos 2* ; 
: Ergotimos 1* ; Exekias %2*, 

J 17 bis; Neandros 2* ; Ni- 
kosthenes 24*, 38*, 39*, 40*, 

4 1 *, 75 *> 80*, 95 Pam- 

phaios 3* ; Sakonides 2* ; 
Sokles 1*, X 2* ; Taleides 4* : 
Tleson 46*. 

Tripod : Amasis $ 2*. 

Triton : Exekias 16, 17 ; Ti- 
magoras 1* ; Tychios 1*. 
Herdsman : Nikosthenes 10* ; 
Theozotos 1*. 

Hermes (Koafjc) : Amasis j 2*, 
4*, 6*, 11, 12, 14, 22, 24, 26; 
Klitias J 2* ; Lasimos 1* ; Ly- 
dos I 1* ; Nearchos J 2* ; Ni- 
kosthenes 20*, 48*, 49*, 50*, 
80* ; Pamphaios 3* ; Skythes 
1*, X 2* ; Taleides 2* ; Tychios 
1* ; Xenokles 6*, 14*. 

Heroised Dead : Lasimos 1*. 
Hesperias ('Earcepla) : Assteas X 4- 
Hestia ( r Ea-ta) : Klitias j 2* ; 
Sophilos X 2 *- 

Hippalektryon : Nikosthenes 33*, 
37* ; Xenokles 1*, 1* bis. 
Hippodameia ( r I--ooxur.a) : Kli- 
tias { 2*. 

Horae ("Qpa-.) : Klitias J 2*. 

Iliupersis : Lydos 2*. 

Iolaos ( ’IoXxog) : Assteas J 2* ; 
Exekias X 2 * X I 7 bis ; Kol- 
chos X 1* J Nikosthenes 20*, 
.80*, 95 ; Pamphaios 3*. 

Iris ( r Ioi;) : Klitias i 2*. 

Jason (’Ixacov) : Archikles J 3*. 
Judgment of Paris: Xenokles 14*. 
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Kadmos (Kaoao:) : Assteas t 5*. I 
Kalliope (KaXXiojcrj) : Klitias |2*. 
Kassandra (KaaavSpa) : Assteas 
3* ; Exekias { n. 

Kastor (Kaarrop) : Archikles % 3* ; 
Exekias | 9* , J 13 ; Klitias 
$ 2*. s 

Kleio (KXstw) : Klitias t 2*. 

Kotyle : Hischylos 1*. 

Krater : Taleides 5*. 

Kreousa : Nikosthenes 99. 

Lapiths : Klitias 2*; Nicosthen.es 

66 . 

Leda (A^oa) : Exekias J 9*. 
Leopard : Tleson 44*. 

Leto (Atjt<*)) : Sophilos X 2*. 

Lion (v. also under Herakles, 
NemeanLion) : Amasis 25 ; Epi- 
timos 1* ; Hermogenes 18* ; Ni- 
kosthenes 15*, 25* &is,27*,43*, 
66 bis, 84*, 87* ; Pamphaios 
1* ; Taleides 3* ; Tlenpolemos 
1* ; Tleson 27* ; Xenokles 

3 *. 

Lizard : Nikosthenes 6*. 

Maia (Mata) : Klitias £2*. 

Mania (Mavt'a) : Assteas % 2*. 
Medusa : Amasis 4*. 

Meleager (MeXeaypo?) : Archikles 
i 3* ; Klitias £ 2*. 

Melpomene (MeX^ojxevT)) : Klitias 

£ 2*. 

Memnon (Meuvwv) : Chares £ 1* ; 
Exekias 14. 

Menelaos (MsvsXaos) : Exekias 17. 
Minotaur (Mtvioraupo;) : Amasis 
20 ; Archikles £ 3* ; Exekias n, 
12 ; Nikosthenes 66* ter ; Ta- 
leides 6* ; Timagoras 2*. 
Moirae (Mo teat) : Klitias £2*. 
Monkey : Hermogenes 19*. 
Musical Procession : Amasis 10. 


Neoptolemos : Lydos 2*. 

Nephele (NeceXy)) : Assteas £ 6*. 
Nereus (Nripsu;) : Exekias 16 ; 
Klitias % 2*. 

Nestor (N^a'top) : Chares £ 1* ; 
Taleides 7. 

Nike : Exekias 7* ; Nikosthenes 
39*, 42*, 61*. 

Nymphai (Nuasat) : Klitias £ 2*. 

Odysseus (’Oouaasu;) : Aristono- 
thos 1 * ; Ergotimos 6 ; Klitias 
£ 2* ; Talzides 7*. 

Okeanos (’Q/.eavos) : Klitias % 2*. 
Ourania (Owpavta) : Klitias £ 2*. 
Oven : Timonidas 1*. 

Owl : Exekias in. 

Palamedes (I IaXaar'ov,;) : Chares 

£ 1*. 

Palladion : Assteas 3*. 

Pankration : Kittos 1*. 

Panther : Nikosthenes 25* bis, 60*, 
84* ; Pamphaios 6* ; Prokles 

1*; Tlenpolemos 2* ; Xenokles 

1* bis. 

Paris : Xenokles 14*. 

Patroklos (HaToo/Xo;) : Chares £ 1*. 
Patroklos, Combat over Body of ; 

Glaukytes 8. 

Pegasos : Xenokles 6*. 

Peleus (llrjXeu;) : Archikles % 3* ; 

Klitias £ 2 * ; Nikosthenes 94 - 
Pentliesilea (HcvOsaiXeta) : Exe- 
kias $ 3*, 14. 

Persephone : Xenokles 6*. 
Perseus : Amasis 4*. 

Phlyakes : Assteas 1*, 3 ** 
Phobos (<I>d£oc) : Kolchos % *' 

Nikosthenes 20*. 

Phryxos : Assteas 6*. 

Pig : Amasis 13. 

Plow : Nikosthenes 6*. 
Polydeukes (lloXuosuz-^c) : Ar- 
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. chikles X 3* > Exekias % 9*, 
J 13 ; Klitias $ 2*. 

Polhymnia (TloXuixvia) : Klitias 
t 2* 

JU +* • 

Polyphemos : Aristonothos 1*, 
Ergotimos 6. 

Polyxena (IloXu^vr,) : Exekias 
J 11 ; Klitias J 2* ; Xenokles 
14*. 

Poseidon (Iloait&wv) : Amasis 1*, 
X 5*, 6*. 22, 26 ; Klitias X 2* ; 
Kolchos J 1* ; Sophilos J 2* ; 
Taleides 2* ; Xenokles 6*. 
Priam (tlp-'auo;) : Klitias X 2* ; 
Lydos 2* ; Nikosthenes 40* ; 
Timonidas | 1*. 

Pygmies : Antidoros 2*. 

Ram : Assteas 6* ; Tleson 3*, 
34 *, 42 *- 

Sacrifice : Amasis 13 ; Lydos 1*. 
Scorpion : Nikosthenes 96. 

Sheep : Gamedes 2*. 

Shepherd : Gamedes 2*. 

Siren : Exekias 6* ; Nikosthenes 
5*> 6*, 18*, 37*, 52*, 60*, 63*, 
79*, 80* ; Tleson 9*, 17*, 21*, 
25* ; Xenokles 1*, 1* bis. 
Skylla : Assteas 6*. 

Snake : Nikosthenes 61*, 68* 

(shield device), 93 (plastic), 96, 
97 ; Prokles 1* ; Sophilos 1*. 
Sphinx (Ssi'y£) : Archikles { 3* ; 
Mnesikleides 1* ; Nikosthenes 

5*. 19*, 36*, 4°*» 44*, 66 bis, 
79*; Oikopheles 1* ; Tleson 12*, 
16*, 18* ter, 29*, 39*; Xenokles 
3*, 14*. 

Stag : Anakles 1 * ; Archikles 4 ; 


Exekias 6* ; Nikosthenes 43* ; 
Sakonides 2* ; Tleson 5*, 6*. 
Swan : Nikosthenes 43* ; 66 bis; 
Taleides 1* ; Tleson 33*, 44* ; 
Xenokles 1*, 1* bis. 

Thaleia (©aXeta) : Klitias J 2*. 
Theseus (©Tissue) : Amasis 20 ; 
Archikles | 3 * ; Exekias J 1 1 , 
12 ; Klitias J 2* ; Nikosthenes 
66* ter ; Taleides 6* ; Tima- 
goras 2*. 

Thetis (@s-i;) : Amasis $ 2* ; 

Klitias X 2 * ; Nearchos 1*. 
Tiger : Nikosthenes 15*. 

Tortoise : Nikosthenes 6*. 
Trainer : Nikosthenes 17*. 
Tripod : Amasis 2* (Exploit of 
Herakles) ; Nikosthenes 14*, 
31*, 61*, 63*, 82*, 84*. 
Triptolemos : Kittos 1*. 

Triton : Assteas 6* ; Exekias 16, 
17 ; Timagoras 1* ; Ty Chios 1*. 
Troilos (TpwtXo;) : Amasis 21 ; 
Klitias X 2 * ; Timonidas J 1* ; 
Xenokles T4*. 

Trumpet : Hischylos 5, 6. 
Tyndareos (Tuvoapea>s) : Exekias 

■f o* T O 

d- y y -V 

Vineyard : Amasis 31 ; Nikos- 
thenes 29*, 83*. 

Watering Trough : Charitaos 4. 
Wine Pressing : Nicosthenes 66*. 
Wine Skin : Nikosthenes 98. 
Wrestlers : Nikosthenes 17*, 68*. 

Zeus (Zrj;) : Amasis 12, 14, 22 ; 
Klitias X 2* ; Nikosthenes 20* ; 
Phrynos 2* ; Python II $ 1* * 
Xenokles 6*. 
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INDEX OF INSCRIPTIONS 


In this Index are included all inscriptions existing on vases listed in this book not 
mentioned in the General Index, all names with the xocXo; formula and such 

names as have no mythological significance. An asterisk following the Greek name 
indicates that the name is not found in Pape-Benseler’s Handbuch der Grieschichen 
Eigennamen. Usual formulae like 6 ;:aic zaXo$ or xaXo$, as well as senseless 
inscriptions are omitted. No artist’s or potter’s names are included unless they 
occur as regular inscriptions, nor has any account been taken of faulty spelling. 


AtOcov 

AtU)7Ci;* 

A/.auac 

v A/.a7toc 

Axpio;* 

Au.aji; 

AvOOXtOYJS 

"AvOs'.a 

’Avrai'o; 

'AvravSpo; 

' AvTTQVtop 

v Av0uXXa 

’’Avtws 

AvTtXoyo; 

’AvTtaa/oc 

i /s; 3 

’Avrtoyo; 

'Avyi--o; 

Ao'.'j-xioc 

i * 

’ApiaiavSpor 

k i ~ 

‘Apjcupeia ?* 
"Aa[3oXo;* 

V 4 > 

Aouyjto; 

Aaiepia 

i 

AuropiStov 

BaXco;* 

FXyx.r) 

F op'fo; 
AacSovoc* 
A'X'xxii--og 


Chares i*. 

Aau.a-j taTpxTrj 

Klitias 2*. 

Assteas 4*. 

Aaaocpoiv 

i t 

Exekias 2*. 

Exekias 2*. 

Aovaxt;* 

Assteas 4*. 

Klitias 2*. 

Atovuaios 

Taleides 5*. 

Klitias 2*. 

Acua; 

k 5 

Klitias 2*. 

Exekias 14, 17 

Aojoh 

Klitias 2*. 

fAaacjo;). 

"ESoXo;* 

k 5 

Klitias 2*. 

Timagoras 1*. 

’17 5* ' 

rvjLTwSOfo 

1 

Archikles 3*. 

Assteas 4*. 

1 Ev£ 0T7) 

Klitias 2*. 

Klitias 2*. 

’E^oia* 

Klitias 2*. 

Klitias 2*. 

Eovitzxo;* 

k - 

Klitias 2* (for 

Klitias 2* ; Python 

• 

("Epp. "-'); ?) 

II 1*. 

EuGoia? 

Nearchos 1*. 

Archikles 3*. 

E-jOoo; 

Hischylos 3*. 

Archikles 3*. 

JhiUvr/.r) 

Archikles 3*. 

Exekias 11. 

rfl* / a. 

hociaToaTrj* 

Klitias 2*. 

Klitias 2*. 

Ejpuaa/o; 

Klitias 2*. 

Klitias 2*. 

EupuaOc'vr.c 

Klitias 2*. 

Exekias 6*. 

EifaXo;* 

Archikles 3*. 

Lydos 1*. 

©rfprj 

Assteas 5*. 

Klitias 2*. 

©rjooS 

Archikles 3*. 

Klitias 2*. 

©0000;* 

k * ~ 

Klitias 2*. 

Klitias 2*. 

©oSpa; 

Klitias 2*. 

Klitias 2*. 

"Iuevo?* 

k 3 

Assteas 5*. 

Klitias 2*. 

'IzTwOOotOV 

Klitias 2*. 

Klitias 2*. 

'I"0/.piT0; 

Glaukytes 2*, 4. 

Chares 1*. 

Katveu? 

Klitias 2*. 

Archikles 3*. 

yr ^ r 

rvxAA’a; 

Taleides 5*. 

Archikles 3*. 

IvaXXr/.oay] 

Exekias 6* (only 

Klitias 2*. 


the masculine 

Klitias 2*. 


form in P. B) . 
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KaXXtcfdpa 

Exekias 2*, 6*. 

KeaXxij;* 

Mnesikleides 1*. 

Ktasptoc* 

1 t 5 

Klitias 2*. 

KXstraovo: 

4 /- * 

Taleides 6*. 

Kooa? 

Klitias 2*. 

Kooamc 

4 * 

Klitias 2*. 

KuXXapo; 

Exekias 9*. 

KuvoGTric* 

4 • * 

Klitias 2*. 

Aa(ipo; 

Klitias 2*. 

Auxtvo; 

Archikles 3*. 

A'JX'.OC 

Archikles 3*. 

Avxoupyo; 

Nearchos 2*. 

AuaiBixrj 

Klitias 2*. 

Aucu”tor,; 

Exekias T5. 

Adatov 

Hermogenes 18*. 

Mapsaa;* 

Klitias 2*. 

Msyapa 

Assteas 2*. 

jMcOekojv 

Klitias 2*. 

MeXavtov 

Archikles, 3* ; Kli 
tias 2*. 

MsXavi”o; 

Klitias 2*. 

MevsaOoS 

Klitias 2*. 

MspaHa 

4 4 

Assteas 4* (femi 
nine form no 
in P. B.). 

Mcaac 

4 

Lydos 1*. 

Mo’iog 

1 s 

Archikles 3*. 

NeXtaa* 

Assteas 4*. 

.\ io/.Ai'.orjc 

Taleides 5*, 7, 8. 

NSaat 

Sophilos 2*. 

ZavOo; 

Chares 1* ; Timo 
nidas 1*. 

Otvo“tcov 

Exekias 3*. 

UvrjxopiOY]? 

Exekias 2*, 3*, 9* 
16, 17 bis. 

’’Ovrjxcop 

Exekias 12, 13. 

"O-Xtov 

Klitias 2*. 

V 0p;i.evo; 

Klitias 2*. 

Opooo; 

4 4 * 

Archikles 3*.. 

riauaiXstov 

Klitias 2*. 

JIsToato; 

Klitias 2*. 

llspty Oovto;* 

Lydos 1*. 

Ildoapyo; 

Archikles 3*. 

1 Iooxptoc 

Chares 1*. 


I Io&rjs 

Archikles 3*. 

I Ipoxorco; 

Klitias 2*. 

IlpOT£'T , 'XaOC 

Chares 1*. 

I IupOXOjXTJ 

Exekias 6*. 

IIuppo; 

Klitias 2*. 

tn ^ f 

1 oota 

Klitias 2*. 

ZiEiArjvot 

Klitias 2*. 

VI - 

-Lr ( uo; 

Exekias 6*. 

X'l ' 

ZjI/MV 

Hischylos 3*. 

StfJUDV 

Archikles 3* ; His 
chylos 3 ; Kli 
tias 2*. 

X xaaav 8pd s tXo ; 

4 * 4 7 

Exekias 11. 

ioAcov 

Archikles 3*. 

ZiTr^ta; 

Exekias 6*, 11. 

Zxriar/dpri 

Klitias 2*. 

Xrpot|3o; 

Glaukytes 6-8. 

Tapa* ' 

Assteas 4*. 

rp / 

I Latov 

4 

Archikles 3*. 

Tocjaai; 

Klitias 2*. 

Tpoidc ? 

Klitias 2*. 

f / Y» ^ 4. 

1 oacro;* 

Archikles 3*. 

1 Aatog 

Klitias 2*. 

( I>ai8iao; 

Klitias 2*. 

<I>aXioc 

w 

Exekias 2*. 

( I>iXov6r| 

Exekias 13. 


Mnesikleides 1*. 

(kotv^ 

Amasis 2* ; Her 
mogenes 18*. 

Xatto; 

Nearchos 1*. 

XaptxXtd 

Klitias 2* ; Sophi 
los 2*. 

Xaptov 

Archikles 3*. 

Xatptac ? 

Nikosthenes 12* 

"Qpsojv 

Chares 1*. 

MISCELLANEOUS FORMULAE. 

r AXtoc yjpfdv 

Kolchos 1*. 

BaSao: 

4 

Klitias 2*. 

"EStoxsv 

Mnesikleides 1*. 

f ll ~at; xaXr} 

Charinos 3*. 

Tepeta 

Assteas 3*. 

KaXXtaro; 

Glaukytes 2*, 4. 

KaptaxaXo; 

Charinos 5*. 

Kprjvrj 

Klitias 2*. 
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KpY|vatY] Assteas 5*. 

AetTCoy; ? Kriton I*. 

A 3 pa Archikles 3*. 

w Opo; (5 to; Klitias 2*. 

Teaaapa-Tpia Exekias 9*. 

T cov ’ AOrjveOev aOXtov Kittos 1*. 
"TSpta Klitias 2*. 

i 

? Y; Archikles 3*. 

Xatpe Nikosthenes 4*. 

Xatpe xal r.U(i) Taleides 5*. 

Xatpe xaijtte(t)eu Glaukytes 5*. 

Xatpe xal -tet p.e vatyt Phrynos 2*. 

Xatpe xal —tet Trjoe Sakonides 3*. 
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INDEX OF MUSEUMS 


Athens, National Museum. (Num- 
bers preceded by CC are from 
the Catalogue by Collignon and 
Couve ; those preceded by N 
from Nicole’s Cat.) 

CC 620 Timonidas 1*. 

CC 669 Mnesikleides 1*. 

. CC 691 Kleisophos 1*. 

CC 692 Exekias 1*. 

CC 848 Charitaos 1*. 

N 841 Mnasalkesi*. 

N 907 Sophilos 1*. 

N 1150 Teisias 1*. 

2466 Telesaias 1*. 

No number : 

Teisias 2*a-d. 

From the Acropolis; no num- 
bers. 

Aischines 1*. 

Amasis 9. 

Lydos 1*. 

Nearchos 1*. 
Nearchos 2*. 

N ikosthenes 1 *a-d . 
Nikosthenes 2*a-d. 
Nikosthenes 90 a-d. 
Paseas 1*. 

Oreibelos 1*. 
Pheidon 1*. 
Sakonides 5. 

Skythes 1*. 

Skythes 2*. 

Skythes 3*. 

Sophilos 2*. 


Athens, Carapanos Coll. 

Lykinos 1*. 

Baltimore, Johns Hopkins Univ. 
Coll. 

Nikosthenes 3*. 
Xenokles 1*. 

Berlin, Antiquarium. 

846 Timonidas 2*. 

1672 Ergotimos 5. 

1686 Amasis 10. 

1688 Amasis 11. 

1689 Amasis 12. 

1690 Amasis 13. 

1691 Amasis 14. 

1692 Amasis 15. 

1698 Exekias 11. 

1720 Exekias 2*. 

1731 Amasis 16. 

1732 Kolchos 1*. 

1756 Eucheiros 1*. 

1758 Ergoteles 1*. 

1759 Tleson 1*. 

1760 Tleson 2*. 

1761 Glaukytes 1*. 

1762 Taleides 1*. 

1763 Tlenpolemos 1*. 

1766 Anakles 1*. . 

1770 Xenokles 1* bis. 

1778 Xenokles 2*. 

1779 Hermogenes 1*. 

1781 Sokles 1*. 

1799 Glaukytes 4. 

1801 Nikosthenes 4*. 
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1805 

Nikosthenes 5*. 

1806 

Nikosthenes 6*. 

1848 

Exekias 12. 

1897 

Hischylos 3. 

2099 

Hischylos 4. 

2100 

Hischylos 1*. 

2190 

Charinos 1*. 

3151 

Ergotimos 1*. 

3152 

Sakonides 1*. 

3210 

Amasis 17. 

3044 

Assteas 1*. 


No number: 

Ergotimos 4. 

Klitias 1*. 

Bologna, Palagi (University) Coll. 
(Pal.). 

197 Nikosthenes 7*. 
Bonn, Akademisches Kunstmu- 
seum. 

Tleson 3*. 

Boston, Museum of Fine Arts. 

95.17 Hermogenes 2*. 

95.18 Xenokles 3*. 
95-2655 (364) Tleson 4*. 
98.897 Gryton 1*. 

98.920 Tleson 5*. 

98.921 Xenokles 4*. 

99-5 I 3 Mnasalkes 2*. 
99.518 Ergotimos 6. 

99-5 2 9 Xenokles 5*. 

01.8026 Amasis 1*. 

01.8027 Amasis 2*. 

03 .85oa-b Amasis 3*. 

03 ,85ia-d Tleson 6*. 

°3 • 853 Nikosthenes ^ 
03-855a-b Phrynos 1*. 

10.210 Taleides 2*. 

13.105 Priapos 1*. 

No number : 

Sotades 1* bis 
(in the addenda). 
Boulogne, Musee Communal. 

227 Tleson 7*. 

228 Tleson 8*. 


No number: 

Exekias 12 bis. 
Tleson 9*. 

Brussels, Musees Royaux. 

R 385a Tleson 10*. 

R 385b Tleson 11*. 

R 389 Nikosthenes 9*. 
Bryn Mawr, Penna. "Bryn Mawr 
College Coll. 

Nikosthenes 10*. 

Cagliari (Sardinia) Vivanet Coll. 

Epitimos 1*. 

Cambridge, Fitzwilliam Museum. 
60 Sakonides 2*. 

63 Hermogenes 5*. 

69 Tleson 12*. 

Cambridge, Mass., Harvard Uni- 
versity Coll. (Fogg Museum) 

Nikosthenes 1 1 * . 
Castle Ashby, Coll, of the Mar- 
quess of Northampton. 

Andokides 1*. 
Hermogenes 3*. 
Hermogenes 4*. 
Neandros 1*. 
Nikosthenes 12*. 
Nikosthenes 13*. 
Tleson 13*. 

Tleson 14*. 

Tleson 15*. 

Chiusi, Museo Civico. 

Amasis 18. 

Civita Veccliia, Guglielmi Coll. 

Tleson 16*. 

Copenhagen, National Museum. 

105 Tleson 17*. 

Corneto, Museo Civico. 

Charinos 2*. 
Nikosthenes 14*. 
Cracow, Dzialynska Coll. 

Kriton 1*. 

Tleson 33* 
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Delphi, Ergotimos i* bis. 

Pasiades i* bis 
(Addenda) . 

Eleusis, Museum. 

Euphiletos i*. 
Kleimachos i*. 

Florence, Museo Etrusco Archeo- 
logico. 

3888 Nikosthenes 15*. 
4209 Klitias 2*. 

70996 Hermogenes 6*. 
76931 Nikosthenes 16*. 
Coll. Giuseppe Pacini. 

Tleson 17* bis. 

Gottingen, University Museum. 

Nikosthenes 91. 

Leipzig, Arcliaeologisches Insti- 
tut. 

X 51 Taleides 3*. 

T 52 Tleson 18*. 

T 433 Tleson 18* bis. 

T 434 Hermogenes 6* bis. 
No number: 

Anakles 2*. 

Tleson 18* ter. 
London, British Museum. 


A 

189 

Gamedes 1*. 


B 

52 

Amasis 19. 


B 

148 

Amasis 20. 


B 

15 1 

Amasis 21. 


B 

170 

Exekias 13. 


B 

197 

Amasis 22. 


B 

209 

Exekias 14. 


B 

210 

Exekias 3*. 


B 

21 1 

Exekias 15. 


B 

295 

Nikosthenes 

17*. 

B 

296 

Nikosthenes 

18*. 

B 

297 

Nikosthenes 

19*. 

B 

3°° 

Pamphaios 1 

* 

• 

B 

364 

Nikosthenes 

20*. 


B 

368 

Nikosthenes 21*. 

B 

398 

Archikles 1*. 

B 

400 

Glaukytes 2*. 

B 

401 

Glaukytes 5. 

B 

402 

Glaukytes 6. 

B 

402. 

1 Glaukytes 7. 

B 

410 

Tleson 19*. 

B 

4 II 

Tleson 20*. 

B 

412 

Hermogenes 7* . 

B 

413 

Flermogenes 8*. 

B 

417 

Eucheiros 2*. 

B 

00 

M 

Archikles 2*. 

B 

420 

Tleson 21*. 

B 

421 

Tleson 22*. 

B 

424 

Phrynos 2*. 

B 

425 

Xenokles 6*. 

B 

47 1 

Amasis 4*. 

B 

589 

Hischylos 5. 

B 

590 

Hischylos 6. 

B 

59i 

Hischylos 7. . 

B 

600.40 Psoeas 1*. 

B 

600.53 Nikosthenes 22*. 

B 

601.45 Klitias 3*. 

B 

601.6 Sondros i*a-d. 

B 

601. 

7 Eucheiros 3*. 

B 

601. 

15 Nikosthenes 92. 

B 

601.37 Nikosthenes 93. 

B 

604 

Kittos 1*. 

B 

620 

Nikosthenes 94. 

B 

621 

Nikosthenes 95. 

B 

631 

Charinos 3*. 

B 

678 

Nikosthenes 96. 

E 

4 

Thypheithides 1* 

F 

149 

Python II i*.__ 

1919. 

1-20.2 Archeneides 1*. 


No number: 

Priapos 2*. 
Nikosthenes 23*. 
London, Stewart-Hodgson Coll. 

Nikosthenes 24*. 
Nikosthenes 25*. 
Lyons, Musee archeologique. 

Lysiades 1*. 
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Madrid, Museo Arqueoldgico. 

53 (10.919) Timagoras 3* 
56 Sokles 2*. 

150 Pamphaios 2*. 

369 Assteas 2*. 

Munich, Antiquarium. (The num- 
bers in parentheses are from 
Jahn’s Cat.) 

1379 (81) Amasis 24. 

t 3 8 3 ( 75 ) Amasis 23. 

2016 (335) Ergotimos 7. 

2029 (1098) Nikosthenes 

25* bis. 

2044 (339) Exekias 5*. 

2125 (25) Exekias 4*. 

2126 (19) Tleson 24*. 

2127 (17) Tleson 23*. 

2I 35 ( 3 2 ) Tleson 25*. 

2149 (33) Tleson 26*. 

2150 (34) Tleson 27*. 

2155 (29) Hermogenes 10*. 

2163 (30) Hermogenes 11*. 

2164 (28) Hermogenes 9*. 

2165 (27) Sakonides 3*. 
2187 (31) Xenokles 7*. 

2232 (1082) Hermogenes 12*. 
2243 (333) Archikles 3*. 

Mykonos, Museum. 

Priapos 3*. 

Naples, Museo Nazionale. 

H 2528 Tleson 28*. 

H 2532 Tleson 29*. 

2873 Assteas 4*. 

3226 Assteas 5*. 

3412 Assteas 6*. 

112848 Sikelos 1*. 

RC 1 14 Xenokles 8*. 

SA 271 Tleson 30*. 

New York, Metropolitan Museum 
14.136 Nikosthenes 26*. 

06. 1 02 1. 1 55 Xenokles 8* bis. 
Coll, of Wm. R. Hearst. 

Tleson 31*. 


Or vie to, Faina Coll. 

90 Xenokles 9*. 

91 Xenokles 10*. 

1 18 Amasis 25. 

Orvieto, Museo Civico. 

Xenokles 11*. 

Tleson 32*. 

Oxford, Ashmolean Museum. 

189 Oikopheles 1*. 

215 Nikosthenes 27*. 

231 Hermogenes 13*. 

Paris, Cabinet des Medailles. 

222 Amasis 5*. 

254 Pamphaios 3*. 

258 Nikosthenes 28*. 

319 Nikosthenes 29*. 

334 Nikosthenes 30*. 
Mme Darthds Coll. 

Nikosthenes 31*. 
Nikosthenes 32*. 
Jameson Coll. 

Nikosthenes 32* bis. 
Paris, Louvre. 

E 609 Chares 1*. 

F 25 Amasis 26. 

F 26 Amasis 27. 

F 28 Amasis 28. 

F 29 Lydos 2*. 

F 30 Amasis 6*. 

F 36 Amasis 29. 

F 38 Timagoras 1*. 

F 39 Timagoras 2*. 

F 53 Exekias 6*. 

F 54 Exekias 7*. 

F 69 Theozotos 1*. 

F 82 Neandros 2*. 

F 86 Tleson 34*. 

F 87 Hermogenes 14*. 

F 88 Hermogenes 15*. 

F 89 Xenokles 12*. 

F 99 Nikosthenes 97. 

F 100 Nikosthenes 33*. 
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F 

IOI 

Nikosthenes 34* 

F 

102 

Nikosthenes 35* 

F 

103 

Nikosthenes 36* 

F 

104 

Nikosthenes 37* 

F 

!Q5 

Nikosthenes 38* 

F 

106 

Nikosthenes 39* 

F 

107 

Nikosthenes 40* 

F 

108 

Nikosthenes 41* 

F 

109 

Nikosthenes 42* 

F 

no 

Nikosthenes 43* 

F 

in 

Nikosthenes 44* 

F 

112 

Nikosthenes 45* 

F 

113 

Nikosthenes 46* 

F 

114 

Nikosthenes 47* 

F 

115 

Nikosthenes 98. 

F 

116 

Nikosthenes 48* 

F 

117 

Nikosthenes 49* 

F 

118 

Nikosthenes 99. 

F 

120 

Nikosthenes 100 

F 

121 

Nikosthenes 50* 

F 

122 

Nikosthenes 51* 

F 

123 

Nikosthenes 52* 

F 

124 

Nikosthenes 53* 

F 

127 bis Pamphaios 4* 

F 

339 

Lysias 1*. 

F 

340 

Taleides 7. 

CA 

128 

Menaidas 1 * . 

CA 

518 

Kleomenes 1*. 

CA 1778 

Timenor 1*. 

CA 1 

*0 

00 

Nikosthenes 54*. 

MNB 

5 01 

Gamedes 2*. 

MNC 

212 

Milonidas 1*. 

Inv. 

575 

Therinos 1*. 


No number: 


Lasimos i*. 

Paris, Morin- Jean Coll. 

Anakles 3*. 

Paris, Petit Palais. 

Nikosthenes 55*. 
Nikosthenes 56*. 
Paris, Coll. Baron Seilliere. 

Tleson 34* bis. 

Petrograd, Hermitage Museum. 
185 (Stephan, 68) Taleides 4*. 


201 (Stephani 142) Exekias 16. 
686 Charinos 4*. 

No number: 

Tleson 35*. 

Philadelphia, Academy of Arts 
and Sciences (Memorial Hall). 

Nikosthenes 57*. 
University Museum. 

MS 3442 Exekias 17. 

MS 3497 Exekias 17 bis. 

Richmond (England) Coll, of Sir 
Frederick Cooke, Bart. 

Nikosthenes 58*. 
Rome, Castellani Coll. 

Nikosthenes 59*. 
Exekias 8*. 
Archikles 4*. 

Tleson 36*. 

Xenokles 12* bis. 
Nikosthenes 101. 
Rome, Conservatori. 

Aristonothos 1*. 
Nikosthenes 60*. 
Taleides 8. 

Rome, Torlonia Coll. 

Charitaos 2*. 
Nikosthenes 61*. 
Rome, Museo Gregoriano (Vati- 
can). (Numbers from Helbig- 
Reisch, Fiihrer.) 

229 Cheiron 1*. 

451 Nikosthenes 62*. 

526.1 Nikosthenes 63*. 

526.2 Nikosthenes 64*. 

526.3 Nikosthenes 65*. 

535 Tleson 37*. 

No number : 

Amasis 30. 

Exekias 9*. 
Pamphaios 5*. 

Rome, Villa Giulia. 

Assteas 3*. 
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Nikosthenes 66* et 
66 bis. 

Rouen, Musee d’antiquites. 
Nikosthenes 66* ter. 

Sarteano, Lunghini Coll. 

Eucheiros 4*. 

Taranto, Museum. 

Antidoios 1*. 
Antidoros 2*. 
Sakonides 4*. 

Thrax 1*. 

Tleson 38*. 

Thebes, Museum. 

Teisias 3*a-c. 

Teisias 4. 

Toronto, Ontario. Royal Ontario 
Museum. 

C 316 Exekias 18. 

C 318 Teisias 4*. 

C 319 Teisias 5*. 

Vienna, Oesterreichisches Mu- 
seum. 

231 Nikosthenes 67*. 


232 Nikosthenes 68*. 

278 Xenokles 13*. 
Vienna (Professor W. Klein’s 
Coll.). 

Exekias 10*. 

Washington, National Museum. 

i 38*372 Tleson 39*. 
Wurzburg, Antikencabinet. 

287 Nikosthenes 69*. 

290 Plermogenes 16*. 

331 Amasis 31. 

384 Amasis 7*. 
Disappeared (or whereabouts 
unknown). 

Amasis 8*. 

Charitaos 3*, 4*. 

Glaukytes 8, 9. 

Hermogenes i7*-20*. 
Myspios 1*. 

Nikosthenes 70*-86. 
Pamphaios 6*. 

Taleides 5*, 6*. 

Tlenpolemos 2*. 

Tleson 40*-46*. 

Tychios 1*. 

Xenokles I4*-i6*. 
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In this index are included all publications in which any illustration of a vase 
listed in this book occurs. Abbreviations employed follow each title in parentheses. 
A supplementary list of abbreviations of works which have no illustrations will 
be found on pp. 


Adamek, Die unsignierten Vasen 
des Amasis. 
pis. 1-2, Amasis 17. 
fig. 1, Amasis 17. 
figs. 3-4, Amasis 11. 
figs. 5-7, Amasis 12. 
figs. 8-9, Amasis 13. 
fig. ii, Amasis 14. 
figs. 12-13, Amasis 15. 
figs. 14-15, Amasis 16. 
fig. 16, Amasis 13. 

American Journal of Archaeo- 
logy ( AJA ). 

T 9°5> PP- 289-90, figs. 1-2, 
Phrynos 1*. 

p. 290, fig. 3, Glaukytes 7. 
p. 291, figs. 4-5, Glaukytes 5. 

1907, pis. 12-13, Amasis 2*. 
p. 159, fig. 2, Amasis 3*. 

T909, P- 142, fig. 1, Nikos- 
thenes 57*. 

1913, pp. 1-5, figs. 1-2, Ergo- 
timos 6. 

1916, p. 316, fig. 4, Nikos- 
thenes 10*. 

p. 320, fig. 8, Sakonides 7. 


1922, pp. 54 and 58, figs. 1-2, 
Nikosthenes 3*. 

Annali dell' Instituto di Cor- 
rispondenza Archeologica 
{A nn. d. Inst.). 

1854, pi. 5, Nikosthenes 48*. 

pi. 6, Nikosthenes 49*. 

1 857, pi. A, 2 a-b, Glaukytes 5. 
1859, pi. C, 1, Tleson 46*. 
pi. C, 2, Sokles 2*. 

Annual of the British School at 
Athens ( BSA .). 

1898-99 (V), pi. 4, Ergotimos 3*. 
Antike Denkmaler {Ant. Denk.). 

I, pi. 8, 13 and 15, Timonidas 2. 
Archaeologia. 

XXIII, pi. 15, Nikosthenes 12*. 
Ar chaeolo gischer Anzeiger (Arch. 

Anz.). 

1893, P- 83. Amasis 17. 

Ar chaeolo gische Zeitung ( A.Z . ). 
1846, pi. 39, Amasis 5*. 
pi. 39, 1, Amasis 8*. 
pi. 39, 2-3, Exekias 14. 

1850, pis. 23-24, Klitias 2*. 
1854, P^- 54, Nikosthenes 63*. 
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1864, pi. 184, Chares 1*. 

1881, pi. 5, Nikosthenes 96. 

1884, pi. 16, 1, Pamphaios 6*. 

1885, pi. 16, 1, Nikosthenes 26. 
pi. 16, 2, Hermogenes 12*. 
p. 189, Glaukytes 6. 

Athenische Mittheilungen [A then. 
Mitt.). 

1889, pi. 1, Sophilos 2*. 

1889, pis. 13-14, Kleisophos 1*. 

1905, pi. 8, Timonidas 1*. 

1910, pi. 3, Assteas 3*. 

Ausonia. 

1910, pi. 3, Assteas 3*. 

Baumeister, Denkmaler des klassi- 
schen Altertums. 

I, fig. 12a, Nikosthenes 6*. 
fig. 732 Anteas 2*. 
fig. 744, Exekias 9*. 
fig. 822, Assteas 5*. 

Ill, pi. 74, Klitias 2*. 
fig. 1830, Assteas 1*. 
fig. 2100, Timonidas 1*. 
fig. 2101, Taleides 6*. 
fig. 2107, Gamedes 2*. 
figs. 2122-2123, Exekias 3*. 
fig. 2124, Amasis 1*. 
fig. 2125, Nikosthenes 18*. 
fig. 2319, Hischylos 3. 

Benndorf, Griechische und Sici- 
lische Vasenbilder (GS V.). 
pi. 4, t, Skythes 2*. 
pi. 5, 5, Paseas 1*. 
pi. 11, 5, Sophilos 2*. 
pi. 12, 5, Pheidon 1*. 
pi. 13, Nearchos 1*. 
pi. 28, 22, Nikosthenes 2*a. 
pi. 30, it, Exekias 1*. 

Berichte der sdchischen Gesellschaft 
der W issenschaften ( Ber . d. 
sacks, ges. d. WYss.). 

1867, pi. 4, 1, Taleides 3*. 


Brauchitscb, Die Panatheneischen 

Preisamphoren. 

fig. 14, Kittos 1*. 

Brunn, Griechische Kunstgeschi- 

chte. 

I, p. 150, fig. 123, Chares 1*. 
p. 151, fig. 125, Timonidas 1*. 
p. 156, fig. 134, Timonidas, 2. 

Bulletin de Corves bondance HelU- 

A 

nique ( BCH .). 

1878, p. 547, Lykinos 1*. 
p. 548, Gamedes 1*. 

1893, p. 437, fig. 9, Nikosthe- 
nes 33*. 

pp. 439 ff., figs. 10-12, Nikos- 
thenes 97. 

Bulletin de VInstitut Genevois. 

1908, p. 20, fig. 12, Kolchos 1*. 

Bulletin of the Metropolitan Mu- 
seum, New York [Bull. 
Metr. Mus.). 

1915, p. 98, fig. 3, Nikosthenes 
26*. 

Bulletino Napolitano, n. s. 

VII, pi. 3, Assteas 6*. 

Burlington Fine Arts Club, Cata- 
logue of 

1888. pi. 1, Oikopheles 1*. 
pi. 2, 1, Hermogenes 13*. 
pi. 2, 2, Xenokles 3*. 
pi. 2, 3, Hermogenes 2*. 
pi. 17, 101, Tleson 13*. 
pi. 18, Andokides 1*. 

1904, pi. 89 (G 5) Nikosthenes 
58*. • 

Buschor, Griechische Vasenma- 
lerei, 2nd ed. 1914. 
fig. 30, Aristonothos 1*. 
fig. 44, Timonidas 1*. 
fig. 45, Timonidas 2*. 
fig. 87, Sophilos 2*. 
figs. 90-91, Klitias 2*. 
fig. 94. Exekias 5*. 
fig. 96, Amasis 31. 
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fig. 97, Exekias 9*. 
fig. 98, Amasis 5*. 
fig. 100, Exekias 8*. 
fig. 10 1, Hischylos 3. 

Caskey, Geometry of Greek Vases. 
p. 168, fig. 124, Tleson 5*. 
p. 169, fig. 125, Hermogenes 
2*. 

p. 170, fig. 126, Xenokles 5*. 
p. 171, fig. 127, Xenokles 3*. 
p. 172, fig. 129, Tleson 4*. 
p. 174, fig. 131, Xenokles 3*. 
Catalogues, Private Collections. 
Canessa Coll. (A. Sambon,i904). 
pi. 17, no. 215, Xenokles 8* 

bis. 

Canessa Coll. (Sale Cat. 1903). 
p. 21, no. 71, Hermogenes 
19*. 

Dutuit Coll. (Lenormant 1879). 

pi. 14, 2, Nikosthenes 55*. 
P'orman Coll. (Sale Cat. 1899). 

pi. for no. 285, Charitaos 4. 
Van Branteghem Coll. (Sale 
Cat. by Frohner, 1892). 
pi. 1, Oikopheles 1*. 
Catalogues, Museum. 

Athens CC. (Collignon and 
Couve) . 

pi. 25, Timonidas 1*. 

Athens N. (Nicole). 

pi. 4, Mnasalkes 1*. 
Bologna (Pal.). 

figs. 22-23, Nikosthenes 7*. 
Cambridge, Fitz william Museum 
(Ernest Gardner), 
pi. 22, Sakonides 2*. 
pi. 23, Hermogenes 5*. 
pi. 25, Tleson 12*. 

Florence, Mus. Arch. (Milani). 

pi. 41, Klitias 2*. 

London, British, Museum, vol. 
11 (Walters). 


pis. 5-6 Amasis 22. 
fig. 27 (A), Nikosthenes 20*. 
Madrid (Leroux) . 
pi. 3, Timagoras 3*. 
pi. 4, Sokles 2*. 
pi. 14, Pamphaios 2*. 
pi. 45, Assteas 2*. 

Oxford, Ashmolean Mus. (Percy 
Gardner) . 

pi. 26, Oikopheles 1*. 
pi. 4, Nikosthenes 27*. 
figs. 14, 17-18, Nikosthenes 
27*. 

fig. 20, Hermogenes 13*. 
Paris, Musee du Louvre (Al- 
bum, vols. i and ii(Pottier). 

i, pi. 43, Chares 1. 

ii, pi. 65, no. F 25, Amasis 26. 

no. F 26 Amasis 27. 
pi. 66, no. F 28, Amasis 28. 

no. F 36, Amasis 29. 
pi. 69, no. F 87, Hermoge- 
nes 14*. 

no. F 86, Tleson 34*. 
pi. 70, no. F 100, Nikosthe- 
nes 33*. 

no. F 1 01, Nikosthenes 34*. 
no. F 102, Nikosthenes 35*. 
no. F 103, Nikosthenes 36*. 
pi. 71, no. F 106, Nikosthe- 
nes 39*. 

no. F 107, Nikosthenes 40*. 
no. F 109, Nikosthenes 42*. 
no. F no, Nikosthenes 43*. 
no. F 1 13, Nikosthenes 46*. 
pi. 72, no. F 1 15, Nikos- 
thenes 98. 

no. F 120, Nikosthenes 100. 
Petrograd, Hermitage Mus. 
(W.) Guide, byWaldhauer 
fig. 12, Charinos 4*. 

Vienna, Oesterreichisches Mu- 
seum (Massner). 
pi. 5, no. 278, Xenokles 13*. 
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De Witte, Etudes sur les vases 

peints. 

p. 7 (vignette), Nikosthenes 
40*. 

Vases a I’Hdtel Lambert. 
pi. 2, Tleson 33*. 

Dorow, Einfiihrung in eine Ab- 
teilung der Vasensammlung 
des. Koen. Mus. zu Berlin. 
pi. 2, 8, Hermogenes 1*. 
Dorpfelcl and Reisch, Das grie- 
chische Theater. 
p. 317, fig. 75, Assteas 1*. 
Dubois-Maisonneuve, Introduc- 
tion a Vdtude des vases 
antiques d’argile peints. 
pi. 2, Assteas 5*. 
pi. 38, Taleides 6*. 

Ducati, Storia della Cer arnica 
greca, vol. I. 
fig* 97 , Chares 1*. 
figs. 114-115, Aristonothos 1*. 
fig. 127, Timonidas 1*. 
figs. 161-162, Gamedes 2*. 
figs. 177-184, Klitias 2*. 
figs. 185-186, Ergotimos 1*. 
•figs. 187-188, Kolchos 1*. 
figs. 189-190, Theozotos 1*. 
figs. 191-192, Amasis 5*. 
fig* J 93> Exekias 9*. 
fig. 194, Exekias 3*. 
fig* I 95» Tleson 35*. 
figs. 196-197, Archikles 3*. 
fig. 198, Nikosthenes 62*. 
figs. 199-200, Niko c thenes 16*. 
figs. 201-202, Nikosthenes 6*. 
Dumont et Chaplain, Les ce'ra- 
miques de la Grece propre. 
I, p. 289, fig. 53, Gamedes 1*. 
Duruy, Histoire des Grecs, etc. 
{Hist.) 

i, p. 86, Nikosthenes 48*. 

ii, p. 181, Taleides 3*. 


Elite des Monuments Ceramogra- 
phiques {El. Cer.) 
i, pi. 24, Xenokles 6*. 
pi. 56, Phrynos 2*. 
pi. 78, Amasis 5*. 
iii, pi. 84, Theozotos 1*. 

’Eorjaspis ’ApyaioAoyt/.T) {Ephem. 
Arch.) 

1885, pi. 3, Skythes 1*. 

1886, pi. 8, 3, Amasis 9. 

1888, pi. 12, 1, Kleimachos 1*. 

pi. 12, 2, Euphiletos 1*. 

Fowler and Wheeler, A Hand- 
book of Greek Archaeology 
p. 480, fig. 387, Exekias 6*. 
p. 481, fig. 388, Exekias 5*. 
Furtwangler und Reichhold, Die 
Griechische Vasenmalerei 
{F.R.). 

i, pis. 1-3, n-13, Klitias 2*. 
pi. 42, Exekias 5*. 
iii, pis. 131-132, Exekias 9*. 
p. 62, fig. 29, Assteas 2*. 
pp. 65 ff, figs. 30-34, Exekias 
9*. 

Gazette Archeologique {Gaz. Arch.) 

1887, p. 108, fig. 1, Nikosthenes 
9*. 

1888, pi. 28 A, Nikosthenes 47*. 
p. 194, fig. 1, Nikosthenes 

47*. 

Gazette des Beaux- Arts 

1875, p. 303, Gamedes 2*. 
Genick, Griechische Keramik 
{Griech. Keram.) 
pi. 4 b, Nikosthenes 18*. 
pi. 33, 5, Kolchos 1*. 
pi. 34, 1, Amasis 16*. 
Geppert, Die alt griechische 

B iihne 

pi. 4, Assteas 1*. 
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Guignaut, Religions de V antiquite 
pi. i8i, fig. 665, Assteas 4*. 

Gerhard, Auserlesene V asenbilder 
(A us. Vas.) 
pi. 49, Exekias 5*. 
pis. 61-62, Glaukytes 4. 
pi. 107, Exekias 6*. 
pi. 121, 2, Amasis 24. 
pis. 121-123, Kolchos 1*. 
pis. 1 90-191, Glaukytes 8. 
pi. 206, Exekias 3*. 
pi. 207, Exekias 14. 
pis. 235-236, Archikles 3*. 
pi. 238, Ergotimos 1*. 
pis. 244-250, Hischylos 3*. 
pi. 316, 1, 4 Taleides 5*. 

Etruskische und Campanische 
V asenbilder der kgl. Mu- 
seums zu Berlin ( ECV .). 
pi. D, 4-5, Exekias 9*. 
pi. E, 1-2, Xenokles 14*. 
pis. 2-3, Amasis 10. 
pi. 12, Exekias 2*. 
pi. 17, 3-4, Exekias 12. 
pis. 22-23, Exekias 11. 

Griechische und etruskische 
Trinkschalen ( Trinksch .). 
pi. 1, 1-4, Nikosthenes 5*. 
pi. 5-6 Xenokles 1* bis. 

Trinkschalen und Gefasse (T G.) . 
pi. 1, 1-3, Nikosthenes 6*. 
pi. 30, 4-5, Tleson 2*. 

6-7, Tleson 1*. 

Gordion (Erganzungslieft no. V 
of the Jahrbuch ). 
pi. 7, fig. 127, Klitias 1*. 
pi. 8, Ergotimos 4. 

Graef, Akropolisvasen. 

pi. 26, 587 a-h Sophilos 2*. 

pis. 33-35 Lydos 1*. 
pi. 36 a-f, Nearchos 1*. 
pi. 36, Nearchos 2*. 
pi. 55, 830a, 831b, Nikos- 

thenes 90 a-b. 


pi. 56, 832, Nikosthenes 90c. 
pi. 77, 1409, Nikosthenes 1* 

b. 

pi. 78, 1408 a-b, Nikosthenes 
1* a. 

pi. 83, Pheidon 1*. 

pi. 85, 1639, Sakonidesy*. 

, 1748, Nikosthenes 2* 
d. 

pi. 86, 1746, Nikosthenes 2* 

c. 

pi. 87, 1747, Nikosthenes 2* 
b. 

1780, Pheidon, 1*. 
Gsell, Fouilles dans la Necropole 
de Vulci (Ne'er, d. Vulci.) 
pi. 9, Tleson 5*. 

Hambidge, Dynamic Symmetry 
(Dyn. Sym.) 

p. 1 18, fig. 5, Nikosthenes 
26*. 

Harrison and MacColl, Greek 
V as epain tings 
pi. 1 (1) Exekias 5*. 
pi. 6, Nikosthenes 52*. 

pi. 8, Pamphaios 6*.- 

Herford, Handbook of Greek Vase 
Painting 
pi. 5, Klitias 2*. 
p. 70, fig. 8, Exekias 5*. 
Heydemann, Griechische Vasen 
pi. 10, 7 Exekias 1*. 

Hirt, Goiter und Heroen 

pi. 10, no. 154, Assteas 4*. 

Inghirami, Galleria Omerica. 
(Gall. Omer .) 

ii, pis. 259-260, Exekias 5*. 
Monumenti etruschi (Mon. etr.) 
V, pi. 16, Assteas 4*. 

Pitture di Vasi Fittili (Vas. 

Fitt.) 
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ii, pis. 102-104, Taleides 6. 

Jacobstal, Gottinger Vasen { Gott . 

Vas.) 

pi. 16, 18, Nikosthenes 91. 

Jarhbuch des kaiser licit deutschen 
archaeologischen Instituts 
[Jhb.) 

1886, pi. 12, Hischylos 1*. 
p. 260, Assteas 1*. 

1:898, pi. 1, Sophilos 1*. 

i8 99 , P- 126, fig. 129, Sophilos 
1*. 

I 9 C> 7 » P- io 3 > fig- 19 (upper), 
Hermogenes 11*. 
fig. 19 (lower) Hermogenes 
9*. 

p. 104, fig. 2021, Sakonides 
3 *. 

r 9i6, p. 149, fig. 24 (B), Ama- 
sis 17. 

Jakveshefte des Oesterreichischen 
Archaeologischen Instituts 
{ Oester . Jahresheft.) 

I 9 ° 7 > pis. 1-4, Amasis 1*. 

Journal of Hellenic Studies ( JHS .) 

1880, pi. 2, Nikosthenes 94. 

i 8S5, pi. 49, Nikosthenes 52*. 

1890, pis. 6-7, Python II 1*. 

1S91, p. 143, fig. 6, Glaukytes 
7 - 

1893, pi. 12,2, Lydos 1*. 

1:898, pi. 17, 2, Nikosthenes 23* 

1:899, pl. 5, Amasis 31. 

1:906, pl. 3 (B), Kittos 1*. 

I 9 c> 9 , pl- 9, Hischylos 1*. 
pl. 10, Sakonides 6. 
pl. 11 (left), Hischylos 4. 
pl. 11 (right), Hischylos 5. 

Klein, Die Griechischen Vasen 
mit Lieblingsinschriften 
(2nd ed.) {LI.) 


p. 46, fig. 6 (B), Exekias 15. 

Lanzi, Vccsi etruschi. 
pl. 3, Taleides 6*. 

Lapauze, Le Palais des Beaux- 

Arts. 

p. 201 right, Nikosthenes 
55 *- 

p. 201 right, Nikosthenes 
56*. 

Lau, Die Griechischen Vasen 
pl. 18, 1, Erg otimos 7. 
pl. 20, 1, Exekias 8*. 

Lucken, von, Greek V asepaint- 
ings (Leyden, 1922) 
pl. 1, Hischylos 3. 

Luynes, Description de quelques 
vases peints 
pis. 1-3, Amasis 5*. 

Melanges d’archeologie et de I’his- 
toire de l’ F cole frangaise de 
Rome 

I 9 II » pis. 1-3, Aristonothos 1*. 

Micali, Monumenti inediti [Mon. 

Ined.), 

pl. 42, 2, Eucheiros 2*. 
pl. 76, Amasis 8*. 

Storia degli antichi popoli ita- 
liani {Storia). 
pl. 100, 4, Hischylos 6. 

Milani, Monumenti scelti del Mu- 
seo di Firenze {Mon. Scelt.) 
pl. 1, Nikosthenes 16*. 

Milliet-Giraudon (Photographs of 
\ ases in the Bibliotheque 
National e, Paris) 

i, pl. 30, 1, Amasis 5*. 

ii, pis. 43-44, Nikosthenes 29*. 
pis- 54 _ 55 > Pamphaios 3*. 

Millin, Galerie Mythologique {Gal. 
Myth.) 

pl. 1 14, no. 444, Assteas 4*. 


P- 45> fig- 5 (A), Exekias 15. 
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no. 490, Taleides 6*. 
pi. 169, no. 61 1, Lasimos 1*. 
Monuments antiques inedils 
[Mon. ant.) 

ii, pis. 2-4, Taleides 6*. 
Peintures de vases antiques (ed. 
Reinach) {PVA.). 

i, pis. 1, 3, Assteas 4*. 

ii, pis. 37-38, Lasimos 1*. 
pi. 61, Taleides 6*. 

Millingen, Ancient Unedited Mo- 
numents { AUM .). 
pi. 27, Assteas 5*. 
pi. 46, Assteas 1*. 

Peintures antiques et inedites de 
vases grecs (ed. Reinach) 

(. PVG .). 

I, pi. 46, Assteas 1*. 
Monumenti dell’ Instituto {Mon. 
d. Inst.) 

i, pi. 27, 42, Nikosthenes 69*. 
pi. 46, Hermogenes 16*. 


fig. 195, Anakles 3*. 
Muenchener Jahrbuch der bilden- 
den Kunst { Muench . Jhb.) 
1919, p. 10, fig. 13, Priapos 1*. 
Murray, Designs from Greek Vases 
(. Des .). 

pi. 1, 1, Thyphideides 1*. 
Handbook of Greek Archaeology 
pis. 3, 4, Aristonothos 1*. 
Museo Borbonico { Mus . Borbon.) 

xiv, pi. 28, Assteas 5*. 

Museo Gregoriano (references to 
the 2ed. in parentheses {Mus. 
Greg.). 

ii, pi. 2, 3 (8,3), Amasis 30. 
pi. 27, 1 (33,1), Nikosthenes 
63*. 

pi. 27, 2 (33,2), Nikosthenes 
65*. 

pi. 53, Exekias 9*. 

pi. 66, 4 (70,4) Pamphaios 5* 


ii, pi. 22, Exekias 9*. 
iv, pis. 54-58, Klitias 2*. 
pi. 59, Archikles 3*. 

viii, pi. 10, Assteas 2*. 

ix, pis. 4, Aristonothos 1*. 

x, pi. 48, b and g, Kittos 1*. 
Monumenti {Nouvelles Annales). 

1837, pis. 10 (A) and B (B) Py- 
thon II 1*. 

Monuments publies pour V encou- 
ragement des etudes grecques 
{Mon. Grecs) 

1882-84, p. 28, fig. 6, Milonidas 
1*. 

1897, pis. 16-17, Kleomenes 1*. 
Monuments Piot {Mon. Piot) 
ix, pp. 143-145, Prokles 1*. 
xx, pis. 8, 2, Skythes 2*. 
p. 117, fig. 3, Skythes 3*. 
p. 1 18, fig. 4, Skythes 1*. 
Morin- Jean, Dessin des animaux. 
fig. 193, Theozotos 1*. 


Naukratis, Excavations at 

ii, pi. 21, nos. 827-829, Klitias 

3 * 

pi. 22, 849, 850, 852, Sondros 
i*a-d. 

Notizie degli Scavi {Not. d. Scav.). 
1897, p. 231, figs. 5-6, b, Anti- 
doros 1*. 

p. 232, figs. 6a, 7-8, Antido- 
ros 8*. 

1903, p. 34, figs. 1-4, Sakoni- 
des 4*. 

p. 36, figs. 5-6, Thrax 1*. 

p. 205 with fig. Tleson 38*. 

Ossorio, Vasos griegos, etruscos 
e italo- griegos que se con- 
servan en el museo ar- 
queologico nacional (Ma- 
drid) {Vas. Grieg.) 

pi. 22, Assteas 2*. 
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pi. 28, Timagoras 3*. 
Overbeck, Gallerie heroische Bild- 

0 

werke (Heroen gallerie) (H 

G). 

pi. 9, 1, Klitias 2*. 

pi. 9, 2 (I), Xenokles 14*. 

pi. 14, 4 (A), Exekias 9*. 

pi. 15, 1, Klitias 2*. 

pi. 18, 1 (ext.), Exekias 5*. 

pi. 21, 6 (A), Exekias 3*. 

pi. 26, 16 (A), Exekias 11. 

• pi. 28, 1, Lasimos 1*. 
Griechische Kunstmythologie {K 
M.). 

pi. 4, 7, Nikosthenes 20*. 
pi. 11, 17, Amasis 5*. 

Panofka, Bilder antiken Lebens 
{Bild. Ant. Leb.). 
pi. 2, 3-4, Nikosthenes 17*. 
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